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MR. WATKIN MILLS. 








=} 
METROPOLITAN COLLEGE OF MUSIC 


LEADING MUSICAL INSTITUTION 
OF AMERICA, 


PIANO TEACHERS’ CERTIFICATES. 


Examiners: / Wi am Mason, Mus. Doc., A.C.M., 
and Albert Ross Parsons, A.C.M 

Dudley B President 
Albert R Parsons, I 7ce- President 
Harry Rowe Shelley 1 lice- President 
R. Huntington Woodman, Organ Department 
Freder C. Packar Operatic Dire , 
John C. ¢ LL.D., Ph.D , Mu u Dir , 


Residence a tment for — from a distance. 
Circul sent on appl ion. Addre 
H. W. ‘GREENE, Sec’y and Treas., 


19-21 EK, 14th STREET, NEW YORK, 





Professional Cards. 





Professional Cards payable strictly inadcance, 








Miss NINA BERTINI-HUMPHRYS, 





SOPRANO 
Open to Er 6 for Concert Oratorio, or 
Opera A re 47 East 2ist Street, New York 
GEORGE SWEET’ 
OPERA, ORATORIO, CONCERT. 
i8s7 Sth Avenue, New York 
FR: ANC S FISCHER POWERS, 


BARITONE. 
STUDIO; 8M Hall, 57th St. and 7th Avenue 


New York 


MARTIN, 


BASSO, 


Dr. CARI 


Concert, Orator and Vocal Instr 
st li >| ast 1 nh otre eng titeg ty 
MONSIE U R HENRI FALCKE, 





Piano 
First Pr Pa ‘ Lessons 
in Piano P nd ke speak 
English German ldress, 165 


Avenue Victor H 


Mr. 


Mi 


ARL 


ALVES, 


and 








THE MUSICAL COURIER. 


EMILIE BENIC DE SERRANO, 


Prima Donna. 
SIGNOR CARLOS A, SERRANO, 


Musical Conductor. 


VOCAL INSTITUTE, 
With branches in Piano and Harmony. 
N. B.— Complete vocal instruction and develop- 


ment of the voice from the beginning to an artistic 

finish. Répertoire and choral branches. Sig. Ser 

rano would acce pt the ae ction of a choral society. 
323 East 14th Street, New York. 


ADOLF GLOSE, 
CONCERT PIANIST 
51 East 87 


TE: 
th Street, 


ACHER, 
New York. 
Mme. L. CAPPIANI, 

Vocal Culture 

123 West 39th Street, New York 


M. ISIDOR PHILIPP, 


Pianist, 
Resumed Te uC oe October 1 
Address, 1 Rue de Chateaudun, Paris, France. 


PHILIPP ROTH, 














Violon » Virtuoso, 
Au r of the Violoncello School,” published 
y Breitkopf & Hartel, receives pupils. 
t4a Liidzow Str., Berlin, Germany 
Miss. AMY FAY, 
Only Teacher in New York of the Celebrated 
DEPPE “ME THOD 
33 est 3ist Street, New York. 
CORA LINDSEY-LAUDER, 
Voice Culture and Piano. 
202 37th Street, Chicago, Il 
CH. AS. HERBERT CLARKE, 
Tenor West Ch h (Dr. Paxton’s) and 
rof Musicat Ma 1 Avenue M E. Church 
io, Concert and V« In i 
St Music Hall, 57th St. and 7th = 2, York 


LABLACHE, 


MME. 


Vocal Instruction 
I te s address New York Conservatory of 
Music, 112 East 18th Street, New York 


AUDER, 
Pianist, Essayist, Lecture 
Studio, 174 Wabash Avenue, 


WW. i 


¢ hicago, Il 





(a) 
(») 


(a) © Mother ” ( Mutter”), 


Mme. CLARA POOLE-KING, 
The Celebrated Dramatic Contralto. 
OPERA, ORATORIO, CONCERT. 
VOCAL INSTRUCTION. 
The Hetherington, 
571 Park avenue, 


TREU MANN, 


Oratorio and Opera. Vocal 
reet, New York 


New York. 


MAX. 


3aritone 
Culture. 


Concert, 
101 West Séth St 





Mr. WILLIAM COURTNEY, 


Concert-Oratorio and 
Address 27 


“MU RIO-CELLI, 
Vocal Instruction 
18 Irving Place, 
PARDO, 
Tenor. 
or Concertsand Musicales. 
rerms to MAX BACHERT, 
Everett House, New York. 
TIDDEN, 
Pianist. 
ember 15 « 


Vocal Instruction 
U nion Square, New York, 


MME. 
New York. 


Mr. ALBERT 


Can be secured 
for Dates and 





Apply 





PAUL 


Address from Dex are of THE MUSICAI 





Al BE RTO LAURENCE, 


No. 147 East 18th Street, New York. 
Instruction in SINGING and the Higher Branches 
of Vocal and ‘Dre amatic Art 
Mr. J]. F. VON DER HEIDE, 


Vocal Instruction. 














Particular attention to the English langu 
Vocal Instructors ng Address, STEINWAY HALL 
1146 Park Aver > Blat Maeat, Mow Vor! Studio : 26 East 23d Street, New York. 
Mr. FRITZ GIESE EMILIO BELARI, 
ers.9 - Professor of Singing and Perfecting the Voice 
V 1oloncellist 123 West 39th Street, New York 
Can be s« re for Concerts, M ale ar : 
limited number of Pupils this season. Appl; ARTHUR BERESFORD, 
Dates, Ter & to MAX BACHERT 
Everett House, New York BASSO—Concert, Oratorio 
— — -- - 2i Music Hall, Boston 
Mr. C. WHITNEY COOMBS ; ; 
i | ae Mrs. BELLA THOMAS-NICHOLS, 
omposert ica er f r "lar ar 
‘ Hours at Reside 50 West 55th Street Mezzo Soprano. 
. < mt fey hog ‘ le Pupil of Signor E. Delle Sedie, of Paris. 
~ Teacher of Singing and Lyric Declamation, 
Mr. HARRY PEPPER, Vocal and Physical Deve opmeut 
Tenor Pupils and Singers prepared for Concert, Ora 
) ‘ae pid I io and Opera 
ar ame the a As ear 90th S Studio: 128 West 39th Street, New York 
Mrs. OGDEN CRANE, JOH. ANNES MIERSCH, 
Voice CULTURI PAUL MIERSCH, 
ITALIAN METHOD Violin and ’Cello Virtuosos, 
—- Wi llaccept Concert Engagements ; also a limited 
Har an Ha ith Avenue and 19th St., umber of pu pi Address, 
New York 120 East 26th Street, New York 
ORTON BRADLEY, M. A., GUSTAV L. BECKER, 
Cont rOR AND SOLO PIANIST CONCERT PIANIST and TEACHER of 
Pupils received for Piano or Oratorio and Opera PIANO AND COMPOSITION, 
tic repertoir For terms, &c., address 1348 Lexington Avenue, New York. 
174 West 5&th Street, New York 
% PEI NAL O] HARRISON MILLARD, 
ERSO? > OR “ 
93 Vocal Instructor, 
CORRESPONDENCE LESSONS 19 East 14th Street, New York 
In Ha ( n, Analysis and WALTER KAUFMANN, 
Interpretat Violoncellist and Teacher, 
s. 4.6 1 f I e Musical 110 East ‘Mth Street, New York 
Anal} G Ar i Harmony 
(from the poser tandpoint), “Mt is 
Language, & I Box 9:6, CHICAGO, - Mrs. RATCLIFFE CAPERTON, 
. : Representative of Lamperti, 
Mr. RL V. LACHMUND, Vocal Teacher. 
Professor at e SCHARWENKA CONSERVATORY Ognotz and Walnut Lane Schools, Bryn Mawr 
for Piat Phe y and la res College Glee Club 
Private St 2462 Lenox Avenue, New York Residence : 408 South 1&th Street, Philadelphia, Pa. 
— 
i] 
1| 
| GUSTAV HINRICHS, 
| " _ . 
VocaL Stupio; OPpera A SPECIALTY 
| 124 East 23d St., New York City. 





WEDNESDAYS AND SATURDAYS. 


COURIER, 19 Union Square, New York oh ie 
WM. H. RIEGER, 
TENOR—ORATORIO AND CONCERT, 
18 East 22d St reet, New York. 
Mr. and Mrs. TH. BJORKSTEN, 
Vocal Culture, 
71 East 52d Street, New York. — 
Mme. EMMA RODERICK, 

Rapid Development and Complete Education of 
the Voice 123 West 39th etenae a w York 
Miss WHEELWRIGHT, 

TEACHER OF PIANO AND VIRGIL 


PRACTICE CLAVIER. 
Care of THE MUSICAL COURIER, 


IVAN MORAWSKI, 
LESSONS IN SINGING, 
149A Tremott Street, 


LILLIE BERG’S LAMPERTI 
VOCAL SCHOOL. F: 


America’s recognized authority on Lamperti 


New York, 
Mr 


Boston. 
Miss 


UNDED 1880, 


His accompanist and under teacher, with special 
certificate 
CONCERT, CHURCH, ORATORIO, OPERA. 


Pupils prominent everywhere 
Special for Teachers with 
cular 12 West 60th Street, 
Brooklyn Studio, 1544 Montague St., 
E. MAC CLYMONT, 
CONCERT ORGANIST, 


Diploma Ci 
New York. 
Wednesdays. 


course 


W. 





eive engagements for Recitals, Organ 
&c., and is prepared to accept pupils 
uction in Piano and Organ. Accompanist 


for Vocal Teachers and Concerts a specialty. For 
Terms, Dates, &c., address Mr. Wi m. E. Ma 
Clymont, 158 Fifth Avenue, New York. 


CARLOS HASSELBRINK, 
Violin Virtuoso. 


and Ensemble Playing. 
_New York 


Lessons given in Violin 
106 and 108 East 23d Street, 


E L L IOTT HASLAM, 
SINGING MASTER, 
oe 5 } inet eation in VOICE PRODUCTION and 
ILTIVATION and special! lessons to artists 
pyc E and REPERTOIRE 
OPERA.—RoOles passed or restudied. 
ORATORIO,— Best traditional renderings of Re- 
citative and Aria in the standard cratorios. 
CONCERT.-— Suitable répertoire formed, display 
ing to the best advantage the individua 
characteristics of each singer. 


Ww. 


Works restudied in English with Lyric Artists 


familiar with the language. 


“un- 


Avenue 
eception Hours: 


KING, 
Pianist. 

b Kettenbrticke ngasse 7, 
Miss ROS. \ LINDE, 


Contralto. 


For Terms and Dates address Henry Wolfsohn, 
331 East 14th Street, New York. 


Studio: 


78 Fifth 
1to3 P.M. 





Mr. RUDOLF 


Vienna, Austria. 


Mr. PERLEE V. JERVIS, 
Teacher of the Piano. 
Mason's Touch and Technic 
_Studio: Carnegie Music Hall, 
ELIZABETH 
CHURCHILL MAYER, 
Specially recommended by W 
spere. London 
VOCAL C 


in Harmony 
230 We 


é New York. 
Mrs. 
illiam Shake- 


ILTURE 
and Counterpoin 1P.M 
st 59th Street, New York 


DOENHOFF, 


Lessons 
to 3P. M. 


HELENE 


VON 


Prima Donna Contralto. 
Opera, Concerts, Festivals. 





FRANK VAN DER STUCKEN’ S$ 


LATEST COMPOSITIONS. 
Trwo BONGS FOR SOPRANO. 


“O Come with Me in the Summer Night” (*O Komm mit mir in die Frit lingsnacht ”) 
“Fallih! 


TERED MAIE OCOFORUSES. 


(b) “A Heart That Is Thine Own” (“Lass Nicht von Einen Herzen”). 
(ce) © Two Faithful Hearts ” (* Zwei Treue Herzen” ), 


fe SOLD AT LEADING MUSIC STORES. st 


Fatlah!? 


FRANK DE RIALP, 
Legitimate School of Singing. 
15 East 16th Street, New York 


CLARENCE LUCAS, Mus. 
Of the Conservatoire of Paris, France. 
Composer and Teacher. 


Bac., 


CLARA ASHER-LUCAS, 
Of London Philharmonic Concerts, &c., 
Solo Pianist 
3oard per year, $250. 


Terrace, Regent's 
London, England. 


FRANK ELMORE, 


Baritone 


19 Portland Park, N. W., 


Vocalist, 
Voice Specialist and Teacher of the 
ing 12 East 15th Street, 
CONRAD WIRTZ, 
Pianist and Teacher, 
Professor of Piano at Grand Conservatory. 
Private Studio: 2195 Seventh Ave nue, New York 


LUDWIG DORER, 7 


Pianist and Teacher in the 


Art of Sing 
New York. 


high er art of Piano- 


forte Playing, especially for the works of Bach, 
Beethoven (last Sonatas) and Liszt (Correct 
Phrasing.) Daily, between 12 and 2 


1062 Halse y St Brooklyn, N. Y. 


LYMAN BRACKETT, 
PIANO, ORGAN AND CONDUCTING, 
52 Tremont Street, Boston 
Chickering Hall Building 
CHARLES LEE TRACY, 

Instruction. Authorized Teacher 
zeschetizky Method. 
No. 9 Music Hall, 57th St 
FRIDA DE GEBELE 

FORTH, 


Vocal Instruction, 
135 East 18th Street 


reet, 








Pianoforte 


Studio 


MME. 


and 7th Ave 


ASH- 


New Y« 
Mrs. GERTRUDE LUTHER, 
SOPRANO. 
Concert, Oratorio and Song Rec itals 


in Singing 
41 East 2ist Street, 


FLORENZA b’ARONA, 


Avutuority (Elder). 
dent (certificated 


essons 


New York 
MME, 


LAMPERTI 
Eleven years stu Prima 


Donna of the principal opera houses of the world 


and 


Instruction from foundation to stage Hours 
arranged for Professionals and Teachers, 
124 East 44th Street, New York. 


SERENO FORD, 


Teacher of Piano, Organ and Theory, 


R. 





30x 564, Stamford, Conn. 
Mr. and Mrs. THEO, J. TOE DT, 
Vocal Instruction. 
Home Studio: 151 East 62d street, New York 











CARYL FLORIO’S 
Practical }{armony. 


A new work on Elementary Harmony—a simple but 
comprehensive treatment of the subject. Music Teachers 
and Students will find it complete in every detail. 
Price, $2.00 per co 

Key To Fiorio’s 

THE BIGLOW & MAIN CO., 
76 E. 9th St., NewYork ; 215 Wabash Ave.,Chicago, 


THE GEORGE M. GREENE 
VOCAL SCHOOL 


Combines the advantages of able instruction, 
approved methods and a refined musical home, 
Pupils fill prominent positions, Special train- 
ing for those desiring to teach. 


a Harmony, $2.00, 





Address 
GEORGE M. GREENE, 


Circulars sent on application, 





New York. 


Address care Steinway Hall, 








425 West 22d Street New York. 








THE MUSICAL COURIER. 




















il Practice Clavier, |. 


**DgAR Sik—I have been much pleased with 
the PRAcTICcE CLAVIER, and its use has convinced 
me of its superior qualities as an instrument for 
the technical part of piano practice.” 

Yours truly, 
I, J. PADEREWSKI. 








“‘The principles of touch involved are entirely 
correct and meet my full approbation. For ac- 
quiring perfect finger control, for gaining strength 
and endurance, and as a means for silent practice, 





“The most useful and complete ally of the plane 


Royal Conservatory of Music (also Operatic and Dramatic High Scheel, 


DRASBSDYDWAN, GHRMARNYT. 

Thirty-eighth year, 47 different branches taught. Last year, 780 pupils. $8 teachers, among whem fer 

Theoretical branches are Felix Driiseke, Prof. Rischbieter, Pref. Dr. Ad. Stern, &c.; for Piano, Prof. Déring, 
Prof. Krantz; Chamber Music Virtuosa, Mrs. Rappoldi-Kahrer, Prof. Schmole, Sherwood, Tyson-Welf, Mus. 
Doe,,&e.; for Organ, Cantor and Organist Fahrmann, Musie Director H8pner, Organist Janssen; for String 
and Wind Instruments, the most prominent members of the Royal Court Orchestra, at the head ef whom are 
Concertmaster Prof. Rappoldi and Concertmaster Fr. Griitzmacher; for Vocal Culture, Iffert, Friul. ves 
Kotzebue, Mann, Chamber Singer Miss Agl. Orgeni, Roaneburger, &c.; for the Stage, Court Opera Siager 
Eichberger, Court Actor Senff Georgi, &c. Education from the beginning to the finish. Full courses er single 
branehes. Principal admission times, beginning of Apriland beginning ef September. Admission granted 
also at other times. Prospectus and full list of teachers at the offices of Tux Musicat Covnrer and through 

and School of 


Prof. EUGEN KRANTZ, Direeter. 
H 
VIRGIL PIANO SCHOOL wuvitc rertormance 


26 WEST FIFTEENTH STREET, NEW YORK CITY. 











it is excellent.” 
Wishing you great success, I am cordially yours, 


RAFAEL JOSEFFY. 





‘* The Pracrice CLAVIER is an unerring monitor and guide.” 


- 


Claviers rented at a distance with privilege of purchase, 


and new Illustrated Catalogue, 





WILLIAM MASON. 


PL LOLOL LOL LD 


VIRCIL PRACTICE CLAVIER CoO., 
26 West 15th Street, New York. 


Send for rental purchase plan 





Professional Cards. 


MARIE LOVELL BROWN 


(Mrs. Dexter), 


Teacher of Pianoforte Playing and Harmony. 
Address, Chickering Hall, New York. 


RIVARDE, 
Vocal Art. 


PROF. 


30 East 23d Street (Madison Square). 





RICHARD T. 
Accompanist and Concert Organist. 


recialty 
usic Hall. 


_ PERCY, 


Organ Oratorio Accompaniments a 8 
With F. E. Bristol, Room 27, Carnegie } 





GENEVRA JOHNSTONE BISHOP, 


Soprano. 


Oratorio, Concert, Recitals. 
2505 Michigan Avenue, 
Chicago, Il. 


WILLIAM -H. LEE, Baritone, 


Late of American, Emma Juch and 
Clara Louise Kellogg Opera Companies. 


Concerts and Vocal Instruction. 
Studio: 98 Fifth Ave., Room 7, New York. 
(Tuesdays and Saturdays.) 
CARL BRUCKHAUSEN, 
Pupil of Barth, Berlin High 
Will receive 





Concert Pianist. 
School, of Joseffy and of S. B. Mills, 
engagements and pupils. 

204 Fulton Street, Brooklyn. 


EDMUND J. MYER 
Vocal Instruction. 


Author of * Truths of Importance to Vocalists,’’ 
“Voice Training Exercises,” ‘‘ The Voice from 
3 ra Standpoint,” ‘: Vocal Reinforcement,’ 
. Summer Term at Round Lake, N. Y. 
Studio, 36 East 23d Street, New York. 


CHARLES PALM, 
Director of St. Cecilia Sextet Club, Professor of 


Violin Convent of the Sacred Heart. 
Address, 346 East 87th Street, New York. 


CARL Le VINSEN, 
Vocal Instruction. 
124 East 44th Street, New York. 


EDWARD M. YOUNG, 


Baritone, 
(Conductor of Boonton, N. J., Choral Union), and 
Mrs. EDWARD M. YOUNG, 
Mezzo Soprano. 
Instruction in Voice Culture and Piano. 


Studios: Morristown, N. J., and_at Lauter’s, 
Broad St., Newark, N. J. Concert Engagements. 


DAVID WILLIAMS, 
Solo Tenor Calvary Protestant Episcopal 
Church 
Church Festivals, Oratorio, and Ballad Concerts. 
106 West 106th Street, New York. 
WALTER PETZET, 
Pianist and Composer. 
Home Studio: 169 East 69th Street. 


Chicago Conservatory of Music. 


SAMUEL KAYZER, Director. 
Auditorium Building, Chicago, Til, 
Senp For CATALoGuE. 


MUSICAL DIRECTORS : 

















WILLIAM H,. SHERWOOD, Piano. 
CALVIN B. CADY, . Piano. 
VITTORIO CARPI, Vocal. 
CLARENCE EDDY, . Organ. 
S. E. JACOBSOHN, Violin. 


FREDERIC GRANT GLEASON, . Harmony, &c. 





ESTABLISHED 1867. 


Central Musio Hall, 
CHICAGO, ILL. 








CHICAGO MUSICAL COLLEGE 


Dr. F. ZIECFELD, President. 


Our Catalogue, giving terms of tuition and con- 
tainin, cal . ecicont, History of Music 
and other val l be sent rrez on 
application. 





Established 1881. 


HIGHER ART OF PIANO 
PLAYING. 


297 East Indiana Street, CHICAGO. 


MRS. REGINA WATSON’S SCHOOL, 





Established in 1867. 


Cincinnati Conservatory of Music. 


MISS CLARA BADR, Directress. 


Thorough musical education after the 
methods of foremost European conserva- 
tories. 

Day and boarding pupils may enter at 
any time. 

Young ladies in the home department are 
under the personal supervision of the direc- 
tress. For Catalogue address 


MISS CLARA BAUR, 
Fourth and Lawrence Sts., 
CINCINNATI, OHIO. 


CONCERT DIRECTION. 
HERMANN WOLFP, 


Germany : Berlin am Carisbad 19. 
Cable Address : Musik wolff, Berlin. 





Agency Founded 
1879. 





Proprietor and Manager of the Philhar- 
monic Concerts, Berlin; the new Subscrip- 
tion Concerts, Hamburg ; the Bechstein Hall, 
Berlin. 

Sole representative of most of the leading 
artists, viz: Rubinstein, Biilow, Joachim, 
d’Albert, Stavenhagen, Mme. Carreno d’Al- 
bert, Mile. Kleeberg, Mme. Marcella Sem- 
brich, Alice Barbi, Emil Goetze, the Berlin 
Philharmonic Orchestra. Manager of the 
American tours of Josef Hofmann, Hans 
von Biilow, Eugen d’Albert, Pablo de Sara- 
sate, and of the German Ethnographic Exhi- 
bition, Chicago. 

Principal Agency for Music Teachers. 
Apply for Catalogues. 





GRAND 


Conservatory of Music 


OF THE CITY OF NEW YORK. 


This renowned Music School offers the accumu- 
tated advantages of years of successful operation. 
Instructions in all eradehes of Vocal and Instrumental 
Composition, Instrumentation, 
Blocution and Dramatic Art, Forei Languages, 
Drawing and Painting. Students have the use of a 
fully appointed stage, with scenery, pipe organs, harp, 
library and other free a equal to RO ie lessons 
per week, For particulars ad 


8, EBERHARD, Mus. Dee,, President, 
The Grand Censervatory of Music, 








142 West 23d St. New York. 








SPECIALTIES: Technic, Foundational Instruction, Advanced Piano Study, Training for Public Perform- 
ance, the Preparation of Teachers, Pian‘st’s Harmony Course. 


MRS. A. K. VIRGIL, - - - - DIRECTOR. 
Assisted by competent Teachers trained in the Special Methods employed. 





THE BROAD STREET CONSERVATORY OF MUSIC, 


1331 SOUTH BROAD etree,’ t PHILADELPHIA, PA. 


716 NORTH BROAD STREET, 
GILBERT R. COMBS, Director. 


Thorough and Complete in Every Department. All Branches Taught. 30 Eminent Professors, including 
GILBERT R. comes. Piano ae HUGH A. CLARKE, Mus. Doc., Theoretical 
EMIL GASTEL, Vocal Deere EDWIN ATLEE BRILL, Violin Department. 
OHN Ww. * POMMER, Jr., Organ Depnrtment. 
Unequaled Free POR 1 2- Complete Band and Orchestra Department. 
For terms, hours, catalogues and full particulars, address GILBERT R. COMBS, Director, 
1331 South Broad Street, Philadelphia, Pa. 





COLOGNH-ON-THE-RHINE.- 


TEE CONSERVATORY OF MUSIC. 
FOUNDED IN 1850. 
PRINCIPAL: PROFESSOR DR. FR, WULLNER. 
The Conservatory embraces: First, Instrumental (comprising all solo and all orchestral instruments); 
uecond. Ys Vocal ; and third, Theory of Music and Composition Schools. 
e 


Vocal School is divided into two sections—(a) concert singing and (4) operatic singing. There is aleea 


training school for pianoforte teachers. In connection with these su oo there areclasses for italian, 
literature, liturgy, choral singing, ensemble playing (chamber music singin 

cution, sight roaaing. orchestral playing, conductiug, &c., &c. Teaching staff consists of thirty-two a by 
es April 1; — Term September 16. Next entrance examination takes place 
April 1, at the e College (Wolfstrasse The yearly fees are 300 marks ($75) for piano, violin, =— 
violoncello classes ; 200 marks ($50) for aii the other orchestral instruments, and 400 marks ($100) for solo si 


For full details apply to the SECRETARY, 
WOLFSTRASSE 3-5, COLOGNE, GERMANY. 


HAGEN, HEINRICH & DUNHAM, 


MANUFACTURERS OF THE 


CORNETT PIANOS, 


§25, 527, 529, 531 W. 24th STREET, NEW YORK. 


SAAS COLE & SOR" ee 


PIANIST, 
Manufacturers and Dealers in 


Applications, Correspondence and New Musie te 
VENEERS, 


be sent to 
And Importers of 


FANCY WOODS, buon Cn 
$26 and 427 Bast Eighth St., Bast River, 


vow conn" DORA V. BECKER, 


CONCERT VIOLINISTE. 
RICE MUSICAL STRING COMPANY, 


FOR TERMS, &c.. ADDRESS 
Manufacturers of All Kinds of 


1348 Lexington Ave., New York. 
« Musical Strings, « 


Nos. 157, 159 & 161 W. 29th Street, N. SIMROCK, Berlin, Germaly, 


NEW YORK. Original Publisher of BRAHMS’ and 


Dvorak’s Works. 
7th Regiment Band, CHEAP EDITION. 
N. G. S.N. Y., 


THE CELEBRATED FOUR SYMPHONIES OF 
W. B. ROGERS, Bandmaster. JOHANNES BRAHMS, 
Address, 25 Union Square, New York City. 


arranged for Pian», four hands (only Original Edition), 
BAYN E’S BAND. 


are now to be had in one volume at the low price of 
69th Regiment, N. G. S. N. Y. 


$2.50, 
WM, BAYNE, Bandmaster, 
































or singly at 75c. each. Will be sent, postage free, upon 
soca of amount by money order. 

cost of these Symphonies in the American 
Reprint Edition is $s. 





58 Third Ave., “DAS DEUTSCHE LIED” (The Ger- 
Music furnished for oe Lodges, Clubs and Private = Song) four books (containing 107 songs) at 7sc. 
‘arties. eac 














_* 





THE MUSICAL COURIER. 














THE SCHIMMEL & NELSON PLANO C0.: 


FARIBAULIIT, MINN. 


MANUFACTURERS OF 


Strictly High Grade 


‘PIANOS. 


SEND FOR FOR CATALOGUE. 





Mahogany Veneers are our specialty, We carry at all times 
a very large stock, probably the largest to be found anywhere in 
the trade, and we solicit a visit from buyers when in this market. 

We carry also a full line of all other veneers, both sawed and 
WM. E. UPTEGROVE & BRO., 


Foot East roth Street, New York. 


shaved 





ESTABLISHED 1840. 


.& C. FISCHER, 


Grand and Upright Pianos. 


95,000 MANUFACTURED. 











World Renowned for Tone and Durability. 





OFFICES AND WAREROOMS: 


110 FIFTH AVENUE, cor. 16th Street, NEW YORK. 


REGINA! 


PATENTED, 


The REGINA is the first and only Music Box 
manufactured in the United States. 

The REGINA plays thousands of popular and 
sacred melodies by means of indestructible 
metallic tune sheets. 

The REGINA excels in purity and volume of 
tone as well as general durability. 

The REGINA has a clock work whose parts are 
interchangeable throughout, and repairs, if 
any, will not cause the trouble and expense 
always experienced with imported music 
boxes. 

The REGINA can be furnished in any style 
and size for Parlor or Concert use ; orb geo 
artistically ornamented case connected with 
a hall clock, or as automaton with money 
drop attachment. 


THE REGINA MUSIC BOX CO., 


20 Morris St., Jersey City, N. J. 
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posers and the famous 


BOOSEY EDITION 


BOOSEY & CO.., 


NEW YORK AND LONDON. Songs, Church Services, Etc., Etc. 
WRITE FOR CATALOGUES. 


ENOCH & SON, London, England. 3 EAST FOURTEENTH ST., 
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THE INDEPENDENT IRON FRAME 


Makes the Steck the Only Piano that Improves with Use. 
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Qualities and Ex- 
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GILBERT AYE. and EDEN PARK ENTRANCE, 
CINCINNATI, OHIO, U.S.A 





design and superior workmanship. 
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(SSTABLISHED FIFTY-FIVE YEARS.) 
NEW YORK AND PARIS, 
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WILLIAM TONK & BRO.,, 


Sole Agents for United | 
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m ALL COUNTRIES 


THE SYMPHONION is the best Music 
Box, with Interchangeable Steel Disks. 


THE SYMPHONION for purity and 


sonority of tone is unexcelled. 


THE SYMPHONION surpasses all other 
similar instruments, because of solidity of 
construction and elegance of appearance. 


THE SYMPHONION has a repertory of 


several thousand of the most select musical 
compositions. 











MUSICAL INSTRUMENT DEALERS net 
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UR Productions of the present year are 
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‘EDWIN ASHDOWN 
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J. RAYNER, 
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MATOGAN YY. 
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IN BUYING OR 


SELLING THE ESTEY. 
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dealers or agents. 


Every genuine “Soumer Piano” has the following trade mark 
} stamped upon the sounding board : 


& CoO, 


E respectfully call the attention of our agents and the music 
loving public in general to the fact that certain parties are 


bearing a name so similar to our own (with a slight difference in 
spelling) that the purchaser may be led to believe that he is purchasing 
a genuine “ SoHMER PIANO.’ 

We deem it our duty to those who have been favorably impressed 
with the fine quality and high reputation of the “Soumer Piano” to 
warn them against the possibility of an imposition by unscrupulous 
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placed upon the market a cheap piano, 
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HE celebrated pianist, Emil Sauer, who during 
his tour in the East went as far as Sophia, was 
the recipient there of the highest ovations. Both of 
his concerts were very successful, and the Prince and 
Court attended. He was invited also to a court con- 
cert at the Palace, at which each of his pieces was 
encored. To honor Sauer Prince Ferdinand gave 
him the medal for Art and Science, and created the 
post of Chamber Virtuoso. He was also elected 
unanimously honorary member of the Musical 
Society. 





WAGNERIANA. 
N the London ‘‘ Musical Times ” Mr. de Ternant 
and Mr. W. Ashton Ellis are still searching for the 
‘fair young lady with spectacles,” who possesses the 
score and parts of Wagner's ‘‘ Columbus” overture. 
But she has not as yet materialized. Mr. Ellis quotes 
one of the contemporary criticisms of the ‘‘ Colum- 
bus” overture. After its performance at Riga (circa 
1838) H. Dorn reported: ‘‘One cannot call the con- 
ception and working out of this overture anything 
other than truly Beethovenian. Grand and beautiful 


thoughts, daring rhythmic figures, the melody less 
prominent, the working out broad and purposely 
arranged in massive phrases; on the other hand, the 
externals modern in the extreme, well nigh Bellinian, 
as will be seen at once when I merely mention the 
naked fact that in the ‘Columbus’ two valve trum- 
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pets are employed, and their united parts fill fourteen 
and a half closely written pages.” 

He concludes by stating that the ‘‘ Bayreuther 
Taschen-Kalender’: for 1894 gives particulars of Wag- 
ner’s op. 5. This consists of ‘‘seven compositions 
for Goethe's ‘Faust,’” written at Leipsic, 1832. 
These compositions rest among the ‘‘ Wahnfried” 
archives, and there is no present intention of pub- 
lishing them. 

He also quotes from the forthcoming new edition 
of Glasenapp’s ‘‘ Life of Richard Wagner ” a story of 
the composer's endeavors to recover the only exist- 
ing musical fragment of his destroyed and discarded 
opera, ‘‘Die Hochzeit.” It consisted of thirty-six 
folio pages, but the music seller, who had somehow 
or other come into possession of this curio, demanded 
no less a sum than 5,000 marks. Wagner declined to 
submit to such extortion, and brought an action to 
recover possession of his property, the result of 
which was that he had to pay $150 in costs and go 
without his manuscript ! 





WE ARE REPROVED. 

NDER the caption of ‘‘Some Modern Phases of 
U Musical Art,” the London ‘‘ Musical Standard” 
administers us a gentle reproof for the rather pessi- 
mistic view we recently took of modern art. Ina 
short but well considered article, which we reprint 
below, the ‘‘ Musical Standard” presently indulges in 
the vein pessimistic. But let us see what our worthy 
English contemporary really has to say: 

A wail has reached us from across the Atlantic. A 
writer in a New York contemporary has worked himself 
into such a state of nervous depression that almost all the 
works of modern composers seem to him but as Dead Sea 
fruit, and nowhere is there to be seen a gleam of hope. 
| The world is played out; art is decadent; the hand of 
coming intellectual death has paralyzed, where it has not 
already turned cold, the brain of artists. Nowhere shall 
you find healthiness in literature or painting or music ; 
| everywhere morbid pessimism hovers over us like a plague 
| cloud, and poisons all the natural and healthy springs of 
| human endeavor. We have heard this cry before, this 
| prophecy of modern Solomon Eagle’s, and yet somehow or 
other the world rolls along, and among other things the 
| divine art does not seem so threadbare, so palsied by old 
| age as some would have us believe. 
| If, however, you ask, Where now is your Beethoven? 
Where your Wagner? it is difficult to say with any cer- 
tainty. Brahms we have and he is great, but not his most 
ardent admirers, and we would be reckoned among them, 
would care to put him forward asa candidate for a niche in 
the most honored place in the Temple of Fame ; we cannot 
make him a pendant to Beethoven. And then certainly we 
have not our modern Wagner, which is just as well, per- 
haps, for the peace of the world; but though, as regards 
genius, we have plenty of room for new men, the world 
is not altogether in so bad a plight musically as our Amer- 
ican prophet would have us think. A great deal of meri- 
torious, healthy work is annually being turned out, and 
perhaps, though it may seem paradoxical, the trend of mu- 
sical taste is better gauged by the works of mediocrities 
than by the exceptional works of exceptional men, for these 
are always in advance of their time and seldom reflect its 
tendencies in the matter of art. 

Having allowed this, we may be permitted to indulge in 
a small dose of that insidious drug, pessimism. It does 
not say much for the musical culture of the world, and by 
culture we do not mean pedantry nor an academic spirit 
that brooks not the claim of inspiration, that the imma- 
ture, crude and, musicianly speaking, brutal works of the 
modern Italian school should have obtained so firm a hold 
on the suffrages of the world. They are, so far as we have 
had an opportunity of judging, the essence of melodramatic 
music, sincere, perhaps, more often only startling, all of them 
gaudy, and none of them marked by the beauty of poetic 
feeling and rare skillfulness of musical treatment which we 
have a right to expect in compositions which pretend to be 
works of art. 

They have succeeded because of the directness of their 
plots and because of a sufficiency of that melody which the 
plain man can carry away with the program of the enter- 
tainment. They deal with what are called realistic phases 
of life, that is to say, they deal not with anything higher 
than the struggle of life and its inherent tragedy in as un- 
ideal a form as possible. Jealousy, murder and sensual 
love—these are the motives of their plots, and is it to be 
expected that music, the most ideal and abstract of all 
the arts, can be otherwise than besmirched by being yoked 
to such companions? In contemplating this phase of mod- 
ern musical art pessimism is permissible, if not compul- 
sory. 

This tendency to take pleasure in the portrayal of the 
more brutal emotions of man, or rather in the portrayal of 
the elemental passions of mankind without any of the ac- 











companying mental tragedy being shown, is according to 
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some a result of our over civilization, but, in our opinion, 
is more traceable to the reaction from the insipid romanti- 
cism of the first half of this century. The pendulum will 
swing back again, and we shall doubtless enter a more 
romantic and poetic phase of art, which, however, will 
have been made distinctly stronger by having gone through 


| the mud-bath of realism. 


In the meantime we have to deplore the absence of mod- 
ern music dramas written in what Matthew Arnold called 
the ‘‘ grand style,” and this is due not so much to the com- 
posers as to the public, that likes the plots of its operas to 
be “ palpitating with actuality.” It stands to reason that 
you cannot give full play to the powers and beauties of 
music if you ally it to such a story as that which Mascagni 
has musically illustrated in his ‘‘ Cavalleria Rusticana ;” 
for in the plot of that opera, withits incessant movement, 
there is no room for the reflective poetry in the interpreta- 
tion of which music finds her truest level ; the emotions are 
treated only in their baldest phases, in their most elemen- 
tary sensuality ; the poetry of that ideal form of passion 
that is one with intellect is entirely absent ; and, instead of 
a love drama on the plane of “ Tristan und Isolde,” in 
which the very ordinary passion of love is idealized by rea- 
son of its self-sacrificing nature and intenseness, such as 
the salt of the earth alone can feel, we get the apotheosis 
of the crude dramas of the police court. Until the public 
turns from superficial realism and hearkens to poetry, music 
must follow the fashion and become the handmaiden of the 
coarser and lower phases of human emotion. Apart from 
the tendencies of music drama of the day the art is cer- 
tainly healthy enough, and active enough, if not very in- 
spired, and doubtless the Beethoven and the Wagner and 
the Mozart of the future will in time become facts. 








LOHENGRIN. 





A SKETCH BY R. LEONCAVALLO. 
URING Leoncavallo’s visit to Berlin to superin- 
tend the production of his ‘‘I Medici,” he wrote 
a sketch of his first acquaintance with Wagner's 
works: 

‘*I was sixteen years old and was at Bologna when 
I heard the first opera by Wagner. 

‘‘In the Conservatory of Naples, where I received 
my musical education, we grew up in fear and terror 
and dread of the horrible man who dared to attempt 
a revolution in art, and hurl down the gods of yore. 
But in profound secrecy 1 had managed to get ascore 
of ‘Tannhduser,’ and I read and read it, and was so 
moved, shaken, inspired by it, that I would have 
been glad—oh, so glad!—to raise a loud protest 
against the judgment that my teachers expressed 
about the genius who overshadowed all others, and 
indicated to all the new path for art. 

‘*But I had to keep silent and content myself with 
taking my part in silence, without being led into any 
revolt against the authority of my teachers. 

“At last—at last I was free! At last I had in my 
hands my diploma as ‘ Maestro;’ at last I could think, 
act, feel according to my own free will and heart! 

‘‘I went to Bologna, to attend the university, un- 
der Giosué Carducci. 

‘‘T had only been a few days in the beautiful, dis- 
mal, melancholy city, when as I walked across a 
square I suddenly stopped and stood rooted to the 
spot and breathless. 

‘* A simple play bill did it. 

‘Simple for all the world, but not for me ; for to me 
it meant a revelation, the attainment of my dearest 
wishes, my hopes, my longings—a Wagner opera, 
‘ Lohengrin,’ was announced. 

‘*So at last it was granted to me to hear the music 
of this Titan and to let it produce its full effect on 
my spirit, my heart, my soul. 

'*One of my friends had taken a box for the evening. 
With beating heart, indeed emotion, such as I to the 
best of my recollection never felt again, noteven when 
my own operas were produced, I took my seat by his 
side. Here I had not long to wait, for from the very 
first bars, I was, as it were, transported into another 
world and could see nothing, know nothing, only 
hear, nothing but hear! 

‘‘T rose from my seat, and to be as far as possible 
from the crowd of people that filled the theatre I 
withdrew to the back of the box. Even then I did 
not turn my eyes to the stage; I gazed out, out into 
the void. 

‘*Alone, solitary in a box right opposite to ours, 
stood a young, beautiful, blond maiden—such a blond 
as Rubens loved, and such as are peculiar to Venice. 
Like me, she was standing erect, and, like me, she 
did not look at the stage, but gazed dreamily into the 
All, the Nothing. 

‘‘Our eyes met with, to me as it were, an electric 








shock. A strange magnetic current seemed to flow 
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round us, to encircle us, to stream over us, to unite 
us, and we looked at each other and shared the feel- 
ings and impressions with which the Master’s noble 
music filled our young souls 

Then, when those moving, thrilling, heart shak- 
act died away, 
only to meet 


ing tones of the love scene in the third 
glances quivered, sank, closed, 


out 


again with more warmth, more feeling, more longing, 


and at ‘Lohengrin’s Departure’ we both wept, with- 
out hiding the tears which slowly coursed down our 
cheeks. And when the curtain fell one, one only 
thought filled my soul—to see, to search for, to 
find her; to talk with her about that which had filled, 
thrilled, shaken our hearts. I hurried from the box. 

‘My friend called me back, ‘Hi, hi. Ruggiero!’ 


but I persisted. 
‘I had in my hurry taken his hat for mine. 
‘I changed the hats and rushed across to the op- 
posite tier of boxes, 
The box was empty. 
I rushed to the exit—nothing ! 
I asked the box keeper, the ticket taker, every- 
body 
Nobody had seen the girl, no one could tell any- 


} 


She had vanished, was lost! 

Yes, lost! For I felt it truly aheavy, painful, un- 
endurable loss. 

I have never found out who she was. 

‘Ihave never seen her again. Never have I met 
in the little town, in little Bologna, search I never 
h 


I went to 


her 
$0 mu 
the theatre. 

Nothing ! 

‘I went to the churches. 
‘Nothing ! 

‘I went to the promenades. 
Nothing! Nothing! Nothing! 
Vanished! Lost! 

‘* Vet oft-times I see her 

‘Whenever I hear ‘Lohengrin 

ful, blond, pale face, and our glances meet. A strange 
flow round us, to en- 


I see the beauti- 
current seems to 
circle us, to stream over us, to unite us, and in the 
moving, thrilling heart-shaking tones of the love 
scene of the third act, our glances seemed again to 
meet with more ardor, more feeling, more longing, 
more And when in ‘Lohengrin’s Departure’ 
the tears flow down my cheeks, them still 
streaming over her pale cheeks and I ask myself 
whether it was not all a dream, a vision, just as it 
is still a vision when I see the pallid maiden with the 
the blond hair, such as Rubens loved, and such as is 


magnet 


hire 
I see 


peculiar to the women of Venice.” 

Selah! Leoncavallo has evidently the gifts of anex- 
cellent librettist and a skillful space-writer. We hope 
he will favor us with half a dozen trilogies based on 

‘Much Ado About Nothing. 





HENRIETTE KRIETE-WUVEST AND 
WAGNER. 
CORRESPONDENT of the ‘Berlin Courier” 


A sends to that journal some interesting reminis- 
cences of the lady who was one of Wagner's early and 
best friends, and whose death was lately announced 
in our columns. He writes: 

“It was in Dresden, some years ago, that I first 
saw and spoke to Frau Kriete-Wuest, the Royal Saxon 
Court opera singer, who was then well in the seven- 
ties, and I never would have thought that she had 
reached such a biblical age. A slender, tall, supple 
figure, a fresh complexion, beaming eyes and beauti- 
ful dark hair without a single silver streak—such was 
her appearance. She spoke with marvellous vivacity, 
or even passionateness, when the converse turned to 
old especially when it touched on astron- 
omy 

‘The singer was a passionate student of that science. 
She had read the most important astronomical works, 
frequented industriously the Dresden observatory, 
possessed a rich collection of celestial charts, maps 
and talk for hours about the 
planets great and small. 

‘Yes, in music there is something noble,’ she once 
said to me, ‘but the noblest thing on earth and in 
heaven, too, is the music of the spheres.’ 

‘** But, dear lady,’ I replied, ‘ you who have beamed 
so many decades in the heaven of art ought really 
only to be interested in the stars of the stage !’ 

Most of my colleagues have 


times, 


atlases, and could 


*** You may be right. 


no feeling, no understanding for that mysterious, un- 
fathomable star-world above our heads. 


I must con- 





| down the score, and with an excited shriek cried: 


| were in constant correspondence. 
| dence did not always discuss merely artistic ques- 
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fess I was late in beginning and then I did so from 


my acquaintance with Richard Wagner.’ 

‘‘What, Richard Wagner? that is a new story! 
Was he an astronomer?’ 

‘** Wagner was one of the most remarkable and inter- 
esting men I ever knewin mylife. A comprehensive 
spirit, always busied with new compositions, he still 


| found leisure for many studies which the professional 


man sneers atasa//ofria. He studied zoology, botany 
and also astronomy. How often did I walk with him 
in the calm night in the large garden, while we—my 
poor husband and I—listened with admiration to his 
spirituel fancies on astronomy. About every star in 
the moonlit sky he could tell a thousand charming 
stories, full of feeling and fancy, grave and gay ; and 
since that time it has been my highest delight to oc- 
cupy myself with such studies. It is the study of 
such a rdle as this that keeps me in health and pre- 
serves the elasticity which you compliment me by 
noticing.’ 

“This young Gretsin, whol firmly believed would 
outlive the century, died in her seventy-eighth year 


quite recently, and with her departed the last repre- | 


sentative of 


opera. 


‘‘It was the period when the Florence on the Elbe | 


rejoiced in a theatre that stood at the head of the 
German stage and when the greatest singers were 
connected with it. I mention here only Josef Tichat- 
schek, the unrivalled ‘Rienzi’ and ‘Tannhauser,’ 
Anton Mitterwurzer the baritone, Mmes. Schrider- 
Devrient, Krebs, Michelesi, Biirde-Ney and others. 

‘‘Henriette Wuest appeared on the stage early in 
1826 ; she was in the chorus of the Berlin Kénigstadt 
Theatre. In 1831 we find her at Leipsic, which she 
left for Breslau in 1833, coming a year later to Dres- 
den. In 1843 she married the wealthy actor Kriete, 
and by the name of Kriete-Wuest became celebrated 
in theatrical annals. 

‘When Richard Wagner came to Dresden in 1842 
to rehearse and direct ‘ Rienzi’ he was attracted with 
the whole enthusiasm of his nature to Frau Kriete- 
Wuest and her husband, and soon became a great 
admirer of the gifted and graceful singer. He re- 
hearsed her as ‘Irene’ in ‘Rienzi’ zealously, while 
Schréder-Devrient sang ‘ Adriano.’ She once told me 
an anecdote that showed that at first there were no 
very harmonious relations between Wagner and 
Schréder-Devrient. The capricious prima donna did | 
not like the part of ‘Adriano,’ and when the com- 
poser took the liberty of making some remarks on | 
her singing at rehearsal she became furious, flung 


‘Let him sing the fellow himself !’ and rushed from | 
the room. 

‘‘Wagner was delighted when ‘ Irene’ 
herself ready, while Schréder-Devrient was on a tour, 
to sing ‘Adriano’ also. Of the many letters which | 


declared | 


passed between the poet composer and the young | 
singer in reference to this circumstance, I will only | 


| give one which the lady placed at my disposal. 


DEAR Miss JETTE.—If you will not sing my ‘ Adri- | 
ano’ I will bring you nothing—but if you will sing | 
it you shall not only soon have the fartie you | 
wot of, but a charming bridal present that I will | 
give you. Have pity! My wife sends her cordial | 
greetings to you, and says all sorts of wonderful | 
things of your beloved. She has even revealed to | 
me that in a certain divine furniture affair she had | 
let your lover give her some money, and that the 
date for repayment is not far off. I beg therefore 
the divine furniture-purchase-helper (himmlischer 
Mobel-Kaufes-Helfer) to wait till I come back when 
I shall certainly repay him as he deserves and | 
ought. 

Your, 
Thy loving, 
RICHARD WAGNER. 

TEPLITZ, ‘Zur Eiche,’ July 26, i843. 

‘‘In fact Wagner and Tichatschek were in the lady's 
bridal cortége, At the wedding feast he madea hu- 
morous speech to the bridal pair, which— she assured 
me—made everybody's sides ache. She repeatedly 
told me that at that time Wagner was unreserved as 
a child, overflowing with spirits, and fond of the mad- 
dest pranks. 

‘‘The friendship between the composer and the 
prima donna lasted till the end of his life, and they 
This correspon- 


tions. Richard Wagner owed the lady a good bit of 
money for over ten years, which he could not pay till 
he had returned to Germany.” 


the brilliant period of the Dresden | 


| ‘* Elijah ” 


A LETTER ABOUT THE AMERICAN 
SYMPHONY. 

HE following letter, received too late for publica- 

tion in our last issue, throws some light on the 
much mooted question of Dr. Dvorak’s new sym- 
phony. The letter in question is from a pupil of the 
great Bohemian composer and speaks for itself : 
NEW YORK, March 6, 1894 

Editors The Musical Courier : 

Noticing that a statement has gained circulation 
accusing Dr. Dvorak of rehashing an old work in his 
latest symphony, I would make the following state- 
ment : 

That Dr. Dvorak made the sketches of his sym- 
phony at the time I was writing my ‘‘ American 
Plantation Dances”; being mutually interested in 
plantation music, he not only showed me his sketches, 
but also showed them to other pupils of his. If his 
| work betrays similarity with previous ones, at most 
| an unconscious self plagiarism could be feigned ; self 

plagiarism in this century is a rare and most desir- 


| bie quality—a ‘‘culpa levis” among composers. 





| Every new work should not be expected to divulge 
an entirely different individuality in the same author. 
It is doubtful if Dr. Dvorak ever intended in his late 
work to do more than demonstrate his treatment of 
new thematic material, or that he intended to fore- 
swear his former self. MAURICE ARNOLD. 








Whitney Mockridge. 

R. WHITNEY MOCKRIDGE, the distin- 
guished tenor, whose portrait appeared on the title 

page of the last issue of Tue Musica, Courier, was born in 
Port Stanley, Ont., 1861. As a child he evinced the pos- 
session of remarkable musical talent, and as early as 1875 
he was the leading boy soprano at Trinity College Chapel. 
His initial appearance as a tenor soloist was at the very 
youthful age of seventeen, when he sang in Mendelssohn's 
‘* Hymn of Praise” and twice in the ‘** Elijah” at Toronto. 
In his eighteenth year young Mockridge was attracted to 
Chicago, where he was immediately recognized in musical 
circles, having been engaged as tenor soloist by the Chicago 
Apollo Club for the ‘‘ Hymn of Praise.” In his twenty- 
second year he went to England to continue his studies 
under the maestro Alberto Randegger, where his work 
created such a marked impression that the noted impres- 
ario, Carl Rosa, forthwith engaged him as the leading 
tenor of his opera company. At the age of twenty-four, 
acting upon the advice of Mr. Theodore Thomas, he re- 
turned tothe United States, and was soon after engaged by 
him toshare the tenor rdles with Mr. Candidus in the far- 
famed National American Opera Company. During the 


| past six years he has been chosen four times to sing the 


leading tenor réles at the Worcester (Mass.) Festival. 
The fitness of Whitney Mockridge for this great service 


|to art is manifest in all his career, so eventful indeed as to 
| have been an unbroken line of triumphs from the appear- 


ance of the boy of seventeen, essaying the rdles of the 
and ‘‘ Hymnof Praise,” to the yet more splendid 
occasions, when he recently appeared as the leading soloist 
at the concerts of the Chicago Orchestra, under Theodore 
Thomas, the vast audiences in the Auditorium according him 
an ovation which has seldom been equaled. 

Though the highest of honors have been his without 
number—all borne with the dignity and prestige of his posi- 
tion inthe musical world—he was also appropriately honored 
by Mr. Theodore Thomas in being chosen to interpret the 
tenor réles of the two masterpieces, Mendelssohn’s ‘** Elijah " 
and Haydn's ‘‘ Creation” at the choral dedication of both 
Music and Festival Halls at the World’s Columbian Expo- 
sition May 24 and 25. 

Thus the significance of the unusual demand for his ser- 
vices at all prominent musical events is clearly apparent. 
Young as he is he has done the work of a veteran, having 
interpreted nearly all the masterpieces of the old writers 
and of the modern romantic school, leaving the impress of 
his great work upon the heart and mind of every musical 
centre of the continent, establishing a reputation so envia- 
ble indeed as to extend from Manitoba to the Gulf and 
from the Atlantic to the Pacific. 

In the autumn Mr. Mockridge expects to go to London, 
where many flattering inducements have been held out to 
him, and where he is already well known from his success- 
ful appearances. In the meantime he will continue his 
oratorio and concert work here, numerous prominent spring 
engagements having already been booked. 





Zipporah Monteitb.—The new solo soprano soloist at 
Grace Church in this city is Zipporah Monteith, who has a 
fine reputation in England as a singer. 

Burmeister Symphony.—Richard Burmeister’s sym- 
| phony, ‘‘ The Chase after Fortune,” recently played in Lon- 
| don, will be given by the Peabody Symphony Orchestra in 
Baltimore on March 16 and 17. At the same concert Mr. 
| Burmeister will play his D minor piano concerto, and will 
| then make a Western trip. 
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ta in contrast with the week previous the 
past week was one of great musical activity, interest 


and even excitement. The latter word refers tothe ‘‘ Med- 
ici” premiére, which finally took place, as I wrote last week 
that it would, on Saturday night, the first repetition on 
Sunday night, the Wagner memorial by the Royal Orches- 
tra, the Stavenhagen concert, at which he played a piano 
concerto of his own ; the Biilow Philharmonic concert of last 
night, which was announced as an 7m memoriam perform- 
ance, and some other less important musical matters, about 
all of which I shall now proceed to report to you. 

First of all, let me begin where I left off a week ago to- 
day, viz., with Wagner’s funeral march from ‘‘ Die Gotter- 
dimmerung.” As on the previous day at the Wagner So- 
ciety’s concert it formed the fitting opening number of a 
program gotten up in commemoration of the anniversary of 
Richard Wagner's death. That atthe concert of last Tues- 
day night by the Royal Orchestra and at the Opera House, 
under Weingartner’s direction, this grandest of all funeral 
marches should also have sounded the death knell of Hans 
von Biilow, the great majority of the vast audience present 
did not yet know, for dispatches and news generally travel 
somewhat slower here than in the United States, and the 
call of the ‘‘ Extra!” ‘‘ Extra!” is but rarely heard in the 
land. 

Weingartner’s program, outside of the Siegfried March 
as a programme d’occasion was a rather curious one and in 
its second half which brought four overtures or Vorsfzele 
of Wagner in immediate and unrelieved succession not ex- 
actly a well-chosen one. The place after the march in the 
first half of the program was reserved for Liszt’s soz dzsante 
symphony to Dante’s ‘‘ Divina Commedia,” a work of which 
Liszt himself thought so much that he dedicated it to Rich- 
ard Wagner. I never could agree with the composer’s 
judgment of his own work, for there are few of them that 
are less irksome for me to listen to than this barren, la- 
bored, cacophonous and absolutely important alleged sym- 
phony. All Weingartner’s personal enthusiasm, his trick- 
ery. his mastery over the orchestra could not make the 
Dante symphony more palatable tome. This may be, as I 
have often acknowledged, partially my own fault, for there 
are others like Lessmann and the entire Liszt gang who re- 
joice over the ‘‘ Inferno” and the ‘* Purgatorio” and roll 
their eyes and behave as if they were inthe seventh Heaven 
when they listen to what seems to me asterile musical desert 
—makes me wish I were in—Hell. The performance, how- 
ever, was, as I indicated before, a very finished one and Miss 
Hiedler and the ladies of the Royal Opera Chorus sang 
the short vocal solo and chorus for alto voices, the relief at 
the close of the long, dry two movements, exceedingly well. 

The four overtures which were played after the inter- 
mission and in immediate close succession of each other 
were: ‘‘ The Flying Dutchman” and the ‘‘ Tannhiduser” 
overtures and the ‘‘ Lohengrin” and ‘ Meistersinger” 
Vorspiele, of which I liked the performance of the two 
middle ones best, although also the other two were given 
with the greatest precision and finish and an abundance of 
those touches of individuality in which the readings of 
Weingartner so happily abound. The young conductor 
was vociferously applauded on all possible occasions, and 

had a double hearty recall at the close of the concert. 
* *# 

Wednesday evening witnessed the first of two piano re- 
citals to be given here by the charming Parisian pianist 
Miss Clotilde Kleeberg. This young lady is deservedly 
a prime favorite in Berlin, and hence her concert at Bech- 
stein Hall was absolutely and genuinely sold out. A de- 
scription of her refined and musical style of playing, as far 
as such a thing is possible, I have given to you before, and 
to-day therefore can content myself with simply mention- 
ing her program, which was well selected and contained 
some novelties dedicated to Miss Kleeberg. Here it is: 


Italian concerto 


GOOGE TA TE OE, CI. BO 6 o:0.00.00.0<0 crenesnccenerespccosees Beethoven 
Variations on a Schumann theme...........csccecceccecseceeres Brahms 
Mee: 1 TD Ain isie cc cicececreteedededs cveducdvesies D. Scarlatti 

Beethoven 


Rondo a capriccioso 


Th. Dubois 


Impromptu, A flat 
Repos d’Amour 
* #olus ” 

Of the novelties dedicated to Miss Kleeberg I liked the 
effective virtuoso piece in F major by Gernsheim best. 
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the suggestive title, ‘‘ Sylvan Poems,” are more preten- 
tious than valuable. Two of them, however, ‘‘ The Soli- 
tary Alley” in D flat, and ‘‘ The Enchanted Spring” in F 


place on any piano recital program. They were exquisite- 


variations, the Beethoven ‘‘ Lost Dime” rondo, and above 
all the Rubinstein barcarolle. Miss Kleeberg’s success, as 
usual, was hearty and sincere and she was doubly encored 
after the close of the program. 

The second recital will be given next Friday night, when 
the program will be made up entirely of Schumann and 


Chopin compositions. 
* * 


Two concerts again on Thursday night. Of Mr. Heinrich 
Lutter’s piano recital at Bechstein Hall I heard the first 
half, while of the composer Costa’s concert at the Sing- 
akademie the second half of the program fell to my share. 


once every year in Berlin, probably only for press notices, 
in concerts in conjunction with Sauret. 


plays dryly and uninterestingly enough to be a veritable 
schoolmaster. He performed the ‘‘ Andante Favori” by 
Beethoven and that master’s E flat sonata, op. 27, ‘‘ Quasi 


rather clean cut, and in a correct, prim manner. His touch 
too is rather hard and his tonedry. I further heard from 


Brahms’G minor rhapsody and Schumann's “ Papillons.” 
Then I left him to finish the rest of his rather exacting 
program before a not very numerous but reasonably gen- 


erous audience. * * * 


The Roman composer Allessandro Costa, who is no 
stranger here, as chamber music of his has been performed 
in Berlin before, appeared this time with more ambitious 
works of broader scope. His program embraced two sym- 
phonies in C minor and G major, performed under his con- 
ductorship by the Philharmonic Orchestra, and two vocal 
soli with orchestral accompaniment—‘‘ Todtentanz” (poem 
by Goethe), for tenor, sung by Julius Lieban, of the Royal 
Opera, and ‘‘ Nixengesang” (poem in Italian by E. Lac- 


sung by Mrs. Helene Lieban. The latter was the only one 
I heard of the two vocal numbers, and I cannot say that I 
was greatly impressed by it. 
well for voice ; his inspiration, moreover, seems to come 
piecemeal, and his accompaniment is jerky and not sub- 
servient to the purpose of supporting the voice, but rather 
interfering with it, especially rhythmically. Mrs. Lieban 
therefore had a hard task with this ‘‘ Nixengesang,” but, 
as usual, she was about equal to the occasion. 

The symphony in G major opens imposingly enough with 
an energico maestoso of almost Handelian mold, but here 
too it soon becomes apparent that the four movements, in- 
coherent among themselves, are more or less patchwork. 
Here and there beautiful moments, originality even of in- 
vention, but on the whole illogical to falseness, no work- 
ing out of themes and a mere stringing together, with oc- 
casional recapitulations of some nice and some quite trivial 
themes. The orchestration, although at moments forceful 
and effective, shows big holes everywhere, and the form is 


amateurish. Still Mr. Costa is by no means without talent 
—and even without promising talent. There are a few Ber- | 
lioz moments in the A minor andante moderato, and we 
get pleasant glimpses in the E minor andante mosso, which 
stands for the scherzo, as well as in the dashing finale, the 
first theme of which is really grandzoso. 

The audience did not exactly know whether or where to 
applaud, and the critics were not much better off. They | 
did a good deal of squirming, but on the whole they were 
rather lenient. 


* & 


Bernhard Stavenhagen, the last of the Liszt pupils who | 
follows in the exact steps of the master, came over from his | 
home in Weimar to give a concert at the Singakademie on 
last Friday evening. The hall was well filled and the audi- 
ence was as enthusiastic as it was numerous. 

Stavenhagen is a pianist of most astounding technical 
ability and a musician of most solid attainments. His play- 
ing is therefore always interesting, albeit it is at times 
somewhat lacking in the more tender element, and he has 
a peculiarity of playing disproportionately louder with the 
left than with the right hand. On the whole, however, I 
consider Stavenhagen the most important of the now extant 
representatives of the ultra-Liszt school, and I doubt not | 
that if he would go over to the United States he would 
make a most brilliant success. 

He is above alla brilliant player, but he can also be a 
very classical, unsensational, quiet and thoroughly musi- 
cianly interpreter when he so wishes, and he amply demon- | 
strated it with the performance of Mozart’s D major piano 
concerto, with which he introduced himself, and which no 





| 
Reinecke could have played in a more straightforward, re- | 


COURIER. 


The six miniatures by the French musician, which bear | 


sharp (the latter piece modelled exactly after Liszt’s ‘‘ Au | 
Bord d'une Source’’) are above the average, and deserve a | 


ly played by Miss Kleeberg, and so in fact was the entire | 
program, but more especially the Brahms’ F sharp minor | 


Heinrich Lutter is a Hanover pianist who concertizes | 


and who is not unknown in England, having played there | 
He is said to bea | 
good pedagogue, and I don't in the least doubt it, for he | 


una Fantasia,” entirely without fantasy, but technically | 


him the Schubert A flat ‘‘ Moment Musical,” No. 2; the 


chini, translated into German by Ernst Wolff), for soprano, | 


as faulty as the entire structure is defective, and at times | 


| sons. 


| The first great solo for ‘‘ Giuliano,” 
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| fined and polished style. The larghetto was read with 
carefulness and tenderness, and the final allegretto with a 
| delightful crispness of touch. 
| As acomposer Stavenhagen loomed up with an imposing- 
ness which I had not given him credit for. He played his 
own piano concerto in B minor, op. 4, which is musically a 
stronger work by far than either one of the two Liszt con- 
| certos, the influence of which, however, is plainly discern- 
ible in the form, facture and piano technic. Only Staven- 
hagen out-Herods Herod and I must say that as a display 
of technic the last movement of this concerto outrivals 
Liszt’s works, both in difficulties and in brilliancy. This 
of course means a good deal. In what they essentially 
differ, however, is that with Stavenhagen the orchestra 
plays a far greater part than in the Liszt concertos, in fact 
it might almost be said that the piano is treated more like 
an integral part of the whole than as the solo instru- 
ment. The first theme is very Lisztian and is handled 
with great skill; the slow movement in A flat is melodious 
and beautiful with a good counter theme in D flat; then in 
true Liszt form the composer returns to the first theme of 
the first movement which in the finale is worked up toa 
| virtuoso climax which is as brilliant as it is effective. 
Stavenhagen played with utmost dash, fire and an absolute 
control over the keyboard, and the Philharmonic orchestra, 
under Professor Mannstaedt, 1 never heard accompany 
better than it did this most difficult concerto in which the 
band plays almost as inrportant a part as the piano. 
| Liszt’s Hungarian fantasy was Stavenhagen's closing 
number and the hackneyed piece received some semblance 
|of renewed interest through the many changes and 
additions of technical display which Stavenhagen put 
into it. Inits original form it was evidently not difficult 
| enough for him. He was of course tremendously applaud- 
| ed and encored. 
| The pianist’s wife Agnes, wée Denise, of the Weimar 
Court Opera was the vocal soloist and at first created no 
very favorable impression with the singing of so tedious an 
excerpt as the prayer from Liszt’s ‘‘St. Elizabeth.” Later 
| on she was much more successful with the interpretation 
| of acycle of five songs by her husband. These are really 
delightful and stzmmungsvolle Lieder and they should 
certainly tecome popular with high class singers. ‘‘ In- 
grid’s Lied” was enthusiastically redemanded and after 
‘*Die verschwiegene Nachtigall,” the lady was booked to 
give an encore, for which she chose Richard Strauss’s 
pretty ‘‘ Staendchen.” 
Stavenhagen will give a piano recital here next Tuesday 





evening. 


* + # 


The composer does not write | 


On Saturday night finally, after half a dozen pospone- 
ments and a delay of just one month, caused partially 
through over renewed preparations and more even than 
that through the long illness of the tenor Sylva, Ruggiero 
Leoncavallo’s ‘‘ I Medici” had their first German perform- 
ance and met with a most pronounced, and let me add 
right here, with a most just and deserved success. The 
Royal Opera House with adonnement suspendu and raised 
prices was crowded from pit to dome with one of Berlin’s 
most swell and representative audiences of first nighters, 
and the royal box was occupied from the first to the last 
note by Their Majesties, the Emperor and the Empress and 
the Princess Frederick Charles, all three of whom fre- 
quently led the applause. Leoncavallo was called before 
the curtain twice after the first and four times after each of 
the following three acts, altogether fourteen times, and in 
the intermission between the second and third acts he was 
called into the royal box and greatly complimented by 
Their Majesties, the Emperor talking to him for fully ten 
minutes and then sending off a personal telegram to the 
King of Italy, congratulating him on the success of the fine 
work of one of his country’s greatest and most talented 
I enumerate these details even upon the danger of 
being considered by my Democratic and Republican read- 
ers a tuft hunter or a toady or both; but these things 
count for much here, and when you are in Rome you must 
do as the Romans do, or as they say in German and French: 
You must howl with the wolves. 

When I say that the music to ‘‘I Medici” is superior to 
that of ‘‘ Pagliacci;” that it is of a higher order, noble, 
beautiful, at moments highly dramatic, at others descrip- 
tive, tender, idyllic and at all times characteristic ; that, 


| furthermore, the orchestration is full of color and masterly, 


I only give Leoncavallo what seems to be his due. At the 
same time I am bound to confess that ‘‘ he knows his Wag- 
ner well,” as Dr. Muck expressed it. He borrows a good 
deal from Wagner, especially in the first act, in which the 
‘*Siegfried Idyll,” ‘‘ Tannhiduser,” ‘ Nibelungen” and 
‘‘ Tristan” play a part. But it is all so well assimilated 
and comes to light with so much blending of the composer's 
own ideas that you not only forgive but admire his modus 
operandt. Take the little Vorsfze/, descriptive only of a 
hunting scene and built upon a single horn call, with close 
resemblance to the ‘‘ Ride of the Valkyries’” motive ; it is 
all so Wagnerian, and yet it is thoroughly Leoncavallo. 
‘* Love is like unto 


fleecy clouds,” is as beautiful and original as anything that 
has been written after Wagner (I mean after Wagner both 
in an imitative and temporary sense). 


The same may be 
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new work that all three of them bought the novelty for 
immediate performance at their respective opera houses. 
‘‘I] Medici” was repeated before a crowded house on 
| Sunday night, and the same enthusiastéc scenes were en- 
acted as at the premiére. The author was called before 
the curtain a dozen times. He is now on his way to Bres- 
lau to attend a performance there of ‘‘ Pagliacci” ‘‘I 
Medici” is being given four times this week at the Royal 
Opera House. The next novelty will be Verdi’s ‘ Fal- 
staff,” which is soon ready for first production here in Ger- 
|man. Together with it will be brought out a choreographic 
novelty entitled ‘‘ Carnival Joys,” by balletmaster Graeb 
and Musikdirector Steinmann of the Opera House. 
* & 
The VIII Biilow Philharmonic concert (you see I still 
continue to call them by the name of their great conductor, 
| although he is now dead) at the Philharmonie was an- 
nounced as an ‘‘in memoriam” for Hans von Biilow. 
The original program was so changed as to contain 
the ‘‘ Eroica” symphony and Bach’s D major suite, two 
of Biilow’s favorite works, which he had frequently and 
so masterly conducted forthis same orchestra. Last night’s 
| performance of these master works under Schuch’s direc- 
tion was by no means masterly, in many respects quite the 
reverse and the orchestra, especially the horns had a very 
bad day. As an ‘tin memoriam” performance this was 
rather unfortunate. But other circumstances also connived 
in order to make the occasion fall short of the manage- 
ment’s good intentions. Lilli Lehmann was announced to 
| sing an aria from Gluck’s ‘‘Armida,” and at the close of the 
program she was after ‘‘Siegfried’s Funeral March” to 
declaim the grand final scene from ‘‘ Die Goetterdaemmer- 
| ung.” At the general rehearsal on Sunday noon the affair 
came off as per program, and our Lilli is said to have been 
| highly dramatic and fine. Last night, however, she could 
| not sing, was indisposed and did not appear. She sent 
however a check of a thousand marks to the orchestra and 
her excuses to the disappointed public. In her stead Miss 
Joachim attempted to sing the ‘“‘Abscheulicher” aria from 
‘‘ Fidelio,” and the ‘‘ Ocean” aria from ‘* Oberon,” but her 
voice was not equal to the demands of the vast place and 
the music and the young lady scored an unqualified fiasco. 
Thus the Biilow 27 memoriam concert was asorry affair and 
if it had not been for the fact that his bust stood on the 
platform draped in evergreen, that the programs wore a 
black rim and contained an obituary from Dr. Reimann’s 
able pen, and that purchasers of a program book receiveda 
lithograph reproduction of a statuette of Hans von Biilow, 
the whole affair would have proved an unworthy one. In 
this way appearances and /es convenances at least were 


said of ‘‘Simonetta’s” first solo, ‘‘O, how did she love so | 


truly,” whieh is tender and lovely in the extreme, and al- 
though a trifle Gounodish is worth more than a dozen hard 
worked /zeder with impossible intervals and crazy har- 
monies, which the present decade so lavishly produces. 
first act, with its entrancing meeting and love 
‘ Giuliano” and ‘‘ Simonetta,” is highly poet- 

I'he second act has two especially bright 
ritone serenade of *‘ Lorenzo” and the 
n which the chorus and then ‘‘ Simonetta” 
1 song that is worked up to bacchantic frenzy. 


rhe entire 
luet between 





second act the work reaches its poetic as well as 
ts musical climax. ‘The conspirators’ scene, however, with 

hich it opens, is not exactly to my liking, and’is strongly 
reminiscent of both ‘“‘ Le Prophéte” and ‘*‘ Huguenots.” 
You see Leoncavallo is not exclusively Wagnerite; he 
takes where he finds what suits him. 

The thisd act contains the now famous septet, which in 
more than one way is a return tothe old régime—and hence 


The septet is highly effective, but so dif- 





a retrogression 
ficult that it is almost an impossibility to get it sung clearly 
throughont. This is partially due to ever changing and 
very peculiar harmonies, and secondly to the defect that the 
orchestra here does not sustain the singers as cleverly as 
uch occasions, as for instance in the 
"or in the quintet 
of ‘* Die Meistersinger.” In this respect the Italian might 

ll become a little more Wagnerite. The close of the act 

a falling off musically, and dramatically the whole act 


is not well constructed, in that, first of all, the listener's 


aoes on s 


first act of ‘‘ Tannhiuser, 


Wagner 


septet in the 


sympathy is turned against the hero, who becomes faith- 
less to the pure and dying heroine, and then through the 
absurdity, taken from the old Italian opera of having a 
couple of guilty lovers (into whose private rooms the spec- 
tators can look by means of an intercepted wall), four con- 
spirators in the middle of the street and one young girl on 
1 stoop on the other side of the street, all scream at the | 
top of their voices without apparently becoming aware of 
each other. This is all nonsense and ought to be done 
away with forever after Wagner. 

The last act, with its cathedral and assassination scene, is | 
musically less effective than dramatic, and is held here and 


brought toa tremendous climax by the heroic and grand 
impersonation of the part of ‘‘ Lorenzo de Medici” by 

be unfair, however, to mention him with- 
out the other artists. Leoncavallo himself confessed to me 
that the Berlin performance was in many respects far su- 
perior to the Milan one. Above all the mise en scéne of 
Tetzlaff was the most gorgeous one I have yet seen here 
and could hardly be surpassed. Sucher led the performance 


Bulsz. It woul 


after the composer had indicated all his wishes during the | saved. aes 
entire number of recitals, ina masterly manner, and our 


Sylva as 


Hans von Biilow’s corpse will shortly be brought from 


orchestra as well as the chorus was superb Cairo, where it was embalmed, to Hamburg, where it will 
S seelic > ~ ad re ; rice ¢£ ‘res > e 

Giuliano de Medici” was in good voice and created a | pe interred. ead 
furore. Little Mrs. Herzog as ‘‘ Simonetta’ was sympathe- Up : bal 
: +e ee Kroll’s Opera House celebrated quietly last Thursday the 
sweet, and above all musically, and histrionically en- z 


t 


tic, z A : F 4 
‘ m » | fiftieth anniversary of its existence. Director Joseph Engel 
trancing, and Rosa Sucher inthe part of ‘: Fioretta ” of . é J rad & 
: ES | received many congratulations, flowers and dispatches. 
great dramatic truthfulness and ample vocal force and . ya aed 
bility As an opera house, however, Kroll’s establishment has 
avd l. 


‘t - : a now ceased to exist. 
he minor réles, all of which, however, are of some im- a" % 
portance, were in competent hands, ‘‘ Poliziano”’ being sung 


nig fini’ Prof. Martin Krause, of Leipsic, was among the first 
»y Krolop, ‘‘ Bandini” 


nighters who witnessed the ‘* Medici" premiére. 
* # & 

Miss Minna Heymann, the soprano, a sister of Carl Hey- 
mann, the unfortunate pianist, has been engaged as prima 
donna for the Posen Opera House. 

* & 

Ries & Erler, here, just published a four hand piano ar- 
rangement of Hans von Biilow’s ‘‘ Funerale ” for orchestra. 
* & 

Dr. Phil. Erich Prieger, of Bonn, the great Beethoven 
| House conservator, is in Berlin, and hands me a compila- 
tion of press opinions on the works of Friedrich Wilhelm 
Rust, the forerunner of Beethoven. An article quoted 


by Fraenkel, ‘‘ Francesco Pazzi” 
by Sommer, ‘‘ Montesecco " by Moedlinger and ‘‘ Archbishop 
Salviati” by Stammer. 

The German translation of Leuncavallo’s Italian libretto 
is excellently done by Prof. Emil Taubert. 

I abstain from a narration of the plot, first, because it is 
a rather complicated affair, and secondly, because, al- 
though, as I said before, highly poetic in the first act, it is 
not quite on a level with the music, and above all it is not 
what it pretends to be—‘‘ An historic action” in the faith- 
ful recital of the events which took place in Florence from 
1471 to 1478—but rather fact interwoven with the fiction of 
the romance of ‘‘ Giulianode Medici” with the consumptive 
‘‘ Simonetta Cattanci,” whom he loved platonically, and the | ¢0. Tue Musica Courter holds a prominent place in the 
fervent ‘‘ Fioretta de Gori,” whom he loved quite differ- little pamphlet. 
ently, and who through him became the mother of a son, * * # 
who afterward was Pope Clement VII. 


Manager Vert, of London, was in town last week on his 
way from Vienna back to his home. We had a pleasant 
chat. Among my callers, furthermore, was Miss Laura 
Danziger, the Cincinnati prize pianist, who is studying here 
with Mrs. Tausig, the wife of the defunct virtuoso. Miss 
Danziger, who is highly talented, played for me the G 
minor Passacaglia, by Handel, and a Schubert-Tausig 
Polonaise in C sharp minor, D flat major, which I never 
heard before. The young lady will appear here in recitals 
soon. 

Mrs. Dory Burmeister-Petersen came in fresh from her 
recent Paris triumphs. She is to play at a court concert 
here this week and will also give a concert of her own in 
the near future. 

Of the Misses Gertrude Woydt and Olga Kjellberg I shall 
| have something to say after their public appearance here 


next week and the same applies to Miss Franzi Miitter, a 
Viennese singer, who brought a letter of recommendation 
from no less a patron than Moriz Rosenthal. 

Miss Mildred Marsh, another Cincinnati pianist and a 
pupil of Klindworth, also called, and Mr. Bernhard Kahn, 
of Mannheim, the father of the talented composer, Robert 
Kahn, left his card at this office. O. F. 


To sum up musically, however, I am not afraid after hav- 
ing studied the piano score, after having heard parts of the 
work performed at the piano by the composer, and above 
all, after having witnessed the general rehearsal on Fri- 
day and the premiére on Saturday night, now to state that 
I consider ‘I Medici,” the most beautiful opera that has 
been created since Wagner’s death. I make a sole excep- 
tion only in the case of Verdi's ‘‘ Falstaff,” which, however 
is a chef d'ceuvre of an entirely different character, and I 
know of no one besides Leoncavallo who could write nowa- 
days anything like ‘‘I Medici.” Certainly not Mascagni, 
as highly as I estimate his talent, which lately is being 
somewhat urderestimated, just as at the outset and during 
the first ‘** Cavalleria” fever it was over estimated. 

‘‘I Medici” is the first work of Leoncavallo’s intended 
trilogy ‘‘ Crepusculum” and the two other operas of which 
are to be based upon the ‘‘ Girolamo Savonarola” and the 
‘‘ Cesare Borgia” periods of the Italian Renaissance. 

At the ‘‘ Medici” premiére directors Loewe, of Breslau ; 
Pottini, of Hamburg, and Hofrath Schuch for Dresden 
were present, and all three were so impressed with the 
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A Pupil of d’Arona. 
RS. MARIE HARRISON has been meeting 


with great success during her concert tour through 
Canada, having sung at fifty concerts this season. The St. 
John ‘‘ Daily Sun,” ‘‘ Acadian,” N. S., ‘* Daily Record,” St. 
John; ‘‘ Daily Times,” Sackville, and scores of journals, 
speak of her in the most glowing terms, the St. John 
‘*Globe” saying : 

Mrs. Harrison sang the cavatina, ‘‘ Una voce poco fa” in a manner 
that was a revelation to the immense audience present. Her compass, 
execution and high notes fairly electrified the people. 

The ‘‘ Daily Telegraph,” of St. John, says : 

The manner in which Mrs. Harrison sang last evening it is safe to 
say has never been surpassed if equaled by any artist who has ever 
appeared upon the stage of our opera house. In the Valse Espag- 
nole, by Metra, her tones were as pure and telling as those of a night- 
ingale, and she sang E in alt. so cleverly that the enthusiasm of her 
audience almost broke into cheering. 

The following is from the ‘‘ Wolfville Acadian :” 

The special feature of the evening was the superb and inimitable 
singing of Mrs. Marie Harrison, Canada’s famous soprano. Her 
voice is marvelous, ranging as shown that evening, from an octave 
above high G to over two octaves below, remarkably pure resonant 
and firm throughout the entire compass. It would be unfair to Mrs. 
Harrison to even compare her to Nordica or Mary Howe Lavin, but 
she has the same charming manner, the same brilliancy of tone and 
expression as the former, and has by far more soul, and is a much 
better artist than the latter 

“T will extol Thee, O Lord,” from the oratorio of ‘ Eli,’’ was beau- 
tifully rendered, with breadth and pathos, and the polonaise from 
‘*Mignon”’ was marked with precision and ease, and her enunciation 
was perfect. When Mrs. Harrison trills you are thrilled, but when 
she sings a simple ballad full of pathos and beauty the eye will un- 
consciously grow moist and the mouth will fill with laughter, such is 
the charm of the spell woven about the listener. The thrill of pleas 
ure is similar to the one felt by those who have listened to the great 
Polish pianist Paderewski, and which is so admirably described in 
Jud Browning's description of how Rubinstein plays. Passages of 
her exquisite rendering shall long remain in our memory 

Mrs. Harrison is a pupil of the celebrated teacher, Mrs. Florenza 
d’ Arona, 


Music in Breslau. 
BRESLAU, Germany, February 21, 1804. 
INCE Dr. Lowe has become the director of 
the Opera House here this institution has shown signs 
of the greatest activity. 

Leoncavallo’s new opera ‘‘ I Medici,” will be given in five 
or six weeks with Kaschoska and Rosen. This will be the 
first performance subsequent to the Berlin one. 

In addition to the above mentioned artists we have 
Mielke, so well known in New York, and an excellent tenor 
named Schlaffenberg. 

The last two weeks gave us a Wagner Cyclus with 
Mielke as ‘‘ Briinhilde” and ‘‘Isolde;” she also sang in 
and ‘‘Norma.” Kaschoska sang ‘ Elizabeth,” 
‘* Sieglinde,” ‘* Senta,” ‘* Elsa,” ‘‘ Eva,” ‘‘ Gutrune,” ‘‘ Mar- 
guerite,” ‘‘ Santuzza,” ‘‘Suzel” and ‘‘ Nedda.” These are 
great and difficult rdles, but they have all been given with 
the greatest satisfaction to everyone interested in opera 
here. 

On Sunday last we had Goldmark’s ‘* Queen of Sheba’ 
with Kaschoska as the ‘‘ Queen,” Rosen as ‘‘Sulamith” and 
Schlaffenberg as ‘‘Assad.” 

The ‘‘Oberregisseur” of the Opera here is Mr. Habelmann, 
who is so very well known in America and who had the 
same position in the Metropolitan Opera House. To him 
and Weintraub, the first conductor,a great deal of credit 
must be given for the success of the Opera here. 

Maskowski, who is the successor of Max Bruch here as 
conductor the Symphony concerts, gave us at the tenth 
concert Beethoven's overture ‘‘Coriolanus,” and Raff’s 
symphony ‘‘ Im Walde.” 

Miss Lilian Sanderson gave a concert here, as also did 
Mrs. and Miss Joachim. Charles Gregorowitsch, the young 
violinist, also played here, and thus you see we have music 
here all the time. Ss. 


‘* Fidelio” 





When You See It in the “Sun” It Is Not So 
Sometimes.—‘‘ The Barber of Seville” was written by 
Beaumarchais, a French dramatist, who was born in 
1732 and died in 1799. He produced the play in 1772. 
It is the first of a trilogy; the second is ‘‘The Mar- 
riage of Figaro,” the third *‘ The Guilty Mother.” Da Ponte 
combined the first two plays into one libretto, for which 
Mozart wrote the music. The opera is known as ‘* The 
Barber of Seville.”—‘‘ Sun,” March 4. 


Marie M. Steencken. — The Cincinnati ‘‘ Enquirer” 
of March 7 says of Mrs. Marguerite Macdonald, who 
was known to the New York public as Miss Marie M. 
Steencken: ‘‘She assumed the part of ‘‘Santuzza” in 
‘Cavalleria Rusticana” at the Grand last night, in place of 
Madam Tavary. Mrs. Macdonald is a charming artist and 
her conception and rendition of the r6le was the highest 
type of musical and dramatic art. She has a pure, sym- 
pathetic soprano voice, and imbues her work with intelli- 
gence and earnestness. The audience was delighted with 
her assumption of the difficult réle, and she was frequently 
encored. ‘This is the first time that Miss Macdonald has 
been heard with the Tavary Company, and it is to be hoped 
that she will have other opportunities to please the public 
before the close of the engagement. 























Ceunen. 55 Accacia Road, N. W., 


R. RICHARD BURMEISTER’S 

M*; fantasy entitled ‘‘ The Chase after Fortune” was 
the novelty chosen by Mr. Manns to inaugurate his 
spring series of Saturday concerts at the Crystal Palace 
on the 17th inst. Mr. Burmeister, it will be remembered, 
is the leading professor at the Peabody Institute, Balti- 
more, and he produced this work in the United States in 
1891. This work was suggested by Henneberg’s fainting, 
which portrays a knight urging his horse forward over 
the prostrate form of his young bride and madly pursuing 
the fleeting form of fortune toward a frail and narrow 
bridge, across which he sees the fickle goddess with gold 
in one hand and a laurel wreath in the other beckoning 
him on. Death starts in pursuit, and, overtaking the 
knight, ends the chase, which illustrates allegorically the 
struggle of modern life. The work is divided into three 
movements, descriptive of a ‘‘ Happy Time of Youth,” ‘A 
Love Scene” and ‘‘ The Chase after Fortune.” He has 
used thematic material with a free hand, and in the variety 
of transformations, according to the sentiment expressed, 
evidence of high musical capacity. The first 
illustrating the impetuosity of youth, is charac- 
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has given 
movement, 
terized by vigorous writing, the second is charming and 
extremely poetical, though lacking some of the character 
displayed in the other two, while the third, describing the 
chase in a graphic manner, is rich in orchestral coloring 
and quite the best part of this new number of program 
music of the better kind. Undoubtedly this work would 
be improved by a little judicious condensing, as certain 
parts of the second and third movements are a little monot- 
onous. When this is done I see no reason why this poet- 
ically conceived and powerfully written work will not take 
a permanent place in the répertoires of our orchestral socie- 
ties. The work was faultlessly played by Mr. Mann's 
forces, and received that intelligent appreciation from the 
large audience which is the highest tribute that music can 
At the end it was greeted with hearty and spon- 
Lady Hallé gave an admirable render- 
” for violin 
Miss 
“Der 
from 


receive. 
taneous applause. 
ing of Dr. A. C. Mackenzie's ‘‘ Highland Ballad 
and also Beethoven's violin concerto. 

ly Schubert's 
‘* Arietta,” 


and orchestra, 
Evangeline Florence sang most artistical 
Hirt dem Felsen” and the waltz 
Gounod’s ‘* Mireille.” 

The second concert performance of the operas ‘‘ 
leria” and ‘‘ Pagliacci” at Queen’s Hall came on the same 
afternoon, and as before the house was full. Mr. Payne 
Clarke was successful in his portrayal of the part of 
‘*Canio,” but he did not make the impression that Mr. Ben 
Davies did on the former occasion. The other principal 
artists were the same as before, except that Mr. Appleby 
replaced Mr. Oswald in the part of ‘‘ Silvio.” Mr. Seppilli 
conducted, securing good interpretations of both works. 

Another Saturday concert which attracted a large house 
was the ‘‘ Pop,” when Mr. Chappell’s patrons grew enthusi- 
astic over their old favorites, Dr. Joachim and Miss Fanny 
Davies in Brahms’ sonata in A minor. The ‘‘king” of 
violinists did not play a solo, but joined in Dvorak’s piano 
trio in F minor, and led in Mozart's last quartet. Miss 
Davies played one of Mendelssohn's fuguesand Schumann's 
transcription of a Paganini caprice for an encore. Mr. 
Santley made his customary success in his own song, ‘‘ The 
Old, Old Tune,” and Sullivan’s ‘‘ Thou Art Passing Hence,” 
giving ‘‘ To Anthea” as an encore. 
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the répertoire, consisting of two pieces for the violin with 
piano accompaniment, composed by Dr. Joachim in his 
younger days and entitled ‘‘ Abendglocken” and ‘ Bal- 
lade.” Both proved interesting and were well received. 
Miss Eibenschutz’ new selection was three movements of 
Moszkowski’s piano suite in G major. The music was 
bright and pleasing and received a brilliant interpretation 
at her hands. Schumann's string quartet in A and Brahms’ 
trio in E flat opened and closed the concert respectively. 
Miss Gwladys Wood sang charmingly Hindel’s ‘‘ If Guilt- 
less Blood,” Schubert’s ‘‘ An die Musik” and Rockstro’s 
‘* Queen and Huntress.” 

Mr. Boosey gave another of his popular ballad concerts 
at Queen’s Hall on Wednesday evening, when Miss Alice 
Esty appeared for the first time this season. She was in 
good voice and sang charmingly the valse from ‘‘ Romeo 
et Guiletta” and Clay’s ‘‘She Wandered Down the Moun- 
tain Side.” Mrs. Antoinette Sterling, who always meets 
with a warm reception, sang ‘‘ The Three Fishers” (Hul- 
lah) in her own inimitable way, and also Behrend’s ‘‘ The 
Old Nursery,” a new song which she makes much of. 
Mrs. Belle Cole, who has greatly improved in her singing 
during the past year, gave a splendid rendering of ‘*C’est 
(Offenbach), later adding ‘* Twilight Echoes” 
This much for the American singers on the pro- 
gram. The other artists were Messrs. Lloyd, Maybrick, 
Robertson, and W. H. Squire with the ’cello. Mrs, Mary 
Davies also sang selections from Kjerulf and Lehmann, 
while three numbers from Mr. Eaton Fanning’s choir com- 
pleted the program. 

Mr. Barrington Foote invited his numerous friends to a 
feast of song at St. James’ Hall on Thursday afternoon, 
and all were highly pleased, judging from the usual signs, 
for the persistent encores reminded one of the ballad con- 
certs which it resembled very much. This popular singer 
took a modest part, singing early in the programe ‘*| 
Would I Were a King” (Sullivan), and near the end Gounod’s 
‘ Nazareth,” and Locknane’s ‘‘ Days of Chivalry.” Mr. 
Sims Reeves was unable to appear, but a large number of 
our most popular artists contributed to the enjoyment of 
those present, including Mesdames Guilia Valda, Alice 
Gomez, Antoinette Sterling, Belle Cole, and Miss Réné, a 
débutante pupil of Mr. Reeves, who made a favorable im- 
pression. Mr. Foli and Mr. Orlando Harley, contributed 
vocal numbers, while Miss Cecile Elieson was a welcome 
violinist, and Mr. Sidney Brooks added two selections for 
the 'cello. Miss Olga Nethersole and Mr. Barrington Foote 
recited, to the evident delight of all. 

In the evening the sixth concert of Mr. Henschel’s Lon- 
don Symphony series took place at the same hall, and to 
the great satisfaction of the able conductor every seat was 
taken, which shows that the public have learned to appre- 
ciate the fact that Mr. Henschel has now thoroughly estab- 
lished his concerts and gives exceptionally fine renderings 
of the high-class music in his répertoire. On this occasion 
the orchestral numbers were: Prelude to the third act of 
the ‘‘ Mastersingers,” overture to ‘* Tannhduser” and 
Schumann’s symphony No. 4 in D minor. Miss Ejiben- 
schutz was accorded an ovation for her rendering of the 
concerto in E flat for piano (Beethoven). Miss Marie 
Brema and the male chorus of Mr. Henschel’'s choir gave 
an excellent rendering of the difficult rhapsody for contralto 
and male chorus of Brahms’. 

The new comic opera, ‘‘ Wapping Old Stairs,” which I 
mentioned in my letter appearing in THe MusicaL Courier 
of January 31, was given at the Vaudeville Theatre last 
Saturday night. Mr. Howard Talbot, the composer, al- 
though studying with Dr. Parry at the Royal College of 
Music, must have been, unconsciously perhaps, a close 
student of the Savoy productions, for the melodies, although 
original, suggest those of his illustrious countryman; and 
herein I think Mr. Talbot promises much, for his taking 
such a high model has brought out his best efforts in this 
work, which shows both scholarship and charm and indi- 
cates a rare gift of melody. 

The libretto on the other hand is hardly sufficient to keep 
up continuous interest. It is founded on an old legend 
found in Maitland’s ‘‘ London” of 1775. The hero, ‘‘ Mark 
Mainstay,” disappears mysteriously on the eve before he was 
to have been married to ‘‘ Nancy Joy,” the ‘* Pride of ae 


l’ Espagne” 
(Deacon). 
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dissipated, ugly old vagabond, who also aspires to the 
hand of ‘‘ Nancy,” and to get rid of ‘‘ Mark” gave him in 
some liquor a narcotic preparation called hasheesh, which 
not only put him to sleep, but tickled his mind with all 
kinds of dreams about fights, assassinations and all such 
disagreeable things, until when he awoke and found a knife 
stained with crimson fluid lying open before him, and it 
was hinted that he had assassinated his rival, he was quite 
ready to believe it and left the country immediately. After 
doing so he had doubts and resolved to disguise himself as 
an Indian doctor and return, when he soon learned of his 
innocence, and the happy event came off in due course. 
Incidental happenings give variety to the plot, the poverty 
of which is hardly relieved, and Mr. Stuart Robertson has 
been handicapped in this direction. His lyrics are well 
penned and remarkably free from vulgarity, but would be 
improved by more humor and go. This is the maiden ef- 
fort of these young men, both of whom give undeniable 
evidence of talent, and let us hope that this experience will 
point the way to more successful efforts in the future. The 
performance was a success, each character taking their re- 
spective parts well. The caste was made up as follows: 
‘‘ Mark Mainstay,” Mr. Courtice Pounds ; ‘* Captain Crook,” 
Mr. Henry Bouchier; Mr. Avon Saxon and Mr. Richard 
Temple, boatswains ; Miss Mary Turner, ‘t Nancy Joy,” and 
‘‘Miss Jessie Bond,” the humorous servant, ‘‘ Susan Sin- 
nett.” At the close the author and composer were called 
before the curtain to bow their acknowledgments for an 
enthusiastic reception of the opera. 

A most interesting and well attended lecture was given 
at the London Institution on Thursday evening by Mr. 
Lionel Monckton, M. A., on ‘* Opera: Its Evolution and 
Present Tendency.” He commenced with the Greek 
drama, which he claims contained the essentials of opera, 
but the first real beginning was made at Florence at the 
beginning of the sixteenth century. From this he traced 
its development in Italy, France, Germany and England, 
noticing in succession the leading writers of each period 
and giving examples of their work, illustrated by selec- 
tions given by Miss Edith Miller, Miss Florence Monteith, 
Mr. Charles Manners, Mr. Scoville and Mr. J, M. Capel, 
who also acted as accompanist. 

Mr. Josef Hofmann has arranged a visit to England 
through Mr. Vert and will give a series of recitals in Lon- 
don during the season, and also in some of the larger pro- 
vincial cities. Since his temporary breakdown in health 
he has resided in Berlin, and during his stay there has 
benefited by the tuition of, first Mr. d'Albert, then Mosz- 
kowski, and lately Rubinstein, who declares his pupil to be 
finished and the greatest among the young pianists of 
Germany. He is now seventeen years old, tall and slim, 
and has now become quite an athlete in his way. 

Master Jean Gérardy, the youthful ’cellist, has just be- 
come the possessor of a superb Guarnerius ’cello, a cele- 
brated instrument said to be worth 40,000 francs. 

At the Grosvenor Club concert this week Miss Adelaide 
Banks from New York, who has been studying with Mr. 
Shakespeare lately, made her début most successfully. 
She has a very pleasing soprano voice, and sang ‘‘La 
Paloma,” responding to the imperative encore with ‘‘ The 
Farmer from Over the Way.” Mr. Barrington Foote sang 
Locknane’s ‘‘In the Days of Chivalry,” and a number of 
other artists contributed to a most enjoyable evening. 

The weekly concert at the Imperial Institute was given 
by the students of the Royal Academy of Music, under the 
conductorship of their able and distinguished principal, Dr. 
A. C. Mackenzie. An orchestra consisting of sixty stringed 
instruments from the academy played Fuch’s serenade in 
D, Grieg’s ‘‘ Mélodies Elégiaques” and Paganini’s ‘‘ Moto 
Perpetuo.” These numbers were made very enjoyable 
under Dr. Mackenzie's direction. 

Another enjoyable feature was the singing by a choir of 
female students of Gernsheim’s ‘‘ Salve Regina,” an ‘‘ Ave 
Maria” by De Swert, and two of Smart’s part songs. Miss 
Winifred Peake, Miss Alice Simonds, Miss Edith Hands, 
Mr. N. G. Alston and Mr. Reginald Brophy all contributed 
solos from such composers as Spohr, Costa, Tosti, Clay, 
Handel and Lassen to the evident satisfaction of the large 
audience present. Miss Llewela Davies gave as piano 
solos, Chopin’s prelude in E flat and polonaise in A flat. 
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WINTER ADDRESS 
148 Fifth Avenue, 
NEW YORK CITY. 


SUMMER ADDRESS 
(Until September Ist), 


Malone, Franklin County, 
NEW YORK. 





SCONOEBDRTS. 


MARY HOWE, the handsome and brilliant young Soprano, and 
WM. LAVIN, the talented young Tenor, after nearly two years. 
sojourn and operatic work abroad, will return to this country March 1, 1894. 
and will be open to engagements for Concert and Festival work, Song 
Recitals, Oratorios, &c. 

They will also make a tour through the entire country with their own 
Concert Company, which, in addition to Miss Howe and Mr. Lavin, will 
include: MISS LEONORA VON STOSCH, Violinist; SIG 
GIUSEPPE CAMPANARI, Baritone, and MR. ISIDORE 
LUCKSTONE, Musical Director; also special engagement for a 
few of the opening Concerts only, in March, of the distinguished Pianist, 
Miss Adele Aus der Ohe, Address 


H. G. SNOW, 
New York address, 333 Washington street, Room 1, Boston, 
Oriental Hotel, Broadway and 39th street. 








Agency for Leading Artists and Musical Organizations. 


OFFICE, CARNEGIE MUSIC HALL, NEW YORE. 





SOLE MANAGEMENT OF 


Mug. LILLIAN NORDICA, Soprano; Miss THEODORA PFAFF- 
LIN, Soprano; Mme. KATE ROLLA, Soprano; Mmz.SOFIASCALCHI, 
Contralto ; Miss SIGRID WOLF, Contralto;'Miss CARLOTTA DES- 
VIGNES, Contralto; Mr. VICTOR DE GROMZESKI, Baritone; Mr. 
PLUNKET GREENE, Basso; Miss DORA VALESCA BECKER, 
Violinist; Herr ANTON HEGNER, ‘Cello Virtuoso; Herr RICHARD 
BURMEISTER, Pianist; Tut GERALDINE MORGAN STRING 
QUARTET, Tue LINEFF RUSSIAN CONCERT anv OPERATIC CO 


Agent for Mmz. AMALIA MATERNA and Herr EMIL FISCHER. 
Special engagement of Miss ELEANORA MAYO, Soprano. 


Also authorized to receive offers for concert pene for the principal 
artists of Messrs. Abbey & Grau’s Opera Company. 
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ciety thanking her, and speaking in the highest terms of her 
playing of Mendelssohn’s rondo in B minor. ‘This is a 
sample of many other testimonials to her proficiency asa 
pianist when a child, but in this work she acquired many 
bad habits, which she tried to eradicate by a course of 
study in Paris under Marmontel in 1887. In 1888 she went 
to America and made several appearances in New York, 
and other places, which although successful were not satis- 
factory to herself. At this time she was married to Mr. 
Lucas in Montreal, living there for two years, afterward 
going to Utica for three years more where Mr. Lucas was 
professor in the Conservatory. During this time she has 
been carefully studying under his direction with most satis- 
factory results. The recital on Tuesday night was really 
her début as a pianist, and she proved equal to each num- 
ber in the trying program, which gave the greatest varieiy 
of styles from Bach’s fugues to Dvordk’s ‘‘ Bohemian 
Dance,” including selections from Beethoven, Mozart, 
Brahms, Weber, Heymann, Chopin, Mendelssohn, Liszt, 
Saint-Saéns, Ashton, and a serenade and saga from the 
pen of Mr. Lucas. She has a most delicate and crisp touch, 
brilliant technic, refined style, and gives an intelligent and 
characteristic rendering to each of her performances, and I 
see no reason why she should not soon make a name for 
herself here. 

It is now arranged by Mr. Robert Newman, manager of 
Queen’s Hall, to give a series of nine orchestral and three 
choral concerts under Mr. Cowen’s direction during the 
spring months. The works for performance at the orches- 
tral concerts will include the standard and modern sympho- 
nies and lighter works interspersed with vocal selections 
by the best talent available. The ‘‘ Golden Legend,” and 
Cowen’s ‘‘ Water Lily” have been selected as two works 
of the three to be performed at the choral concerts. 

Mrs. Albani sang on Thursday night five songs at a mu- 
sical soirée given at the Royal Palace in Berlin, and the 
Kaiser presented her with a beautiful bracelet, surmounted 
by a locket containing his Majesty’s likeness set in dia- 
monds and rubies. 

Sr. GeorGce’s GLEE UNION. 

This noble musical society, which was founded in 1869 by 
a few ardent spirits who wished to cultivate their musical 
tastes, and atthe same time benefit their fellow creatures by 
bringing good music before them, has hada unique career of 
usefulness, giving its 300th consecutive monthly concert on 
February 2. Froma small beginning when only part songs, 
glees and madrigals were done, the society has gradually 
increased in numbers until now cantatas and more elabor- 
ate works are undertaken, and judging from the standard 
of excellence attained in the performance of the ‘‘ Ancient 
Mariner” (Barnett) on this notable occasion, the able and 
progressive conductor, Mr. Joseph Monday, who has 
wielded the baton for over twenty years, has also had the 
an intelligent body of choristers, 
which now numbers over eighty voices. It is not easy to 
estimate the resultant good of operations extending over 
so long a period, but it may be affirmed without hesitation, 
that a very effective work has been accomplished in the di- 
rection of creating a genuine love and appreciation of good 


warm co-operation of 


music in the vicinity, as evidenced by the large attendance 
at each of these concerts. 

A music fund has been organized for the payment of cur- 
rent expenses, which are nominal, the officers and soloists 
giving their services, and the purchase of a musical library. 


To this the members of the choir contribute 2s. 6d., and 5 


the non-performing members 10s. annually, and already an 
excellent commencement has been made. The cantata was 
on this occasion sung with much energy and precision, the 
attack in the more difficult choruses, such as ‘‘the upper 
air,” being particularly sturdy and accurate, while the 
nuances were carefully observed throughout the work. 
Such successful treatment bears ample testimony to careful 
preparation and reflected great credit on all concerned. 
The soloists were Miss Maud Bond, Miss Ada Tomlinson, 
Mr. William Fell and Mr. W. H. Webb. Miss Bond sang 
the high soprano music with good effect. Miss Tomlinson’s 
fine contralto voice was heard with especial advantage in 
the air, ‘‘O Sleep It Isa Gentle Thing.” ‘That well-known 
and experienced artist Mr. Fell gave an admirable render- 
ing to the tenor rdéle, with his rich full voice and most artis- 


tic singing. Mr. Webb was also highly appreciated in the 





work allotted to the bass. The duet, ‘‘ Two Voices in the 
Air,” andthe quartet, ‘‘ Around, Around, Flew Each Sweet 
Sound,” had to be repeated. 

The first part of the program consisted of miscellaneous 
selections in which the soloists took part, and two numbers 
were given by the choir, Mr. Charles F. Reddie also con- 
tributing as a piano solo Chopin’s polonaise in E flat, meet- 
ing with the usual reward for excellence. The accompani- 
ments throughout the evening were played with much 
ability by Mr. F. R. Kinkee, who has been a warm friend 
to the Glee Union for many years, and Mr. J. H. 
Maunder rendered efficient services at the Harmonium. 
This concert was one of the landmarks in the history of this 
worthy society, which I trust may long flourish and con- 
tinue the good work it has endeavored to promote for so 
many years with such signal success. FRANK VINCENT. 


Binghamton. 
BinGHAMTON, N. Y., March 8, 1804. 
FEW years ago Binghamton was considered ina 
musical way lacking in advancement. But it is most grati- 
fying to know that its progress in this direction at present is very 
marked—a change which has beenin a measure brought about 
by the influence of some of the following organizations : 

Clark & Delavan, the Stone Opera House lessees, with their 
characteristic enterprise, have made the annual summer festival 
with its oratorio chorus of 400 voices under Carl Zerrahn, and the 
country’s representative oratorio artists, a pronounced success. 
The festival for this year is set for the week beginning June 4. 
the preliminary rehearsals of which will be conducted by Mr. 
Frank Beman, and Mrs. Florence Brown Shepherd, of New 
York, but formerly of Binghamton, will again be the accompanist. 

Another eminently successful organization is the Binghamton 
Opera Company, Mrs. Geo. W. Ostrander president, composed 
of fifty of the city’s best young vocalists, who, in their latest 
success, Gilbert & Sullivan's ‘‘ The Gondoliers,” recently played 
at the Stone to crowded houses for four performances. With 
scenery, costumes and properties from New York and best pro- 
fessional coaching, the production—aside from its local interest— 
was an artistic success, and played to more people than any 
other operatic production ever given here. 

Two other popular organizations are the Binghamton Male 
Chorus of forty men, ably conducted by Mr. Will C. King, and 
the Children’s Chorus, 300 boys and girls, under the baton of 
Prof. W. L. Elton. 

Then there is a very nice club of ladies known as the Matinée 
Musicale Club, composed of the city’s best pianists, at whose head 
is Mrs. G, Tracy Rogers, a pupil of Liszt, and one of the finest 
performers off the concert stage. 

There are several other clubs, prominent among which is the 
Orphean Quartet, which, like all good male quartets, is very 
popular. 

Mr. Chas. M. Stone helped along the cause in its most needed 
way by the erection of the beautiful Stone Opera House ; anda 
word of tribute to the late Joseph Raff as an individual promoter 
of Binghamton's musical enterprise here seems very fitting. 

He had not the fame of his brother, the great Joachim Raff, 
but here and elsewhere where known he was recognized as an 
honest, upright man of true musical genius, and although he has 
gone, he has left on his friends and pupils the indelible stamp of 
his true worth. ‘‘ The good we do lives after us.” 

The Duff Opera Company appeared at the Stone Wednesday 
night in a double bill—Offenbach’s one act opera, ‘‘ Marriage by 
Lanterns,” and Gounod's “‘ Philemon and Baucis.” The company 
has no chorus, but the eight people composing it were a host in 
themselves and proved themselves artists, and it is to be re- 
gretted that they were not seen by more people. 

The Standard Trio (ladies), of New York, which has recently 
been doing concert work with Henri Marteau, the young violin- 
ist, has for one of its members Miss Winifred Williams, of this 
city. 

Mr. Creighton Adams, the first tenor of the Orphean Quartet, 
is home from New York again after a course of study with Wm. 
Courtney. 


Mr. Carl's Address Changed.—Mr. William C. Carl has 
moved his studio to No. 6 West Twenty-first street, where 
he will continue to receive pupils in harmony and on the 
piano. Mr. Carl is also making a specialty of interpreta- 
tion, and some of our best known vocalists have already 
availed themselves of Mr. Carl's services. His organ 
classes will be continued as usual at the First Presbyterian 


Church, Fifth avenue and Twelfth street, where pupils 
have the privilege of practising on the large Roosevelt 
organ. 

Mr. George L. P. Butler, solo tenor of the First Church, 
will also have a studio at 6 West Twenty-first street. 








~Mr. WATKIN MILLS, 


Pris Bat é the great English Musical Festivals— 
Leeds Birminghar Worcester, Gloucester, Hereford, 
Brist Hanley, & the Richter Concerts, the Royal 
Albert Hall Choral Society and other important Concerts, 
will be ible x Oratorio and Miscellaneous engage- 
ment g the ensuing season 

All communications to be addressed to 


Mr. ’. VERT, 
3 East 14th Street, 
New York City. 


Representative also for the following artists who will visit America 
during the seasons ‘93 and'94: Madame Albani, Mile. Antoinette Trebelli, 
Miss Medora Henson, Madame Antoinette Sterling, Mr. Edward Lloyd, 
Mr. Ben Davies, Signor Foli, Mr. Norman Salmond, Mons. Joseph 
Hollman (violoncellist), Mr. George Grossmith, &c., &c. 








HENRY WOLFSOHN’S 


MUSICAL BUREAU, 
331 East 14th Street, New York. 


The most reliable Musical Agency in America! 
SOLE MANAGEMENT: 
MATERNA, BLAUVELT, JUCH, PEVNY, KOERT- 
KRONOLD, LINDH, ELANDI, MACONDA, POOLE-KING, 
SCALCHI, STEIN, CLARY, VON DOENHOFF, WYMAN 
McKINLEY, CLARKE, GUILLE, CAMPANINI, SCHOTT, 
RIEGER, CAMPANARI, FESGUSON, BEHRENS, BOLO- 
GNA, GALASSI, FISCHER, AUS DER OHE, GODOWSKY, 
JOSEFFY, VON STOSCH, MORGAN, HASSELBKINK, HER- 
BERT, VAN DENHENDE and others, 
Authorized to receive propositions for Concerts for the Artists of 
Abbey, Schoefel & Grau’s Grand Italian Opera Company. 
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“I unhesitatingly pronounce this system superior to any I have taught 
in twenty-five years.”"—Frep. H. Butrerrierp, Supervisor of Music, 
New Bedford, Mass. 


Boston Classes, Saturdays, 130 Tremont St.—F. H. Butterfield. 


Steno-Phonetic System for Vocal Sight Reading, 


Which does not interfere with the ordinary notation. 
(Copyrighted by May Florence Smith.) 
For reading music. Three months (course absolute.) Address, Vocat 
Regapinc Scuoo, 132 East 23d Street, Room 12, New York. 
MISS MAY FLORENCE SMITH, 























LEIPZIC, 
HE first production of “Manon Lescaut,” 
by Giacomo Puccini, was the occasion of quite a dis- 
tinguished gathering of visiting managers, critics and 
singers at the Neues Theatre, February 2. The unusual 
concern of those interested in the production of a novelty 
shows that the products of the modern Italian school are 
looked forward to with considerable expectation. No won- 
der! Mascagni and Leoncavallo have proven such tribu- 
taries to the revenues of opera houses that managers can- 
not be blamed for satisfying the public’s appetite for this 
manner of entertainment. 

From ‘‘Manon’s” reception in Leipsic it would be diffi- 
cult to predict whether it might prove such a magnet to 
the ducats of the public as ‘‘ Cavalleria” and ‘‘ Pagliacci.” 
And yet Puccini, for sensationalism of his text, quite 
eclipsed his colleagues, though his music, while often very 
suggestive of both, is of a higher order. The libretto pre- 
sents merely a succession of effective pictures without 
logical connection. 

The ‘‘ Chevalier de Grieux ” is about to renounce worldly 
for ecclesiastical pursuits, but while he is still enjoying 
mundane pleasures a coach is driven up bringing ‘‘ Manon,” 
accompanied by her brother, who has brought her to 
Amiens for the purpose of placing her in a convent. It 
requires but one short meeting of the divinity candidates to 
fall in love with each other and agree to an elopement, 
which is successfully carried out. 

In the second act we see ‘‘ Manon” as the mistress of 
another, ‘‘Geronte,” an elderly, wealthy roué. With ex- 
ceptional talent she has already completely mastered the 
art of being blasée, and all efforts of admirers, musicians, 
&c., to divert her are of no avail. Her brother, ‘‘ Lescaut,” 
is present and shamelessly applauds her coquetry. This 
same brother has, however, been kind enough to the first 
betrayer of his sister to reveal to him her whereabouts. 
‘* De Grieux” appears upon the scene. Reproaches, re- 
grets, forgiveness and a plan for another elopement. As 
they are about to carry this out ‘‘ Lescaut” rushes in with 
the information that ‘‘Geronte,” who has discovered the 
plot, is approaching with officers. After a futile effort to 
escape ‘‘ Manon” is arrested and carried away. 

The third scene shows the grated windows of ‘‘ Manon's 
prison and a ship lying in the harbor in the background. 
‘* Manon” has been sentenced to deportation and, together 
with a number of other women, she is to be sent to Amer- 
ica. What authority ‘‘Geronte” and the officers had for 
the arrest of the girl and on what ground she was sen- 
tenced to exile are left for conjecture. The brother and 
‘* De Grieux” appear, but cannot rescue ‘‘ Manon.” ‘‘ De 
Grieux,” however, entreats the captain of the ship to be 
permitted to share his mistress’ banishment, and his re- 
quest is granted. 

The last is a wild scene, supposed to be near New Orleans. 
Both are again fugitives. Just why is not apparent. 
‘*Manon,” famished and exhausted, is dying, and when, 
after a long struggle, she succumbs, ‘‘ De Grieux,” in des- 
pair, sinks upon her prostrate form. 

There is not one noble character in the opera, unless it 
be noble for a man to be so devoted to a sensual love as to 
forget honor and pride and commit crime. ‘‘ Manon” is 
the most disgusting and shameless grisette that has 
been thrust upon the operatic boards. There are good rea- 
sons for one’s feeling sympathetic to, or at least not revolted 
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at characters like ‘‘Camille,” ‘‘Carmen,” ‘‘ Nedda” and 
Wagner’s specimens of marital inconstancy, but in ‘‘ Ma- 
non” all is shameless licentiousness. 

Much of Puccini's music is worthy of a better cause. 
Taking it all in all it is more refined and shows possibilities 
for greater development than the first efforts of his two col- 
leagues. The inclination in common with them for rather 
pathetic ariose given to several instruments in unison, 
notably violins, ‘cellos and French horns, with commonplace 
harmonies, is very freely indulged in. Then as acontrast 
he ventures some daring harmonic innovations. The minuet 
in the-second act is musically one of the best and most 
original numbers of the opera. The scene when ‘‘ De 
Grieux ” entreats to be allowed to accompany ‘‘ Manon” is 
worked ‘‘a la Mascagni” very effectively. The music of 
the last act can at best be termed an anti-climax. In the 
first act there are some pretty choruses, the finale espe- 
cially being ingeniously made. The third act has an intro- 
duction whose consanguinity to Mascagni and Leoncavallo 
intermezzi is unmistakable. 

The novelty was exceptionally well produced. 
Dénges sang ‘‘ Manon;” Mr. Merkel, ‘‘ De Grieux ;” Mr. 
Demuth, ‘‘ Lescaut ;” Mr. Wittekopf, ‘‘Geronte.” Con- 
ductor Pauzner seemed to have taken great pains in prepa- 
ration. The curtain had to be raised after each act, and 
there were some hearty demonstrations of approval, 
mingled with the well-known noises of dissent. After such 
glorious novelties as Smetana’s ‘‘Der Kuss” and ‘Die 
Verkaufte Braut,” this diet is not so palatable. ‘* Manon” 
had been given in Germany before only at Hamburg. 

*%& 

At a recent production of ‘‘ Meistersinger” Miss Kernic 
made a very successful début as ‘‘ Eva,” establishing her- 
self as a very worthy successor to Miss Mark in this, one of 
her strongest réles. The favorable mention recently made 
of Miss Kernic’s rapid and satisfactory progress may be 
strongly reiterated apropos of this occasion. The training 
of her voice, both as to tone-formation and technic, ap- 
peared to very good advantage. In her acting, too, she 
has almost entirely cast aside impetuous individuality for 
repose and deliberation. 

Paul Kalisch was to have sung ‘‘ Waiter,” as a guest, but 
in consequence of his indisposition the part was taken by Mr. 
Thoma, from Dessau, and that so badly that no one could 
” for not allowing him to finish his first 


Miss 


blame ‘‘ Beckmesser 
song. Had ‘‘Beckmesser” only been equally successfulin the 
last scene! The great second scene of the third act was, by 
the way, omitted because of the gentleman's fiasco. Other- 
wise the performance was magnificent. Mr. Schelper’s 
‘‘Sachs” is perhaps his best rdle, and that signifies very 
much. The superb ‘‘ Beckmesser” of Mr. Neldel causes a 
feeling of regret that this gentleman has unmistakably 
missed his vocation—that of play actor. It is safe to say 
that with study he would develop into an admirable im- 
personator of certain Shakespearian characters, whereas 
his voice is not good enough, even had it been well trained, 
to warrant a belief that as an opera singer he will ever 
have much standing. For one scene of this opera the stage 
management must be severely criticised. When ‘‘ Beck- 
messer’s” serenade is interrupted by the neighbors they 
(who are supposed for the most part to have retired) appear 
on the scene of action in the same costumes as during 
their gatherings. In Vienna this scene was given particu- 
lar care, and the night caps that first appeared in windows, 
the subsequent array of night gowns, negligée and disha- 


bille of all sorts were quite consistent. 
* & & 


Miss Doxat is having one triumph after another. As 
‘‘ Isolde,” in two recent performances she might well have 
served as a prototype to some of the acknowledged great 
impersonators of that character. If the rumors of her 
intended retirement from opera, at the expiration of her 
Leipsic engagement, because of her recent marriage, be 
true, one of the brightest stars in the profession will forego 
the satisfaction of universal recognition which otherwise 


must become hers. 
* *# * & 


Mr. Demuth’s engagement to the Hamburg Opera, to take 
effect in two years, is announced. In him ve will lose 
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an artist who may justly be the pride of any city in which 
he is domiciled. 
* # # # 
‘‘Have you heard Bajazzo?” I asked of a young artist 
recently. ‘‘ Bajazzo? Kajazzo? No, who is he ;—a pianist?” 
* *# & & 
Beethoven’s ‘‘ Missa Solemnis ” was given at the Gewand- 
haus January 25. The soloists were Mrs. Pia Obenberger 
von Sicherer, from Gotha, soprano; Mrs. Marie Craemer 
Schleger, from Diisseldorf, alto; Mr. Robert Kaufman, 
from Basel, tenor, and Mr. Rudolph Wittekopf, of the 
Stadt Theatre, basso. The two ladies were unsatisfactory, 
and would have been about equally so had it not been for 
the contralto’s effusive In her persistent 
endeavors to sing everything with feeling she proved one 
of the most exasperating excuses perpetrated by the di- 


display of feeling. 


rectors upon the public. In view of the great scarcity of 
good tenors in Germany it might have been difficult to 
have improved much upon Mr. Kaufman. His singing, 
however, was far from meeting all artistic requirements. 
Mr. Wittekopf’s singing masterly throughout. It 
seems to be as impossible for him to emit a harsh or badly 
formed tone as for inharmonious blendings of color to exist 


His singing at times seemed an oasis in a mu- 


was 


in nature. 
sical desert. 

The choruses had apparently been carefully studied, and 
would have been acceptable had it not been for the com- 
tinued really frightful flatting Sut then 
perhaps they should not be blamed for this so much as the 
composer. When Beethoven wrote soprano parts, as in 
the ‘‘ Missa Solemnis” and the Ninth symphony, expecting 
them to be sung, he must have supposed the capability of 
what it is. 


of the sopranos. 


the chorus soprano to be different from vy 





eee * 
At the sixteenth Gewandhaus concert February 1 the 
program was : 
PART Firs 
Overture to Shakespeare’s “Richard III.”’.......... R. Volkmann 
Concertsttick for violoncello (op. 81, MS.)........ Antonio Bazzini 
Played by Mr. Hugo Becker, of Frankfort-on-the-Main 
Introduction. 
Allegro appassionato 
Three orchestra pieces from “Sigurd jorsalfar,”...... Edward Grieg 
Vorspiel (“In the Kénigshalle "’) 
Intermezzo (‘‘ Borghild’s Dream’ 
Huldigungsmarsch 
Played by Bjérnson 
Sonata for ’cello and piano............ , Pietro Locatelli-Piatti 
Allegro 
Adagio. 
Minuetto con variazioni. 
Part SECOND. r 
Symphony (D major, without minuet)...... W. A. Moza 


The playing of the orchestra in the past few concerts has 
been all that could possibly be wishedfor. Reineckeseems 
to be in excellent condition and Volk- 
mann’s dramatic overture was played in so finished a man- 
ner and with such excellent appreciation of the contrasting 
pictures that the venerable conductor received for himself 
and the great orchestra the heartiest manifestations of ap- 
preciation. These were repeated after each of the move 
ments of the symphony. As everyone Reinecke 
while engaged with Mozart’s music is inhis element. Yet 
I verily believe that on this occasion in conducting the an- 
dante he did not reveal all the treasures that his wand 
might have conjured from the score before him 

Grieg in person conducted his new compositions. He 
seems particularly partial to Leipsic. It may be remem- 
bered that last year he brought out his second ‘‘ Peer Gynt” 
suite at an academic Concert. The three pieces heard on 
this occasion are very 
compositions of the last few years. Really, compared to 
the other numbers on the program they seemed very trivial 
and musically shallow. A few simple, pretty melodies are 
not worthy of the bombastic treatment they receive. The 
desire for effect is too palpable. The third number 
with a pretty conceit for cello quartet, but the modest 
little bud is artificially forced to the size of a cabbage rose, 
until it bursts—at least almost the ears of the 
Grieg was recalled twice at the close, and was also heartily 
received upon his first appearance. F their 


is very painstaking. 


knows, 


suggestive of his other orchestral 


begins 


audience. 


rom success 
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light: Op. 446, At the Fair; Op. 447, From Bough 
to Bough; Op. 448, Graziosa; Op. 449, Do Not 
Leave Me; Op. 450, Pleasure Trip; Op. 451, Séré- 


nade ; Op. 452, In Camp; Op. 453, The Young Polish 
Maid; Op. 454, In the Cloisters; Op. 455, Love 
Dance ; Op. 456, Will o’ the biti Op. 457, Gavotte 
Favorite. Price, each, . >. x wake 
LESCHETITZKY, TH.—Op. at, No. i; ‘Etude Hu- 
moresque ; No, 2, La Toupie; No. 3, La Babillarde. 
00 


Price, each, . . M.2. 


EMMA JUCH 
ee 


(Engaged for Handel Festival, Crystal 
England, also Richter and Philharmonic Concerts), 


IN AMERICA 


During the months of January, Febru- 
ary, March, April, and part of May. 


Palace, London, 


For terms, dates and other 
particulars address 


HENRY WOLFSOHN’S 
MUSICAL BUREAU, 





Our Opera Glasses are not necessarily high 
priced because they are mounted with superior 
lenses. A little attention in the selection of our 
stock secures this for our customers without 
extra charge, and all our goods are guaranteed. 


GalleLoembhe 








SHERWOOD, PERCY. te Minicaees. 


“Pries, M.3.00 





331 East 14th St., New York. 





21 UNION SQUARE, NEW YORK. 














14 


with the audience it would seem that the pieces have ele- 





















ments which will make them popular. 

The concertstiick by Bazzini is very brilliant and affords 
ample opp ty for displaying virtuosity as well as tone. 
It is avery valuable addition to 'cello literature. As a 
composition the Locatelli sonata was one of the most de- 

rhtf yieces | have heard for some time. Each move- 
nent is a gv For the minuetto Mr. Becker did not pos- 
sess the grace necessary to do full justice to the sparkling 
m If lity of Mr. Becker's tone were as satis- 

A is the untity his playing might improve in sym- 
pathy I hy essing considerable technic his execu- 
t on t occasion was far from perfect. He was very 

cessful the audience. Mr. Becker is, by the way, 
i brother of one of the most popular violin teachers at the 
Conservatory eux ® 

At the seco concert of the Lehrer-Gesang-Verein an 
opportunity was in offered for hearing a manner of male 
chorus singing which was perhaps as nearly perfect as may 
be accomplished. The wonderful results that this splendid 
chorus of some 200 voices has achieved are again indicative 
that intelligence and culture are almost indispensable com- 

those aspiring to the exceptional in music. 

asure to mention in terms of unqualified admira- 

cr tor Mr. Hans Sitt, in whom at all times 

the beautif efined in music has a most able expo- 
nent To guidance voices may safely be intrusted. 
he understands so well to produce such legitimate 











rocal effects is the strongest proof of his excellent musician- 
ship Che program 
I I I Edgar T 
( ( lann 
Miss May Ta 
Gesangs G Was Ss er 
ede! 
\ ( issiml 
Mendelssohn-Barth 
Mr. | t Ka 4 
Iw 
Gott ( Lechner (1580 
H Hasler (1564-1612 
S 
lartini 
id Sitt 
AmS lavidoff 
I ald f r nd orchestra Brahms 
} ’ rus by Tinel -vervthine that might have 
in ( iorus by Linei 1s everything that might have 
been expected of the composer of ‘* Franciscus.” It is one 
ot tl most excellent a capella compositions of modern 
tir In aldo ahms shows many colorings and 
happily refiects the spirit of the text. 


Kaufmann was heard to a much better advantage 


M: 


both in his song 


cantata 
He quite 


in the elaborate solo of the 
‘* Missa Solemnis.” 


and 
Gewandhaus in 


than at the 





deserved the many recalls with which he was favored. 
Miss May Taylor, from Oxford, has very much to learn 
yet to be justified in playing at so excellent a concert. 
Though showing the effects of good tuition, she is far from 
being sufficie advanced for the concert stage. 
* 
Lillian Sanderson's concert as a whole was one of the most 





» given at the Altes Gewandhaus so far this sea- 





nm. The able assistance of Charles Gregorowitsch, violin- 
st, and Hans Briining, pianist, from Berlin, was very 
much appreciated by the largest audience—not invited— 
that the venerable concert hall has harbored for some time. 
Mr. Gregorowitsch especially, ingratiated himself with the 


audience from the first, and by his excellent performance 


of Sarasate’s ‘‘ Faust” fantasie created quite a sensation. 
I'he pianist in the Mendelssohn-Liszt ‘‘ Midsummer Night's 
Dream” proved himself a virtuoso of considerable merit, 
and in the Grieg sonate in C minor, for violin and piano, as 
well as in the accompaniments, a thorough musician. 

Mrs. Sanderson's singing of three groups of lieder won 
the favor of her audience, and at the close she was pre- 
Her voice filled the Altes 


vailed upon to give two encores 





Gewandhaus very well, and in my opinion it would be 
amply resonant for any modern concert hall had it been 
properly placed. 
from perfect, and it is too bad that an improper formation 


thetic organ from serving its owner to the best advantage. 
Mrs. Sanderson has temperament, too, and excellent de- 
livery ; and the fact that, despite the disadvantage men- 
tioned, she captivates her audience speaks well for her 
musical abilities. ewes 

At his third concert Mr. Rudolph Zwintscher played 
Concerto, G major, op. 5 3eethoven 
Concerto, E minor, op. 11 
Concerto, D minor, op. 70 


Sesncsdubbapeeberersncaie Chopin 
. Rubinstein 


Mr. Zwintscher’s playing of the Beethoven concerto was 
a surprise. 
nically, but displayed musicianship throughout that com- 
manded the highestencomium. Of the cadenzas by himself 
the first cannot be too highly praised. While giving ample 
opportunity for virtuosity, the strict conformity to the char- 
acter of the composition shows an aptitude seldom to be 
found 

The Chopin concerto was interpreted very unsatisfac- 
torily. Mr. Zwintscher would do well to lay this concerto 
aside entirely. His playing, from the very first chords, 
was so devoid of the Chopin character, so foreign to 
Chopin’s intuitions, that he may hardly hope for a sufficient 
change in his temperament ever to be able to do justice to 
this composition. His playing in this concerto was at times 
very harsh. 

In the Rubinstein concerto he again showed many admi- 
rable qualities. But so many points in detail are open to 
criticism that the correction of them comes in the sphere of 
the teacher rather than of the commentator. With one 
year’s study with a great master, Mr. Zwintscher could un- 
doubtedly make a great effect with this concerto. He has 
herculean power, a musical temperament and seemingly 
much natural technical aptitude. But many of the fine 
qualities, the vital requirements of artistic playing, are en- 
tirely wanting. Mr. Zwintscher’: playing at his last con- 
cert was incomparably superior to his first, though the 
audience was not quite so enthusiastic. 

* & & & 

The fifth and last Academic concert presented the follow- 

ing 

.-Mendelssohn 
-Robert Schumann 
seb Seen sbunsever Joh. Brahms 


ure, ‘‘ Hebriden”’ 


for piano 





Concerto 





Symphony (No. 3, F major)............ 

Franz Rummel, playing the concerto, had a very marked 
success. From a musicianly view point particularly he de- 
served all the favors the audience bestowed upon him. 
Rummel as a pianist has so many of the desirable requis- 
ites that occasional mishaps and hardness of his octaves 


Brahms’ F major symphony is usually the most happily | 
interpreted of all the compositions Professor Kretzschmar | 
conducts. On this occasion he took the allegretto faster 
than he is wont to do, and than is customary ; unfortunate- 
The overture did not awaken much 


ly so in my opinion. 
enthusiasm. 
* kt & 

Grieg, who sat near me, is—judging by his actions—very 
partial tothe symphony. His head was constantly nod- 
ding approval, and his hands emphasized the action of his 
head after each movement. 

**# # & 

Anton Hekking gave a popular concert at the Hotel de 
Pologne, with assistance of the Leipsic Philharmonic or- 
chestra. The University Chorus, the only society that en- 
joys the privilege of giving their concerts at the Neues 
Gewandhaus, had the assistance of Messrs. Reinecke, De- 
muth and Wittekopf at their concert January 29. The 
Riedel Society, at their second concert, gave ‘‘ Miserere,” 
L. Leo ; ‘‘ Qui tollis,” F. Durante ; ‘‘ In Monte Oliveti” and 


| 
| 
| 


The cultivation of it, however, is far | 
| lese ; altarie, ‘‘ Inter oves locum presta,” J. A. Hasse ; 
of tones prevents a naturally very beautiful and sympa- | 


He not only played it clear and finished tech- | 





did not disturb the general very favorable impression. | 






’ 


‘* Hosanna,” Jomelli; ‘‘ Exultate Deo” and ‘‘ Agnus Dei,” 
Scarlatti ; ‘‘ Media in nocte,” Perez ; ‘‘ Christus factus est,” 
Zingarelli ; Altarie and duet from ‘‘Stabat Mater,” Pergo- 


fuga, cantabile and moderato for organ, Scarlatti. Anton 
Sistermans gave a second song recital at the Altes Gewand- 
haus. There have been a great many minor concerts the 
past two weeks, and some very interesting ones are an- 
nounced for the near future. Avucust GOssBACHER. 


Vienna. 


VIENNA OFFICE THE MUSICAL COURIER, | 
February 6, 1894. { 


HE program presented at the sixth Philhar- 
monic concert on Sunday last was as follows: 









Symphony, B flat major........... $ ee cewedeeeeen ..- Mozart 
ERE Ar ROMOND ci i niknn ni qnhe budhies thveceadeahkes tne beeeinecsioue Bizet 
CPN ONIN ci nccacees caccercnes tivenekbaceotecietocesis ton serlioz 
SHAPE RAR GS so ho ii a cvddccabhatceceded scatConel Haydn 


The selections chosen by Hans Richter on this occasion 
may be considered as a tribute to the now supremely reign- 
ing mirth of the carnival season as well as to the conserva- 
tive spirit of the audiences at these concerts. The piéce 
de résistance was Haydn's celebrated E flat symphony, 
dating from the year 1795, a masterpiece, which will surely 
stand the test of another century to come. The same 
could hardly be asserted of Mozart's B flat symphony, com- 
posed especially for the limited musical knowledge of the 
Court of Salzburg, a sort of courteous tribute, which in 
these advanced days should hardly merit as much applause 
as was bestowed upon its recent production, demonstrating 
how little insight into Mozart’s real greatness most people 
The sunny humor and jolly mirth sparkling out 


possess. 
of the ‘‘ Roman Carneval” and the ‘‘ LArlesienne Suite 
acted as acharming contrast. The dazzling virtuosity of 
the Philharmonic Orchestra triumphed supreme in the 
French pieces, and vociferous applause greeted Richter at 
the completion of these two numbers. The menuet from 
the suite was redemanded, an honor which the supreme 
rendering by the orchestra richly deserved. As far as this 
movement itself is concerned, I only can say that it re- 
minded me very vividly of the menuet from Weber's first 
piano sonata. Berlioz’s overture, as far as technical con- 
struction is concerned, surely demonstrates the 
French composer’s supreme effort in every direction, not 
only on account of its brilliant instrumentation, but be- 
cause of the richness of intelligent and original ideas per- 
vading the whole of this grand composition. Needless 
to say that under Richter’s masterly direction the per- 
formance was a most brilliant one and resulted in endless 
recalls and shouts of ‘‘ Bravo.” 


*#2*# # # 


great 


Richard Epstein will be the pianist at the next concert 
given by the Quartet Roséearly in March. 
*# #2 & 
Jean Gérardy’s second concert was another occasion for 
and the young 
The beauty and 


demonstrative outbursts of enthusiasm 
virtuoso scored an immense success. 
wonderful charm of his tone and his marvellous facility of 
execution were demonstrated to the greatest possible 
advantage. Miss Cziuk, a young Servian lady, sang songs 
by Schubert, Brahms, Goldmark and Schumann, and created 
a most favorable impression, showing in her unaffected 
delivery and with a well trained voice of agreeable quality 
the results of careful study. A lovely new song, called 
‘‘Arabian Song,” by a young rising composer, Walter Henry 
Rothschild, deserves special mention. It was accompanied 
by the composer and deserves to become popular. Mr. 
Rothschild accompanied throughout the evening with good 
taste and painstaking care. 
* *& #& 

George Enescu, a young Roumanian and pupil of Prof. 
Josef Helmesberger, gave a recital on Sunday last in the 
Bésendorfer Saal, which was crowded with the entire Rou- 
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manian colony of the city and a large number of musicians, 
who had come to hear the young violinist of whom so many 
favorable reports had been spread. ‘The young artist was 
accompanied on the piano by his teacher, who evidently 
wanted to show that he was particularly proud of his pupil. 


Enescu is an exceptionally talented youth, who seems | 


already to possess a thorough knowledge of the innermost 
mysteries of modern virtuosity. Should the spiritually 
musical part of his education keep pace with that which he 
has already acquired technically, there is no reason why 
the young violinist should not in time occupy a most brilliant 
position in the musical world. 


*ek#e# 


A friend of mine writes me from Trieste that the the- | 


atrical season throughout Italy has been an utterly disas- 
trous one this winter. 


subsidy of 300,000 lire annually, was a failure, on account 
of the inability of the conservative audiences patronizing 
this opera house to understand Wagner's modern music. 
There were some three or four performances of this opera 
and then the house had to be closed for two weeks. In 
Naples, Turin, Genoa, Florence and other large cities mat- 
ters were still worse, one theatrical failure following the 
other, a state of affairs which is largely attributed to the 
critical stage at which financial and commercial things 
have arrived. In Trieste a large opera company, which 
was advertised for the whole season, came to sudden grief, 


thereby throwing about 300 people out of employment. | 


The ‘‘ Cartellone” announced a lot of singers quite un- 
known to the public, and this alone created a feeling of 
distrust, as not even one celebrated or well-known name 
was mentioned in the long list of artists. 
came on first for production and scored a great success, 
especially the third act ; but as the vocalists, particularly 
the male singers, were quite inadequate for their task, the 
opera, with an orchestra of 100 members, did not succeed 
in drawing for any length of time. Then came Puccini’s 


‘*Manon Lescaut,” the music of which won general admi- | 


ration ; but here again the artists were not found to be up 
to the standard of the ‘‘ Teatro Communale,” and what 
with high prices for seats and the general dissatisfaction 
the houses were half empty. After the fifteenth perform- 
ance Manager Strakosch said that he was quite unable to 
carry on the ‘‘ Stagione ” any further «nd so the theatre was 


closed. eene 


It is a generally well known fact that Vienna is nothing 
more or less than a big country town, only not half as good 
as any city of that description would be in America. I 
have from time to time given you instances of the ridicu- 
lous and antediluvian customs and habits prevalent here, 
and could—had I the inclination or time—fill pages with 
the description of countryfied ideas, of which the na- 
tives of this alleged city always keep a large stock on hand. 
These remarks are only an introduction to an incident 
which actually happened last Tuesday evening during the 


concert given by the Rosé Quartet. A real Viennese story, | 


fin de siecle ! 


Just before the commencement of the above mentioned | 


soirée Mr. Bachrich, the viola player, whilst looking over 


the music to be performed, noticed that the first violin part | 
of the Brahms sextet in B flat major was missing and could | 


not anywhere be found. Here was a fine ‘‘ How do you 
do!” Mr. Rosé at once dispatched various natives to all 
the music stores in Vienna, and now for the joke! In not 


one of the many retail and wholesale music stores of the 


cultivated royal and imperial Austrian capital could a copy | 


of Brahms’ sextet be had. Now just imagine such a state 
of affairs! Could such a thing happen in New York, Bos- 


The first production of ‘‘ The Wal- | 
kiire” at the Milan ‘‘Scala,” a theatre which enjoys a | 


‘The Walkiire” | 


THE MUSICAL COURIER. 


mention about one dozen other smaller cities, where you | 
can purchase all of Brahms’ compositions. Herein Vienna, | 
where Brahms lives and composes, where people make such 
pretensions of having well stocked music shops, while the 
| fact of the matter is that there is not one decent music 
| store in Vienna, and if you want to buy anything but the 
‘* Blue Danube” valses or ‘‘ The Maiden’s Prayer” you 
have to wait about ten days until the desired music arrives | 
| from either Leipsic or Berlin; here in Vienna, I repeat, 
| such a thing could only happen, nowhere else. But then 
you must remember Vienna is a big place, it calls itself 
| ‘Grosz Wien,” and shopkeepers lock up their stores from 
| 12 to 2p. m., while they go and dine and afterward loaf 
| about a café. 
| Well, after these illustrious messengers had returned to 
the Bésendorfer Saal, where the quartet had meanwhile 
| managed to get through the Mozart clarinet quartet, Mr. 
Rosé hired four fiacres and sent them all over the city to 
| hunt up some musician who might be fortunate enough to 
| possess a copy of the much coveted sextet. At last, after 
nearly an hour’s chase, Mr. Winkler’s house was reached, 
and this gentleman, the leader of the well-known Quartet 
Winkler, was kind enough to supply the desired first violin 


low for Brahms’ sextet in Vienna, and probably will con- 
| tinue on their wild goose chase until doomsday. But then 
it would take an army of Pinkerton detectives well sup- 
plied with bull dogs, dark-eyed lanterns and revolvers to 
| find out anything rational in Vienna. This is the state of 
| music publishing affairs in this city in the year of our 
| Lord, 1894! 
On account of Mrs. Januschowsky's sudden indisposition 
a ballet was substituted for ‘‘ Templer und Jiidin” on 
| Thursday evening last at the Imperial Opera. 
e+ eee 

The management of the Imperial Opera has just com- | 
| pleted final arrangements with the local music publishing 
| firm Berté as to the production of Josef Forster’s prize 
opera, ‘‘ The Rose of Pontevedra,” which was recently 
produced with overwhelming success in Pressburg. The 
| date for its first performance here has been fixed for March 
| 25, and I will then send THe Musicat Courier a detailed 
account of this new work, which bids fair to become a gen- 
eral success. 


* &# * * 


* *# # 





The Vienna Singacademie will give its second concert 
March 4, when, under co-opération of the ‘‘ Schubertbund,” 
another local choral union, the program will be made up as 
follows: Beethoven oratorio—‘‘ Christus am Oelberge ;” 
| Beethoven—fantasy for piano, chorus and orchestra; 
Bruckner—'t Germanenzug,” chorus for male voices and 
orchestral accompaniment. Professor Herman Graedener | 
| will conduct. 





* *# & & 
‘* Lohengrin” will be performed with the following cast | 
next summer in Bayreuth: Van Dyck as Lohengrin ; Miss | 
Dressler, from Munich, as ‘‘ Elsa; Miss Ternina, also from 
Munich, will sing ‘* Ortrud ;” Reichmann, ‘‘ Telramund,” 
and Greugg, of Vienna, as ‘‘The King.” Surely a fine 
cast. ones 
The directors of the Galician National Exposition, to be 
| held in Lemberg during the months of May, June, July 
and August next, have arranged for a series of concerts, 
consisting of piano and vocal recitals and performances by 
| Polish choral unions. The following Polish artists have 
been engaged : Paderewski, Slivinski, Mrs. Sembrich, the 
violinist Gorski and Mesdames Arkel, Lola Beeth and | 
Abendroth. In all there will be some thirty concerts. 
* * & 


| 
| 
' 
| 





| The latest in the manufacturing of flutes hails from 
| Meissen (Saxony), where a porcelain factory is turning out 
| flutes made of china. The inventor claims that the tone of 


| Frankfort. 
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these instruments is much purer and larger than that pro- 
duced on a wooden flute. He likewise states that the china 
instruments are not subject to climatic changes, which is 
certainly the case with the wooden ones. This will be 
news indeed to my old friend and flutist, George B. van 
Santvoord, of Boston, who was always kicking about his 


flutes getting out of tune. 
*e# & 


Eugen D’Albert and his wife, Teresa Carrefio, are booked 

for a series of recitals during the present month. 
#2 & 

I happened to be calling on some American friends stay- 
ing at the Hotel Continental last Thursday afternoon, when 
whom should I see stepping out of the elevator but Hans 
von Biilow, about whose health and ultimate chances of 
recovery so many false reports had been spread. The 
great Hans was in a hurry and as nervous as usual, but 
assured me that he was feeling considerably better and 
was on the point of starting for Cairo in company with his 
wife, to benefit from the warm climate and the balmy air 
of Egypt. He also told me that I was probably the only 
person in Vienna who was aware of his presence in the 
city as his present state of health would not permit of his 
receiving any callers, ‘and that is the reason he put up 
at this rather out of the way hotel, preferring it to a more 
fashionable one in the heart of the city. ‘‘ You see,” said 
the great pianist, ‘‘ although here does not exist the beastly 
custom of interviewing, as you have it in America, I would 
be sure to be bothered by a lot of people and autograph 
hunters, so I let nobody know, and to-night my wife and 
I are off again.” With a hearty shake of the hand I bade 
him ‘‘ bon voyage” and a speedy recovery. 

+e & & 

I have just received a copy of ‘' L’'Italia del Popolo,” 
which a friend was good enough to send me from Milan, 
and therein I read glowing accounts of the celebrated 
Tenor De Negris’ performance as ‘‘ Sigmund ” in the recent 
production of ‘‘ The Walkiire” at La Scala. The article 
states that De Negri is the only Italian tenor who could 
sing such réles. He possesses the voice, art and great tail- 
ent, and with his manly and strong tenor voice of great en- 
durance and power, thoroughly understanding the com- 
poser’s ideas and intentions, he is the true tenor for Wag- 
ner’s operas. In the great duet of the first act he roused 
the audience to the greatest enthusiasm, and his perform- 
ance as a whole was a masterpiece of perfect art. 

* + t * 

‘‘ The Messiah ” will be sung at the next Gesellschafts 
Concert, February 18, under Mr. Gericke’s direction. The 
following soloists will be heard: Mrs. Bertha Krimer- 
Wide, Miss Maria Wiedermann, Mr. Gustav Wulff, opera 
singer from Strassbourg, and Anton Sistermans, from 
Professor Griin leads the orchestra. 

**# + # 

Albert Gutmann has the following artists booked for con- 
certs this month: Ella Pancera (pianist), Eugene d’Albert 
and Teresa Carefio, Emil Gétze, César Thomson and Alfred 


| Griinfeld. 


Anton Sistermanns will give two song recitals February 
14 and 24, under Rosé’s management. 

Adelina Herms, from Berlin, gives a recital next week, 
assisted by a new pianist, Miss Dagmar-Walle-Hansen, 
from Christiania, Anton Riickauf accompanist. 

Mrs. Albani makes her first appearance in Vienna this 
season March 2. 

Francois Coppée, the renowned French author, who was 
to have given a recitation February 16, has cancelled his 
date in the city, pleading sickness and nervous exhaustion. 

* 2 # # 

The sixteenth concert of the Vienna Popular Quartet 

was given last Sunday with Anna von Bocskay (soprano) 
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and Anton Barthelm (‘cellist) as soloists. Haydn’s Em- 
per iartet, op. 77, C major, was played, also Schubert’s | 
tet, C major, op. 163, and Miss Bocskay sang some 
acce ly | 
. 
¢ eceived a letter of inquiry from Chicago ask- | 
ol ormation regarding the present whereabouts 
at plans of Bandmaster Carl M. Ziehrer, who | 
met w such enthusiastic receptions at his concerts in 
Alt Wie ring the World’s Fair. Ziehrer and his wife 
n this city on or about December 26, and were met 
y an enthusiastic crowd of friends and admirers at the 
ie By not adhering to one of the clauses of the con- 
" 1e had with the regiment whose bandmaster he was, 
é ing him to be back in Vienna about the beginning of 
November last, he forfeited his position with the military 
vand and had to accept an engagement to conduct some 
rchestral concerts at the Wintergarten Etablissement in 
Berlin, where he is at present. Ziehrer's band, which 
ayed in Chicago and other cities in America, was not a 
egular organization ; simply a made up orchestra, with the 


Emperor of Austria's permission to style itself Royal Aus- 


an Band or some such name. The members have long 

nce disbanded, some remaining in America; others have 

‘ 1ed to Vienna. Ziehrer has no present intentions of 
ig to America. see 

I Olga von Tiirk-Rohn, a Vienna society lady and 


soprano, gave a song recital last Monday evening, 
> Bbsendorfer Saal was filled with a great number 
As I already had the 


» lady's friends and admirers 


ie 





rivilege of hearing Mrs. Rohn sing in ‘‘St. Paul” some 
time ago, and did not feel any inclination to repeat such an 
experiment, I went to the Opera, where I heard a very good 
performance of ** Ernani,” with Van Dyck and Schlager. 
Iam told that the-platform of the Bésendorfer Saal re- 
bled the show window of a florist’s store on this even- 

g, and that Mrs. Rohn's lovely gown was much admired. 

* & & & 

I | Gétze, the German tenor, gives a concert February 
19, and Victor Maurel, whose wife was recently drugged 
an »bbed of a purse containing 6,000 frs., while traveling 


etween Marseilles and Nice, will likewise appear in a re- 
ly in March. 





Lai Cal 
ae eH 
Hubay, the Buda-Pesth violinist, will, in company 
v Ignaz Brill, give a concert Februaay 8, on which oc- 
asion Briill will for the first time in public play the ro- 
ance No, 5, from Brahms’ latest compositions, op. 118, the 
ballad No. 3, from op. 118, intermezzo, from op. 118, No. 6, 
and rhapsody No. 4. op. 119. 
* * & 
Notwithsta ig the apparent ill success of ‘* Die 
Walkiire” in Milan at its first recent production the 
use continues to be sold out every evening. During the 
month of January there were twelve performances of 
Wagner's opera, and seats on these evenings were at a 


Wagner works wonders at La Scala, Milan. 


ee eX 

Stavenhagen played some original compositions at his 

nd recital on February 1, and met with but fair suc- 

ess. His other selections call for no comment, as he has 

ayed them all dozens of times here, and indeed his | 
repertory seems so limited that after hearing him three or 
our times you know all he can play. 

* eet 

Adelina Herms, the Berlin contralto, sang before a small 
audience last Saturday, and showed the same defects 
which marked her singing last season. She does not know 
how to phrase, and has not the faintest idea of the art 
of breathing Mr. Anton Riickauf accompanied most 
artistically Rupoir Kine. 


Emma Heckle’s Concert.—Miss Emma Heckle, so- 
will a concert at the ball room of the Hotel 


prano, \ give 

} & 

Waldorf on Friday evening, March 16, assisted by Mr. Leo- | 
po!d Winkler, pianist; Mr. Carl Schachner, baritone; Mr. 
Ernest Oehlhey, ‘cellist; Mr. Robert Thallon, accompanist. 


Broad Street Pupils.—The Pupil’'s Symphony Orches- 


tra the Broad Street Conservatory of Music, Philadel- 


achieved a wonderful success in a concert given at 


331 South Broad street, Tuesday 


the school, 


last week 


The organization is fairly well bal- 
tly all the instruments used in the largest pro- 
t the 


being 
Gilbert Combs the numbers went 


chestras and under 


Mr. 


mai of; 


represented, 
R, 


eadersh p o 


d with excellent effect. 





100thly at The orchestra is com- 
posed of students of the orchestra and band departments, 
at uintained for the purpose of giving them practical 
experience, and to better fit them for a professional career. 
The program included the ‘‘ Nadjy” march, by Chas 
saigne Raymond ” overture, by Thomas; selections 
from Verdi's ‘*‘ Ernani ;” the “ Finale” from Haydn's Fifth 


‘* Intermezzo,” 
Mr. How- 
Fantasia,” by Abt, ar- 
The 


hall 


symphony ; ‘‘ La Cinquantaine,” by Marie ; 


Gregh, and ‘‘ Gladys’” gallop, by Kimball. 


by 


ard G. Smith played a flute solo, 
Muller, in a highly creditable manner. 


somewhat numerous than the 


ranged by 


audience was more 


ild 


plause. 





accommodate and very generous in bestowing ap- | 
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. still the churches are trying voices, and 

yet we wonder at the increase in crime! A few 
matters, however, have been settled since last week, and of 
these it behooveth me to write without more ado. 

Pretty little Miss Marguerite Lemon, from Indianapolis, 
will be the next soprano at the Second Collegiate Reformed 
Church, Harlem, succeeding Miss Cartzdafner, who goes 
to Sumner Salter’s Choir. All adjectives must be in the 
superlative degree to properly describe Miss Lemon. Her 
voice is most beautiful, her style most artistic, her face 
most fascinating, her manner mostcaptivating. Thechurch 
will not regret its choice. And she didn’t get the place 
through any musical agent either. That's the fun of it. 

The next soprano at the Calvary Baptist Church will 
be Miss Myrta French, who will succeed Mrs. Evelina 
Hartz. Miss French is a Wisconsin girl ; in fact she used 
to be known as ‘‘ The Wisconsin Nightingale.” And the 
title was well deserved. What Izaak Walton said 
about the nightingale applies to Miss French with singular 


old 


‘*The nightingale breathes such sweet, 
of her little instrumental throat that it 
] 


appropriateness : 
loud music out 
might make mankind to think that mirac 
| He that should hear, as I have very often, the clear airs, 
the sweet descants, the natural rising and falling, the 
doubling and redoubling of her voice, might well be lifted 
up above the earth and say, Lord, what music hast Thou 
provided for the saints in Heaven, when Thou affordest 
bad men such music onearth!” While abroad Miss French 
was a pupil of Sbriglia in Paris, and well did she profit by 
his instruction. Her voice is a high soprano, pure, rich 
It is highly flexible and shows to best advan- 
3ut she has had considerable 


es are not ceased. 


and mellow. 
tage in florid operatic arias. 
experience asa church singer; and her sustained tones in 
the legato passages, which seem to constitute nine-tenths 
of the music in our orthodox churches, are full and round 
and plenty heavy enough. The people at Dr. MacArthur's 
church are sure to like her, socially as well as musically ; 
and their good feeling toward her will be warmly recip- 
rocated on her part. Miss French sung the Christmas ser- 
vices at an Episcopal church on Staten Island, and the 
people were so enthusiastic over her beautiful voice that 
they at once booked her for every Sunday morning up to 
May 1 at a goodly figure. She will be very sorry to part 
from them when the time comes. 
steadily growing in Gotham and has spread to other cities. 
She is booked as far ahead as the Albany May festival. 
| In the midst of all the changes and rumors of changes in 
| the church choirs it is not surprising that I am occasionally 
guilty of errors in this column. For instance, I made a 
| mistake last Wednesday in stating that the new bass at the 
First Baptist Church would be Will W. Thomas. I should 
have said W. E. Harper, who will bid goodbye tothe Brick 
Church accordingly. Nobody can deny that Mr. Harper is 
a good man for the place. Mr. Thomas have 
been, for that matter, and he was seriously considered ; 
but the brethren finally preferred a Harper, harping with 
his harp, to a doubting Thomas. Well, the church has 
selected a mighty fine quartet and organist, any way ; that’s 
certain. ‘ 


Her reputation has been 


So would 


is not at all overjoyed at the fact that his quartet is to be 
taken from him and that hereafter the church will depend 
| upon avolunteerchoir. True, volunteer choirs are cheaper, 
| but they are almost sure to become an insufferable bore to 
any decent organist. He must train them, and train them, 
| and train them, and no matter how faithful he may be he 
| can hope to accomplish but mediocre results at best. You 
see, there is nothing to bind them to their work, so they 
omit rehearsals and services as often as they choose, always 
presenting some very lame excuse. How can any choir do 
good work on such a plan? If they were only paid some- 
thing, however little, they would then feel obliged to be at 
their post, and all would go well. 

Now J. Eldon Hole, tenor, and his pupils are verily 
right in it! Mr. Hole succeeds his pupil, Fred Hicks, as 
solo tenor of Trinity Chapel, and has already begun his 
duties there, as Mr. Hicks has started operations at his new 
post in Dudley Buck’s choir, Brooklyn. In former years 
Mr. Hole has been soloist at St. John’s Chapel, All Angels’ 
Church, the Church of the Covenant and elsewhere. He 
and Mr. Hicks have been together four years in the same 
male quartet, the Minnesinger Glee Club, Mr. Hicks sing- 
ing first and Mr. Hole second tenor. Albert Liebmann sec- 
ond bass of the same well-known organization, and also a 
pupil of Mr. Hole, will settle down at the Church of the 
Transfiguration. Of Mr. Hole’s other lucky pupils, Mrs. 
Clara Gibbs will be the new soprano at Ascension Memorial 
Chapel; Edward Price, bass, goes to St. John’s Chapel; 
and William Hooley, bass, will leave St. James’ Roman 
Catholic Church, Brooklyn, and come to the Church of the 
Holy Name of Jesus, New York. If Mr. Hole continues 
his success in placing pupils in choir positions, he will soon 
prove a formidable rival of Courtney, Bristol, Agramonte 


and others. 

The Brick Church on Fifth avenue and Miss Jennie 
Dutton are about to come into close and intimate relations, 
for she has been chosen to succeed Miss Alice Breen as solo 
soprano. ‘To write Miss Dutton’s pedigree at this juncture 
would be superfluous, so well known is she in the musical 
world. She delighted the good Baptists of West Forty- 
sixth street for many long years, and since leaving that 
fold she has been abroad and journeyed up the Nile. Miss 
Dutton has long been and still is one of Gotham’s favorites, 
and her prolonged rest from active work has made her 
voice sweeter and more telling than ever. 

According to all accounts Mrs. Ida Gray Scott has set- 
tled with the good people of the Fifth Avenue Collegiate 
Church, Dr. Coe's, at last, after months of trials and inde- 
cision on the part of the church. The long delay was 
unavoidable, however, because Mr. Woodruff, the gentle- 
manly and considerate music committee, knew just what 
kind of a voice the church wanted and did not happen to 
find it until recently. Miss Marcelina Gonzalez, the former 
soprano, left last spring for her old home in Central 
America to be wedded to the man of her choice and remain 
permanently in that country. As soon as this became 
known the fun began, and genial Carl Walter, the organ- 
ist, was besieged by the ignoble army of applicants who 
have followed him day and night ever since. Strange to 
say, Mr. Walter has never once lost his temper through it 
all. Out of the hundreds who have sung for the position, 
not more than a dozen have come anywhere near the high 
standard set by the church. This goes to show what a 
superfluous amount of conceit and assurance most of our 
choir applicants possess. The only other way to look at it 
is that they have innocently formed an exalted opinion of 
their vocal abilities through the base flattery of their teach- 
ers and the empty compliments of their so-called 
friends. 

Of those who sung for this vacancy there were at least 
100 who were mere beginners, without vocal training, with- 
out experience, who couldn't possibly fill a $300 church posi- 
tion acceptably. As Miss Gonzalez received something like 
$1,000, and as it was well known that the church expected 
to pay about the same figure to the next soprano of their 
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choice, the ridiculous position in which these inferior singers 
placed themselves can readily be appreciated. Ladies, 
don't do it again! Heed the admonition of the Gotham 
Gossip man! Well, Mrs. Scott is certainly the right one in 
the right place. She came to New York from Indianapolis 
a year or so ago and became the solo soprano of Grace 
Church at a handsome salary. She is almost the only 
soprano I know of whom all the other sopranos speak in 
Her beautiful voice and artistic 
Nobody seems 


complimentary terms. 
temperament are universally recognized. 
able to criticise her adversely. 
soprano in Gotham for church work. 
dickering for some weeks with Mrs. Scott, and the terms 
are at last satisfactorily arranged. Her voice will balance 

and blend finely with the rich, full contralto of Miss Ada 

Foresman, who, singularly enough, is likewise a Grace 

Church graduate. There was a strong rumor not long ago 

that Miss Gonzalez would return, but Mrs. Scott’s engage- 

ment disposes of all that. 

Miss Emily Baetz, the charming contralto, will leave | 
the Fourteenth Street Presbyterian Church on May 1 and | 
join the choir of the First Presbyterian Church, Newark, 
with her salary more than doubled. This is as it should 
be, for Miss Baetz has been very much underpaid for along 
time. She has an exquisite voice with ’cello tones in it, 
and is constantly studying to improve. It is safe to predict 
that within a couple of years she will be the match of al- | 
Good luck to her at her new 


most any contralto in town. 
post. : 

The Central Congregational Church, Dr. Loyd’s, in Fifty- 
seventh street, near Eighth avenue, is fortunate in secur- 
ing Miss Alice Purdy as solo soprano for the coming year. 
The last place filled by Miss Purdy was at the Blooming- 
dale Reformed Church, which she was obliged to resign on 
Her strength is now fully re- 
Miss 


Purdy is very attractive in appearance as well as in voice, | 


account of poor health. 
stored, and she is singing better than ever before. 


and possesses every requisite for a successful musical | 
career. 

B. F. 
choir, succeeding George E. Devoll, is a pupil of Francis 


Miller, the next tenor of William R. Chapman's 


Fischer Powers, and has a lovely pure tenor voice, together 
with good style, fine enunciation and intelligent method. 
Mr. Chapman was on the point of engaging Albert Lester 
King, when the First Baptist Church heard him sing and | 
gobbled him up at one very large mouthful. However, in 
Mr. Miller Dr. Kittredge’s church has secured a valuable 
man, who coming to New York a stranger will soon make 
himself known. Another of Mr. Powers’ pupils, Miss Lil- | 
lian Kent, contralto, was offered a fine salary at Dr. Kit- 
tredge’s, but she had just signed with her present church 
in Elizabeth, N. J., for another year. 

Gerrit Smith's Monday afternoon free organ recitals at the | 
South Church continue to attract lovers of good substantial 
organ music. On March 5 he was assisted by Mrs. Adele 
Laeis Baldwin, and last Monday Miss Alice Mandelick was 
the soloist. Dr. Smith gave a recital on March 6 at the 
Drexel Institute, Philadelphia, where his work was highly | 
appreciated. 

H. E. Krehbiel’s lecture on ‘‘ Dramatic Dances and 
Children’s Games,” last Thursday afternoon, at the Wo- 
man's University Club, was in many ways the most inter- 
esting and instructive of all the lectures yet delivered here 
or anywhere else by this noted musical scholar and critic. 
Mr. Krehbiel’s friends wonder how he finds time to do so 
much work, and would like to possess his secret on the 
conservation of energy. ‘The lecture to-morrow afternoon 
will be all about ‘‘ Hiawatha ” and the rites of the bold, bad, 
big injun. 

William C. Carl is to-day moving his studio from 57 West 
Seventeenth street to 6 West Twenty-first street. George | 
L. P. Butler, Mr. Carl’s new tenor, will have a studio at 
the same address. Mr. Carl opened a new organ last | 
Thursday at St. Albans, Vt., and played in Montreal the 
following day. 

Mrs. Adele Laeis Baldwin, the contralto, sang recently 
in Hoboken at aconcert given for the benefit of the Y. M. 
C. A. connected with the West Shore Railroad Company. 
Her reception was most cordial and enthusiastic. 

George Grossmith is as funny as ever, and his entertain- 
ments last week were well patronized. It is a wonderful | 

| 





educated audience for two whole hours alone on the stage, 
with no scenery or change of costumes, and nothing but a 
grand piano in the way of assisting artists. Mr. Gros- 
smith is brimful of humor, wit and clever satire, and every- 
thing he says and does is original. None of our own funny 
men can hold a candle to him. 

John Francis Gilder, the pianist and composer, and 
Master Charles Meehan, the boy soprano, assisted by local 
talent, will give a concert next Tuesday at Flushing, L. I. 
This will be Mr. Gilder’s first appearance in Flushing for 
thirty years. He was once organist of St. George’s Church 
in that town, so that his return smacks of the old Rip Van 
Winkle act. One of Mr. Gilder’s choir boys in those days 
was the distinguished preacher, the Rev. Dr. Van De 
Water, rector of St. Andrew’s Church, Harlem. This 
statement almost gives Gilder’s age, or rather youth away, 
but it is true and correct, anyhow. 





| 
Certainly there is no better | — 


The church has been | 


| first, toward those 














Cincinnati Cinders. 


HE swarthy and disheartening title with which 


directions 


the 


I label this letter is intended to point in two 
fall 


wing of manufacture and not the snow plumage from the wings 


feathery flakes which from raven 


of winter, in which sooty decorations our city is always abun- 


dantly arrayed; and secondly, to point ina symbolic way to the 


fact that our musical memories have time to cool in the | 


tervals between concerts. 





blessed 


t gs with whi we have been 





Among the notable 
lately I will mention first the second chamber concert of Mrs. 
Carrie Bellows-Johnson. This lady is one of our very first local 
pianistes. Cir lati 


talent has been chiefly fostered in this city, and although she 


her 





is especially proud of her because 


was an 


spent one significant year in Berlin with Moszkowski, she 


Having returned this year 





artiste before she left us. her three 
concerts rank among the most important musical events of our 
Her audience is made up of the fashionable and musi- 
The | r to the interpretation of 


what is coquettishly dainty Techni- 


season. 


cally élite. ady’s gifts adapt he 





and sparklingly piquant. 








cally she has astonishing speed and a fairy-like grace most be- 
wi ng. Her programs are of good metal, as may be judged 
| when I state that a part of the Brahm’s sonata for piano and 


violin, op. 100, and the Grieg sonata in F, op. 8, were presented. 


| Among her solo numbers a charming melody in E minor, froma 


suite, op. 50, by Moszkowski, found place and produced a most 
favorable impression. 

She was assisted at this concert by the violinist Wilczek and a 
tenor named Einsteine. 

Our young and vigorous society, the Orpheus Club, gave last 


| week its second concert, and the favorable verdict drawn forth 
| by the first performance was rewritten, but with illuminated 


letters. The Orpheus Club originated in a strong wave of re- 
actionary feeling against the management of the Apollo Club, 


| and I have never seen such rapid progress in the evolution of an 


| artistic body. 


In the second program there was a marked gain in softness and 
refinement, the pianissimos being more mellow and the shadings 


to 


more delicate, while the manly vigor which gave such a thrill 
the listening public at the first concert had in no measure abated. 
The director, Mr. Charles Graninger, is a sterling musician, and 
it is perfectly obvious that his scholarship—united to the enthusi- 
asm of the club—will in a short time bring us results as near per- 
fection as we are likely often to hear. Some of the more 
teresting numbers were ‘‘ Salamis,” by Gernsheim ; ‘‘ St. John's 
Eve,” by Rheinberger, and the ‘‘ Three Fishers,” 
Goldbeck, sung without accompaniment. 
of the evening were Miss Adele Aus de Ohe, who 
public to enthusiasm with her magnetic playing, and a dramatic 
soprano of fine gifts and high attainments, Miss Rita Elandi, 


in- 
4 by Robert 
The solo attractions 


roused the 


who some years ago graduated under Miss Tecla Vigna at our 
own College of Music. This lady 1s unquestionably an artist with 





what I should call a rounded artistic equipment, for her chest | 


tones are sonorous, at times almost toan extreme, while her sotto 
voce is lovely and her agility far above mediocre. Mr. Gra- 
ninger is also the director of the Orpheus Club, at Columbus, 
Ohio, and the approaching anniversary of George Washington 
and James Russell Lowell, the 22d, is to be made a red letter 
day in Columbus by a concert from the two societies conjoined. 
Mr. Blauvelt and Mr. Slivinski are to appear as soloists. The 
president of the Cincinnati Orpheus Club is a prominent young 
business man of this city, Mr. Frank Joyce, son of the popular 
Methodist Bishop Isaak Joyce. 


* % 
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nothing lame or faulty. A delicious voice produced with liquid 


fullness, perfect intonation, intelligent phrasing, clean cut enun- 





ciation and expression so discreet as never to sin against tl 





‘modesty of nature,” yet not to fall into languor ; all these w 








there, and the result was a rare pleasure, especially for the most 
discriminating listeners. As for the singing of the club it was up 
to its usual mark, though ther e not perfectly cle d 
in the Carnival from Saint Saéns they flatted a semi-tone, having 


started in A minor and ending serenely on the major triad of A 


Fortunately there was no abortive attempt to use the ort 


tra, but reliance was placed upon the musicianl 
niments of Mr. Louis Ergott. JOHN 


~~ 


Milwaukee. 
MILWAUKEI 


H fiasco musical season in our Cream City 
I 


erous in spite of the hard times. 


March 6, 


ISH 

is very pros- 
On looking back, it would seem as if Providence had especially 
of 


ioved Milwaukee, for certainly it has had more than its share 
disasters. 


wid 


Between immense fires, bank and business house failures 
I pos- 


men running off after swindling people out of almost all they 
sessed, it is a wonder that the whole city has not applied to the 
Chicago soup houses for support. But as our sister city has no 
great amount of affection for us (I wonder if it is because we can 
never be considered a suburb), we have established free soup 
houses of our own, and enjoy a musical season surpassing any- 
thing of the kind, say, in five years back. 

the W. L 


1¢ newly 


There are two good reasons for this return of Mr 
Tomlins to the directorship of the Arion Club and tl 


organized Philharmonic Society. 


Mr. Tomlins was director of the Arions for ten years ; then, for 
some reasons best known to himself and the club, he resigned, 





and no amount of urging would induce » reconsider his 
resignation. 

From t 
experience with its different directors 
ber, I believe, and among them Frederick Archer, the organist 
and Arthur Weld, of Boston. The 
years, and was by far the most successful. 

However, old members still yearned for Mr. Tomlins, and 
have at last succeeded in their efforts to secure him. 

The club now numbers about 200 members, of which 
While many of the voices are new and harsh, still they 


hat time—six years ago—the club has had a very sad 


These were four in num- 
three 


latter had the chorus 


125 are 
ladies. 
are doing some very good work, and have given three concerts 
this season, 

The first was a part song concert, the club doing really ex- 
cellent work in ‘Sands o’ Dee,” ‘Two Lovers,” &c. Mrs. 
Van Duyn, a contralto, who at one time was president of 
the Cecilian Choir (which constitutes the ladies of the Arion 
Club), but who since then has studied in Paris and London, 
made her début to a Milwaukee audience as a singer at this con- 
cert. Her fist number the from 
‘Queen of Sheba.” Of course the club and her many friends 
were eager to hear her. 
voice being too small in volume and range. There was no de- 
cided climax, and she did not let herself but her second 
number, a cradle song by Brahms, with violoncello obligato, she 
sang admirably. Her phrasing was very fine, and she seemed to 
feel her work, proving that she was at home in this class of mu- 
sic rather than the first. 

Bruno Steindle, a very talented ‘cellist, trom the Chicago Or- 
chestra, was the other soloist of the evening. 


was cavatine, Gounod's 


She was disappointing in this aria, her 


out; 


He has a very brilliant technic and round full tone, but his 
playing is as cold as ice. 

He is a typical German and exhibited his native stubbornness 
1 for the Liederkranz con- 





playe 


before a large audience when he 
cert a few weeks later. 

It was on account of the piano accompaniment, or the piano, I 
don’t know which ; but this much I do know, that there is no ex- 
cuse under any circumstance for an artist to show off his Adam 
In this case it 


nature in public. It is aninsult to the audience. 


1s ignorance, for outside of music Steindle is not a cultured man 


| in any sense of the word. 


On Monday, February 12, at the Cincinnati Conservatory was | 
delivered a lecture by your correspondent upon Franz Schubert. 


This lectureship at the Conservatory dates from October, 1880, 
and during that time nearly 100 subjects have been treated. 
Additional importance to the occasion was given by an illus- 
trative musical program, in which that fine pianist, Theodore 
Bohlmann, with his talented pupil Mr. Louis Schwebel, furnished 
piano numbers for two and four hands, while solo and concerted 
singing was added by Miss Georgia Myers, Miss Ida Pierpont, 
Miss Frances Moses, Miss Stella Charles and Mr. G. Morgan 
Stricklett, all of whom owe their vocal art to the distinguished 
teacher, Miss Clara Baur. 

The audience in attendance upon the Apollo Club concert at 
Music Hall last Thursday evening, was somewhat less than usual, 
The 
first part of the time was occupied by a series of selections from 
Handel’s ‘‘ Acis and Galatea,” and the second by the usual va- 
ried program of contrasted selections. The music to ‘‘ Acis and 
Galatea” is exceedingly beautiful, and in all respects rhythm, 
melody, harmony is the quintescence of Handelianism. Miss 


although the program was of more interest than ordinary. 


Ethel Chamberlain, who took the part of ‘‘ Galatea,” has a voice | 


of flutey suavity, and in certain respects her singing is artistic ; | 
Mr. Lemmon sang | 


however, it is somewhat tame and colorless. 
‘*Acis” as Lhave never heard this gentleman sing. His voice 
was of charming timbre, his tone production was nearer to free- 
dom and ease than is customary with him, and the animation of 
his delivery was much above par. Dr. Carl Dufft, although his 
attempts at diminuendo on the high ‘‘ E” resulted in a breezy 
wheeze, like a collapsing bellows, nevertheless sang many ot his 
phrases in both the heroic and melting moods most admirably. 
As for Miss Marguerite Hall, the Boston soprano, her groups of 
songs were delivered with such consummate art as to leave 





Times are gone by when a musician of any kind can bring his 


temper on the stage. Refinement, education and good nature 
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from any cause, whether bodily 
or mentally, the uniformly relia- 
ble popular French Tonic, 


‘*Vin Mariani,’’ 


will quickly strengthen and re- 
store vitality. Prescribed by phy- 
sicians every- 
where since 30 
years as the most efficacious and 
agreeable tonic-stimulant for the 
entire system—Body and Brain. 
Every test proves reputation. 


Avoid the many substitutions. 
Ask for and accept only “ Vin Mariani.” 








Descriptive Book with Portraits 
and Autographs of Celebrities 
sent FREE. 
MARIANI & CO., 
52 W. 15th St.. New York. 
Panis: 41 Bd. Hans nn. 
Lonvon ; 229 Oxford Street. 
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THE MUSICAL COURIER. 


They have good voices, are young and sing with all the aban- 
donment and enjoyment of youth. 

In phrasing, enunciation and attack they are about perfect. A 

young girl, Miss Lillie Welch, sang two solos, ‘‘ Ich Liebe dich,’ 
by Herbert, and ‘ ” April,” by Nevin. She has without 
doubt a wonderfully In an encore she took high D 
great ease She beautiful voice a 
and is still a young girl, a pupil of the high school. 


T'was 
fine voice. 
with and sweetness. has a 
lovely face, 

What 


I have 





a future is before her 

heard while studying abroad all of the great singers of 
Melba, Nordica, Eames, Patti, am only just 
hen I her future fame of 


&c., and I 





nest W compare to the present 


ladies. 


Her voicein quality is most like Melba’s. 5S 


1e is and has been 


Her parents and 





for four years a pupil of Ernest Catenhusen. 
teacher keep her very quiet and only on rare occasions does she 
sing in public 


The coming fall she will study in New York. After two years 
there she goes to Marchesi, in Paris. 
concert company gave their first 


It is composed of Miss Lillian 


A newly organized chamber 
concert in Plymouth Church. 
Way, Miss Henrietta Kilbourn and Mr. 

Miss May spent last winter studying organ and pianoin Boston. 
Jaffé has recently come here 
He has good 


Jaf cS. 


Miss Kilbourn is also from Boston. 


from Hamburg. I believe he was court violinist. 


tone, not strong, and is a fair player. 

‘his concert was just a trifle amateurish, perhaps because 
these artists were not accustomed to playing together. No 
doubt they will improve with practice. 

Milwaukee 1s sadly deficient in chamber music, and we have 
only words of praise and encouragement for these artists in their 


efforts to give us what we so much need. 
Hatrie Von BERGEN. 


—— + 


Toronto. 
TORONTO, 
Editors The Musical Courter 


B i abe prior to the 
season, musical and 


», and notwithstanding the 


February 19, 1804. 





of Lenten 
functions come with a rush in 


sackcloth and ashes, 
society 


Toronte 


generally prevailing financial 





depression this season was no exception to the rule. 
however, been one great Steams: very few outside concert 








companies have visited us. We have had none of the fine orches- 
tral concerts which so agreeably marked 1892-3; no pianist of 
world wide fame ; while, as to operatic events—well, at best they 








are always but poor imitations of the genuine article as New 
York would understand it. A few stars—Marteau, Nordica, 
Guille, Guilmant—have dotted our musical firmament, these 
shining all the more brightly because they were sofew; but home 


amateur tal 





and for the most part 


has provided a larger pro- 


portion than is customary of the most important entertainments 
so farin 18984. As it would strange if the old adage con- 


his own country did not hold good in 
1ere remarkable in the fact that local talent 
many opportunities for investigating the beauties of 
one local 


prophet in 
is nothing 





has had 


talent seems 
it does so develop a love for 


bench work and upholstery. In sense 


to have a harmonizing effect; 
home. 
And yet her from my 


thoughts than to sneer at or belittle the work of Toronto ama- 


with all this moralizing nothing is furt 


teurs and professionals. We have some singers and players who 
would be warmly received in any concert hall in America. 

I can't very well particularize without 
favoritism ; but I could tell you of 
to me personally 
I have only very rare ly heard equaled ; 


incurring the charge of 


one a lady (not known 





lose natural beauty of voice—a contralto— 
‘another, a soprano, who 
with careful and extended culture 
rank. Again, 
tive rits would be recognized and applauded in 

world. No, talent 


ir itself, or to 


may easily become a singer 


of the first we have one or two organists whose 


highly distinc me 
has 
blush 


any quarter of the no; Toronto's local 


no reason to blush fe hire anyone else to 


Now for business. x * * 
LADIES’ Qt 


CONCERT. 


ARTET 
consists of Mrs. d’Auria, Mrs. 


TORONTO 


The personnel of this club now 


J. Willson-Lawrence, Miss Edith J. Miller and Miss Ella Bridge- 


) they, assisted by 
Mr. J. D. A. Tripp, 
Napolitano and d’Auria, as accompanists, gave a really 
in Association Hall. The Ladies’ Quartet sang 
Although 


nave 





Cav. A. L. 
and Messrs. 


land. On Guille, the 





January 
well-known tenor ; 
Bailey, 
excellent concert 
charmingly and were recalled for every number given. 
suggest it, for my part I would 


pianist, 


almost 


liked a little more body and depth 


hypercritical to 
in the lower alto vuoices—that 


is for quartet singing. As a soloist Miss Bridgeland was most 


pleasing. Mrs. Willson-Lawrence gave Gounod’s berceuse, 
‘* Sing, Smile and Slumber,” very acceptably, and Mrs. d’Auria 
in her duet with Mr. Guille, ‘‘ Parigi O Cara,” ‘‘ Traviata,” ac- 


quitted herself with all her usual success. Miss Edith J. Miller 
sang ‘“‘l amin her boudoir fair,” ‘‘ Mignon,” a selection which 

iowed the young lady’s beautiful voice to advantage. And she 
has a truly beautiful pathetic purely musical. 
Miss Miller has the good sense (alas, so uncommon!) not to in- 


in vocal fireworks beyond her capabilities ; she sings what 





voice—sym and 
dulge 
she knows and every note of her voice is full of music. 

Mr. Guille, the tenor, carried the audience by storm. What 
power he has! His success was great, and I presume that he will 
ly be heard in Toronto again. 

Mr. Tripp, a Toronto pianist, also distinguished himself upon 

this occasion. He gave Liszt’s Rhapsodie Hongroise No. 2 with 
fine effect, and had to respond to an enthusiastic recall. 

I have touched on this rather longer than I usually do on local 
events. My excuse must be that the concert was worthy of it 
and the large andience that wasin attendance. 


frequent 


** * 

TORONTO LACROSSE CLUB 

le program, omitting it, I can’t give the precise date, but 
some time in January the Toronto Lacrosse Club Minstrels gave 
two evening and one matinée performances. With two or three 
taking part were amateurs. The funny men 


MINSTRELS, 


exceptions those 


| were good, although truth compels me to say that most of their 














‘ gags” had a prehistoric flavor. Thechorus was excellent as to 
material, but there was little or nothing suggestive of negro min- 
strelsy in their efforts beyond the black cork decorations. Mr. 
Schuch, the conductor, made his forces sing very creditably and 
generally had them well in hand. Mr. I. E. Suckling, business 
manager for the event, contrived to have everything run with 
smoothness and success. 


MR. BROWNE'S RECITALS, 

Mr. J. Lewis Browne, the popular organist of Bond Street Con- 
gregational Church, seems to be playing on all the organs in this 
city. I can’t pretend to keep track of his work. I understand, 
however, that he is booked for recitals in Ottawa, Ont., March 6, 
and other places East. Here is one of his programs given at St. 
Luke's Church January 27 : 


Sonata, No. 1, in C minor, op. 13..... padaarese aun A. Van Eyken 
(On the chorale ‘* Befiel Du deine Wege. 
Andante from Fifth symphony....... ceesccees ‘eee en 
(Arranged for organ by Vv. an LE ykeen.) 
Vocal solo, * Judgu-mie,' O Ged i.3 ciccctccsccees's Dudley Buck 
” a J. Hammersly Willson. 
sour ; 
Gavot...0 (tUttt ttt ttette ence eee see eeeeeenecerseeeneeeeees Bach 
Seveunte, Ot. WG, PAR Lc cc ccveccugvesevkeex> ...+..M. Moszkowski 
Fugue on name of Bach, op. 60, No. 6...........eeee0s Schumann 
Pumveiale, Oo: 10) HA Gs bse ave cs ied varus tivens Cesar Franck 
Vocal solo, selected from ‘* The Mount of Olives ”.. Henry Parker 
A. E. Ecclestone. 
Marche Solennelle....... ib hv ewade bowie en beds he cemahet ..Gounod 
(Arranged for ¢ organ by F. Prout.) 
Cee TF isc nies ecesis hanvonviaden 4's Sasaece Martini-Guilmant 
Minuetto scherzoso. ..........+.. rrr err .J. H. Anger 
Grand march. trom: * Riga ©. 6 oc isi.cics cecccesacss ..... Wagner 





(Arranged for organ by E. S. Kelley.) 
PATTI. 

You New York people may not care to turn out in droves to 
hear Patti, but evidently New York opinion does not lead the 
world. Here in Toronto when she and her concert company ap- 
peared at the Grand Opera House on February 5, standing room 
was atapremium. Big prices were paid, too, anda large propor- 
tion of the audience was drawn from towns within 50 miles of 
this city. Hundreds could not get into the house at all. One 
primary reason for all this enthusiasm was doubtless due to the 
fact that our people were innocent enough to believe that this 
was an honor-bright Patti farewell ; heads brought 
their children to hear the diva who has created the greatest sen- 
sation of any of the singers of this century. Next time it will be 
the same—say 1896, or "97, 


so the gray 


** * 
‘ANTIGONE,” 

The sensation of the last few days has been the presentation 

‘ Antigone” (in the original Greek) by students of Toronto 
University. Those at the helm were Mr, F. H. Torrington, con- 
ductor; Mr. W. H. Robinson, chorus master; Mr. H. N. Shaw, 
stage director, and Mr. I. E. Suckling, business manager. The 
Academy of Music on the evenings of 
The 


work was given at the 
February 15, 16 and 17 and in the afternoon of the last day. 
amount of interest created may be inferred from the fact that on 
each occasion large and brilliant audiences were in attendance, 
and that our local papers gave up as much as four profusely 
illustrated columns to reviewing the first performance. 

I had been anticipating a good deal of pleasure in hearing 

Antigone,” secured my tickets for the only night I expected to 
be free, but fate stepped in at the last moment andI could not 
go. Under these conditions it is not possibie for me to do more 
than to say that everybody in town has been applauding the way 
in which the work was given. 

To Mr. I. E. Suckling, whose executive 
have often referred to, a large proportion of praise is due tor the 
way popular interest in the performances was worked up. 


ability as a manager I 


*x*** 
MR. A. S. VOGT. 
At the annual convention of the Canadian Society of Musi- 
held in December last, Mr. J. P. 4 of Hamilton, 
That gentleman, however, was obliged to 
A. S. Vogt, a comparatively young but 
appointment. 
This strikes me as being a wise move on the part of theC. S. M., 
because that organization wants nothing if it be not life 
energy, and of these Mr. Vogt has sufficient for his own require- 


cians, Aldous, was 
elected president. 
decline office, and Mr. 
prominent Toronto 


musician, has received the 


and 
ments and enough left over to sensibly affect his colleagues. I 


the profession may look for some radical developments on 
S. M. 


think 


part of the C 





MR. TRIPP’S RECITAL. 

At the fag end of my letter I find myself all but forgetting to 
note the recital given by Mr. J. D. A. Tripp, a Toronto pianist, 
assisted by Miss Nora Clench, violinist, and Mr. Pierre Delasco, 
basso, on January 22. All of these artists have been so fre- 
quently mentioned by me before that on this occasicn I need not 
enter upon details, except to say that Mr. Tripp’s playing seems 
toimprove with each hearing; he has always been noted for 
being a ‘‘strong” player as well as an artistic one, but in the 
concert under notice I think he surpassed all his previous rec- 








ords. Miss Clench and Mr. Delasco were in good form and won 
a repetition of many previous successes, The program was: 
Presto Giocoso (from Italian concerto)........... rye 
Mr. Tripp 

Andante and variations (from the ‘‘ Kreutzer So- 

ee ee Seyret re .. Beethoven 

ss Clench and Mr. Tripp. 
Invocation (‘‘ Robert le Diable”’)......... cocccccceces MOYCEDESES 
Mr. teats. 

Minuet in G, Neue 17, No. ¢ Moszkowski 





‘* Zingara” ..Chaminade 
March, op. ! el aah ee ead ol . Hollaender 
Mr. Tripp. 

Fe Pee ey hoe TT Cee ...... Wieniawski 
Miss Clench. 

Scherzo, B flat mitor, Op. B1........ccccccccecsevcceccess Chopin 

Mr. T ripp. : 
‘The Salt Sea Foam”....... bares © clade 0 nevinnein> .. Tripp 
Mr. Delasco. : 
Rhapsodie Hongroise No. 2..........csccscccsccssvcccsceces Liszt 
Mr. T: ripp. 


Epmonp L. ROBERTS. 


Yours truly, 











Rubinstein in Paris. 
FEBRUARY 23. 
N Sunday week last, looking younger and 
0 more interesting than ever, Rubinstein arrived in 
Paris, en route for Rouen to attend the first representation 
of his ‘* Nero.” 

An unfortunate influenza prevented my joining the large 
party that left here on Wednesday week with Rubinstein, 
but those more fortunate than I tell me that Rubinstein 
had at Rouen a veritable triumph. 

With his historical concerts, the greatest pianistic feat 
ever attempted, Rubinstein closed his virtuosic career. 
Since then he has not appeared in public except for charity 
and has withstood so far all the blandishments and seduc- 
tion that the most famous of our wily impresari could 
bring to bear on him. 

After Rubinstein had visited every town of importance 
in Europe, and taken leave of an adoring public, writ his 
colossal program of the historic literature of the piano 
(seven concerts), he became director of the St. Petersburg 
Conservatoire, and after a period of four years, when he 
considered he had sufficiently drilled that institution in the 
way it ought to go, he left St. Petersburg and settled more 
or less at Dresden, whither he has now returned. 

At present except for a few lessons given to talented 
pupils, the most notable of whom 1s young Josef Hoffman, 
Rubinstein devotes himself entirely to his compositions, 
and the conducting of his own works. 

Up till now the composer Rubinstein has been over- 
shadowed by the great pianist, and the creative side of 
Rubinstein’s genius has been done scant justice to by the 
crowd. The music world, however, is already waking up to 
the fact, and a few years hence, when the most marvellous 
piano playing ever remembered, has become a legend to 
the younger generation, Rubinstein will be given the hon- 
ored place that should now be his. 

It is a curious fact that the most advanced musical cen- 
tre in France should be at Rouen. ‘* Lohengrin” was first 
given there, also ‘‘Samson et Dalila ;”’ and Reyer was 
first brought into notice by the gray headed director of the 
Opera there, Mr. d’Albert, whose latest achievement is now 
Rubinstein’s ‘* Nero.” 

Rubinstein returned here from Rouen in the best of 
humors, and there is nothing can put Rubinstein in humor 
like a good representation of his works. I have never seen 
him looking better, nor found him so satisfied with things. 
He attended the Opera one night, hearing ‘‘ Samson et Dal- 
ila,” and came away delighted. In fact, he talked about 
‘*Samson et Dalila” and its beauties unceasingly. He 
also saw ‘‘ Antigone” at the Comédie Francaise, and would 
have liked nothing better than to make the round of the 
various theatres, but he was forced to accept all kinds of in- 
vitations, and after dinner, if cards are brought out, Rubin- 
stein won't stir, till the small hours of the morning. 

There is a very general rumor current about Rubinstein, 
that he is an inveterate gambler—the stupidest canard ever 
invented. Rubinstein is an inveterate card player, but he 
never plays above kopecks or sous, consequently, one even- 
ing while he was here he played for four hours, and at the 
end, after winning consecutively, came out the gainer of 
10 francs. Such is the awful gambler which I have heard 
knowing ones bemoan! 

I was fortunate enough the Sunday before he left to have 
him during the morning hours almost to myself, when he 
told me of his plans and intentions. 

The last of the great sacred operas he has been working 
on for years, ‘‘ Christus,” is now finished, and he believes 
it will be his last. 

‘* I do not intend to compose any more,” he said gravely, 
‘*next year I shall go to Peterhof,” (where he has built him- 
self a beautiful villa) and when it is finished I shall not 
leave it I die.” 

‘‘Are you sure, Anton Gregoriewitch?” I asked, laugh- 
ing, and Rubinstein laughed also. 

‘*T think,” he replied quickly ; but it sounded dubious to 
me, especially as I know Rubinstein to be entirely a man 
of action and changeable as a woman. He never seems 
able to stand more than a few years of any one place. 
When he first—for the second time, to be very accurate—be- 
came director of the Conservatoire at St. Petersburg, he an- 
nounced his intention of never leaving that city. Later on 
when he began to find it wearisome, he commenced plans 
of torming a conservatoire at Odessa for voice cultivation ; 
then he left St. Petersburg, vowing he would never return, 
and settled in Dresden, apparently for good, and now he 
has had enough of Dresden and wants Peterhof. 

Rubinstein is playing more marvellously than ever. 
While here he played at some of his friends’ houses and 
cast his own irresistible spell over his listeners. After all, 
there are many great artists to-day, but there is still but 
one Rubinstein. It is something in the touch, in the con- 
ception, in the charm, that leaves him unrivalled. 

On every occasion when playing here Rubinstein gave 
his own compositions, and it struck me that the only bait 
that would land him in New York would be the offer of 
some impresario for a concert tour where Rubinstein’s 

own compositions, orchestral and piano strings, &c., would 
make up the program. Unfortunately he has a horror of 
the sea, and for years I have been trying to impress on 


ee 


him the fact that it is now almost half a century since he 
crossed the Atlantic, and that the mode of travelling has 
been vastly improved ; but his remembrance of the horrors 
he endured is still vivid. 

On Sunday last a few people breakfasted with Rubinstein, 
and I was lucky enough to be included in the number. 
The composer was in splendid humor and talked brilliantly, 
and I could not help remarking that, apart from his genius 
as pianist and composer, or in one word, musician, he is 
otherwise a remarkable man,—in every intellectual sense 
of the word, a giant. 

We are all Wagnerians to-day, but Rubinstein still re- 
mains as ever anti-Wagnerian. Yet it was more than in- 
teresting to hear him stand up for his views, many of which 
were most original. 

Speaking on music in general he commented on the re- 
markable phenomena of to-day, the epidemic, as it were, 
of prodigies in every branch of the art. 

‘*T have ceased to wonder at them now,” he said seri- 
ously ; ‘‘ every other day in Dresden they bring me some 
wunderkind that is really remarkable. I cannot understand 
it, but it may promise much for art, it may be a sign of 
coming events. I am inclined to think so. At all events, 
it is rather curious that most of them seem to crop up in 
Eastern Europe.” 

Regarding the translation of operas into foreign tongues 
Rubinstein spoke long on the fact of the difficulty that ex- 
ists for the translator, and the impossibility of an opera 
being so well sung in the translated language as in the 
original. 

‘‘It is a pity, but true, that no translated opera ever is 
as good as the original,” said Rubinstein. 

‘* There is a possibility that ‘‘ Maccabiier’”’ may be given 
here this spring. Rubinstein, in fact, is busy making cor- 
rections in the translation, and if so Rubinstein will return 
here. At present he has to visit Berlin, Breslau, Stuttgart 
and Vienna, in every place to conduct or be present at his 
own works, and in the latter town he plays for some 
charity. 

Rather an amusing incident happened at his departure. 
We were a group of six who went to see him off, and as the 
morning was bitterly cold Rubinstein sat as long as possi- 
ble in the waiting room, so that when we went to find him 
a seat most of the places were taken. At last we got to an 
apparently empty carriage, and on Rubinstein inquiring of 
the guard if there was room there for him the latter eyed 
the composer’s battered hat and shabby overcoat—Rubin- 
stein has a thorough contempt of self adornment, and wears 
his clothes till some kind friend literally tears them from 
him—and said in tones of doubting amusement : 

‘* Have you got a first-class ticket ?” 

Rubinstein nodded his head. 

‘‘Ah!” said the guard suspiciously. Whereupon Rubin- 
stein with a laugh pulled out his ticket, showed it, and with 
a bow he was shown in. 

We all laughed, including Rubinstein himself; and the 
director of the Maison Erard, Mr. Albert Blondel, said: 
‘‘ Ah, cher maitre, c’est votre chapeau anarchiste,” and in- 
deed the head gear which Rubinstein is now traveling over 
Europe in is a caution, as the Irish say. And the fun of it 
is that the more battered and disreputable it is the fonder 
he seems to grow of it. 

Our au revoirs to the great Russian master were sincere, 
and hearty as the train steamed off, and if wishing will do 
it he will soon be among us again. Unfortunately there is 
a great deal of favoritism and intrigue here in the music 
world, and the French composers and musicians are not 
fond of seeing foreigners take their place. However, 
Rubinstein has friends, and little wonder, for there never 
has been a more charming, genial fellow than our own dear 
Anton Gregoriewitch. Great in everything, in nothing is 
he greater than in his simplicity, and it is this utter ab- 
sence of all pose in his personality that constitutes one of 
his most marked characteristics and at the same time one 
of the most charming. 

While here he received the news that a fourth theatre in 
St. Petersburg was about to represent his ‘‘ Demon.” So 
after all he is not one of those prophets whom his country 
neglects to honor. 

*&# &# *& & 

There is lots of interest going on here in the music world, 
and concerts are as thick as leaves in Vallambrosa. Sara- 
sate is here playing exquisitely, and so also is Hollman the 
violoncellist. Mrs. Dory Burmeister Petersen has given 
two excellent concerts, and Harold Bauer, a young pupil 
of Paderewski’s, has had a big success at the Salle Erard. 

At the Chatelet, Cirque d’Eté and Conservatoire the Sun- 
day concerts go on merrily, and Lamoureux has essayed 
to give us ‘‘ Parsifal.” 

The ‘‘ Thais” rehearsals have commenced at the Opera, 
and Massenet is worrying himself not less than composers 
do on such occasions, 

Paderewski is now in Naples, but returns next month to 
give three concerts. Avex. McARTHUR. 








“La Havanaise.”—Saint-Saéns’ ‘‘ La Havanaise,” 
for violin, was recently played at one of the Colonne con- 
certs, Paris, by Mr. Marsick, and was enthusiastically re- 
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Mr. Watkin Mills. 


NGLAND’S greatest basso, whose picture we 
E present this week, is not much more than on the 
thréshold of his brilliant career, and is looking forward with 
much interest to the new American fields that he hopes to 
conquer, being assured of success by an almost unparal- 
leled record in Great Britain. He was born at Painswick, 
Gloucestershire, of a musical family, giving evidence of 
unusual talent at an early age, and his treble voice soon 
won a high place for him in the church where he sang the 
leading parts in the music rendered. At the age of eighteen 
he developed a baritone voice of remarkable quality and 
was soon sought after for concerts in the West of England. 
At one of these entertainments he was heard by a ce’e- 
brated London professor, who advised him to give up his 
lucrative business and adopt the profession of singing. 
After serious consideration and through the advice of sev- 
eral other eminent he decided to this 
and went to London, studying for eighteen months with 
Mr. Edwin Holland at the Royal Academy of Music. He 
then went to Milan, where he fortunately found a good 
Blasco, with whom he worked assidu- 


musicians do 


maestro in Mr. F. 
ously for a year. 

Within a month of his return to England, Mr. Mills made 
his début at a Crystal Palace Saturday Concert, May 17, 
1884, meeting with an enthusiastic reception. The follow- 
ing week he appeared in opera at Birmingham, taking the 
part of ‘‘ Baldassare” in ‘‘ La Favorita” with such success 
that Mr. Carl Rosa at once offered him a three years’ en- 
gagement, but his prospects were so bright in oratorio and 
concert work that he declined the offer and has since con- 
fined his efforts to this field, in which he has been so won- 
derfully successful. He has since fulfilled engagements as 
principal baritone at all the leading concerts in England, 
at the Albert Hall, where he hds sung in oratorio under 
Sir Joseph Barnby over fifty times; the Crystal Palace, 
the Richter concerts, the festivals of Leeds, Birmingham, 
Gloucester, Worcester, Bristol, Wolverhampton, Hanley 
and others, and always with the greatest possible success, 
his magnificent, perfectly managed, sonorous voice and 
highly cultivated style being greatly admired by connois- 
seurs and the general public. For several years past Mr. 
Mills’ name has been associated with every important mu- 
sical event, outside of opera, in the United Kingdom, and 
he has well nigh made the principal bass and many bari- 
tone parts of the works of Handel, Bach, Mendelssobn, 
Haydn, Berlioz, Gounod, Sullivan and others hisown. His 
interpretation of these oratorio réles shows the greatest 
vocal resources and culture at the service of the highest 
interpretative intelligence. 

Mr. Mills has‘ had the exceptional advantage of special 
coaching in all of these parts from Sir Joseph Barnby, pre- 
eminently the best living authority on the traditions of 
oratorio in the world, and who took an interest in this rising 
young Englishman, who absorbed every suggestion with 
the avidity of an enthusiast. This priceless aid has been 
supplemented by further valuable study with Mr. Randeg- 
ger and Mr. Blume. Mr. Mills’ basso cantante (or singing 
bass) voice ranges from lower E flat to the upper F, just 
over two octaves, and by cultivation he is able to givea 
natural production of the heaviest bass parts, and also to 
subdue his voice so as to secure equal effects in the lead- 
ing baritone réles. He has many times sung both parts in 
the same work, a notable instance of this being when 
Benoit’s ‘‘ Lucifer” was brought out at the Albert Hall. 
He was engaged to sing the bass part, and Mr. Blauvert, a 
Brussels artist, the baritone. The performance was to 
come off on Wednesday night, and late on Monday evening 
the Belgian telegraphed that he could notcome. Sir Joseph 
Barnby, knowing Mr. Mills’ capabilities, telegraphed him : 
‘‘Can you also sing baritone part in ‘ Lucifer?’” ‘* Will do 
my best,” Mr. Mills replied. 

In the morning he had his accompanist for three hours, 
and at the rehearsal in the evening sang both parts satis- 
factorily. The press spoke in the highest terms of his in- 
terpretation of the high and difficult baritone, as well as 
the heavy bass music, and had it not been for Mr. Mills the 
work would have had to have been changed, as no one else in 
England could have taken up the part on so short a notice. 
Another instance illustrating Mr. Mills’ abilities in this 
direction and also his reputation all over the kingdom for 
being an always ready and sure singer: The bass had 
failed in Dvordk’s ‘‘ Requiem,” and he was telegraphed 
from Scotland to come and sing the part. He received the 
telegram just in time to take the night train and learned 
his music while en route, securing the highest praise from 
the public and press for his rendering of the work the next 
evening. A proof of Mr. Mills’ unique position and unpar- 
alleled popularity is that he has sung ‘‘ The Messiah” over 
100 times in the last nine and a half-years, twenty-four 
of these being at the Albert Hall, and all the other orato- 
rios, cantatas and concert works comparatively as many 
times. Mr. Mills’ répertoire, as will be seen from above, 
includes all the works done in England, a large number of 
arias, concert songs and excerpts from Wagner, many of 
the latter having been sung under Dr. Hans Richter. 

Mr. Mills is a typical Englishman, tall, vigorous, with a 
strong personality, and by his intelligence has been able to 
appropriate the many lessons as well as the instruction re- 
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a firm favorite at the London 


Ilona Eibenschutz. Ilona Eibenschiitz, the 
young pianist who is nowsuch 
¢ Pops,’ 


isonly twenty-two years of age. She was born at 


Buda Pesth, and before she was six had made her first pub- 


lic appearance in Vienna. She studied there for six years 
under Prof. Hans Schmidt, of the Conservatoire, and ‘some 
time afterward made an extensive tour through Germany, 
Hungary, Denmark, Sweden, Norway and Russia, and 
When thirteen she be- 


came a pupil of Mrs. Schumann, and until her education 


played with much success at Paris. 


was completed was not heard again in public 


Since then 
she has played at the Philharmonic concerts in Vienna, and 
in all the chief continental cities. 
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Dresden.—A new one act opera, ‘‘ Marga,” by Georg 
Pittrich, was produced at the Court Theatre February 9 with 


considerable success. The composer and the author of the 





~ | libretto, Arno Spies, are both Dresdeners, the former being 


connected with the Court Theatre. Miss Malten and 
Messrs. Anthes and Scheidemantel had the chief réles. 
| Chemnitz.—Another one acter, ‘‘ Zamora,” by Adolf 
| Stierlin, the basso of the Chemnitz Theatre, was produced 
| for the first time February 16. 
Graz.—Wagner’s ‘*‘ Tristan und Isolde” was given for 
the first time in Graz on February 13. 

Stuttgart.—The third popular concert of the Lieder- 

| kranz had Mottl as director of the orchestral works. Mrs. 
| Mottl, Standhartner and Eugen d’Albert were the soloists. 

Giinka.—Glinka’s opera, ‘‘ Ruslan and Ludmilla.” has 
had its 800th performance atthe Imperial Opera, St. Peters- 
burg. 

Moscow.—Wagner’s ‘‘ Siegfried” was at last pro- 
duced, February 8, at the Grand Theatre, Moscow. The 
house was not ausverkauft on account of the high prices 





asked for seats. 


-| Wiegand.—The basso Wiegand, of Hamburg, has 
° | been engaged from September next for three years by the 


Munich Court Theatre. 

Francesca Birgoni.—A talented novice from Vien- 
Miss F. Birgoni, made her first theatrical début at 
Mainz as ‘‘ Agatha” inthe ‘‘ Freischiitz.” 


na, 


Paul Kalisch.—The tenor, Paul Kalisch, the husband 
of Lilli Lehmann, has been singing at Altenburg in ‘* La 
Juive” and ‘‘ Tannhiduser.” 

J.J. Abert.—At the seventh subscription concert at 
| Stuttgart an orchestral novelty in C major by J. J. Abert 
had its first performance. 

Konigsberg.—The Society Melodia of Kénigsberg 
celebrated its twenty-fifth anniversary by a concert, at 
which among the choral works with orchestra ‘‘ Schwert- 
ing, der Sachsenherzog,” by Th. Podberisky, and Rubin- 
stein’s ‘* Morgen” were performed. 


Lucerne.—The Liedertafel of Lucerne held its twenty- 
fifth jubilee on January 28, and gave, among other things, 
Hegar’s ‘‘Schlafwandel” and Rheinberger’s ‘‘ Thal des 
Espingo.” 

Amsterdam.—The six scenic performances planned 
by the Wagner Society of Amsterdam for this winter have 
‘failed from want of support. On the other hand, its last 
concert was a success, with the third act of ‘‘ Lohengrin” 
and parts of the second and third acts of the ‘‘ Meister- 
singer.” The Dresden tenor Georg Anthes was the hero 
of the occasion. 

Reisenauer.—The pianist Alfred Reisenauer played 
with great applause at the concert given February 7 by 
Rudolph Bullerjahn. 

Vierling.—Of the works of Georg Vierling the secular 
oratorio, ‘‘ The Rape of the Sabines,” has the first place as 
regards number of performances. 

Wagner and Praeger.—In the late ‘* Bayreuther 

sliittern ” Mr. H.S. Chamberlain has published some further 

remarks on the book, ‘‘ Wagner as I Knew Him,” by Ferdi- 
nand Praeger. The ‘‘ Musikalisches Wolkenblatt” refers 
all believers in the book of the so-called friend of the great 
master to Mr. Chamberlain's articles. 

Carisruhe.—The Musical Conservatory of Carlsruhe, 
under the direction of Professor Ordenstein, has added to 
its resources a theatre school for the study of opera and 
drama. The Grand Ducal Theatre has given it its sanction 
and patronage. 

Merseburg.—The Biirgergesangverein of Merseburg, 
under Carl Schumann’s direction, celebrated its fortieth 
anniversary. In the festival program was a composition of 
the director for soli, male chorus and orchestra, entitled 
‘* Widukind.” 

Alice Barbi.—The marriage of Alice Barbi and Baron 
Wolff-Stomersee was celebrated at Mentone February 11. 
The new baroness, it is reported, will sing no more—at least 
in public. 

Wagner Performances.—At Dessau the Wagner 
cyclus was concluded February 11, but before the close of 
the season the ‘‘ Nibelungen Ring” will be repeated. At 

3runswick on the anniversary of the master’s death his 





‘‘Tristan und Isolde" was performed, and at Graz his 
‘‘ Meistersinger” was heard for the first time, while at 
Moscow his ‘‘ Siegfried" was given for the first time in 
Russian. 

Johann Strauss.—On October 15 Johann Strauss 
will celebrate his golden wedding to music. He promises 
for the occasion a new work, probably a new comic opera. 

Enna.—The Danish composer August Enna is said to 
be writing the music for an opera named ‘‘ Cain.” Owing 
to his previeus quarrels with publishers he has not yet 
found a firm willing to purchase his new work. 

Naples.—The first representation of ‘‘Teresa Raquin,” 
by Ernesto Coop, took place at the Mercadante, Naples. As 
he was called out only six times the success cannot have 
been very great. 

Rome.—The Argentine, Rome, promises two new 
operas, one being ‘‘ Cavitri,” by Mr. Canti. 

Barcelona.—The grand Teatro del Liceo, of Barce- 
lona, which has been closed since the bomb explosion of 
November 7, was reopened February 6 by a series of 
concerts given by Nicolau and his orchestra. 

Bronislaw Hubermann.—The first appearance of 
the little Hubermann at Paris was a real triumph. Among 
other numbers he played the ‘‘ Bohemian Dances,” by Sara- 
sate. 

Ricordi.—The great Milan house of Ricordi has pur- 
chased the whole stock of the publishing firm Tommaso 
Orlando, of Naples, which comprises many educational 
works by Triola, Parascandolo, &c., and a quantity of mu- 
sical compositions of all kinds by well-known writers, such 
as Albanese, Giannini, Tamburelli, Capponi, D’Atri, Cos- 
entino, &c. 

Birmingham Festival.— The novelties for the 
3irmingham Festival in the autumn will be a new orato- 
rio by Dr. Hubert Parry, a cantata by the late Goring 
Thomas, and Mr. Henschel’s ‘‘ Stabat Mater.” 

Grieg.—Grieg, it is hoped, will be well enough to visit 
Cambridge on May 10 in order to receive the honorary de- 
gree of Doctor of Music, which, but for his illness, would 
have been conferred on him last June on the occasion of 
the jubilee of the Cambridge University Musical Society. 

The London Philharmonic.—The eighty-sec- 
ond season of the Philharmonic Society will comprise 
seven concerts, commencing on February 28 and terminat- 
ingon June 21. The concerts will be given at the Queen's 
Hall, under the conductorship of Dr. A. C. Mackenzie. 
The following works are announced to be performed for the 
first time at these concerts: New Symphony in E minor, 
by Dvor4k; Symphony No. 2, in A minor, by Edward 
German ; New Symphony No. 6, by Tschaikowsky (first 
time in England); overture to ‘‘ King Lear,” Berlioz ; 
‘* Overture D’Ariosto,” by Vincenzo Ferroni (first time in 
England) ; overture to ‘‘ Sakuntala,” by Goldmark ; over- 
ture ‘‘On an Unwritten Tragedy,” in A, by Dr. Hubert 
Parry (first time in London) ; ‘ Lustspiel” overture, by 
Smetana ; *‘ Eine Faust Ouverture,” Wagner ; ‘‘ Pibroch,” 
by Dr. Mackenzie ; ‘‘ Zigeunerweisen” fantasia, by Sophie 
Menter (first time in England) ; Polish fantasia, by Pader- 
ewski ; fantasia, by Tschaikowsky (first time in England). 
The répertoire of the season will also include Beethoven's 
Symphonies No. 4, in B flat, and No. 8, in F; Brahms’ 
Symphony No. 2, in D; Saint-Saéns’ Symphony inC; 
overture, ‘‘ Meeresstille,” Mendelssohn ; Beethoven's piano 
concertos in E flat and G. Dvordk and Saint-Saéns will 
conduct their own works. The artists already engaged are 
Mr. Leonard Borwick, Miss Fanny Davies, Mrs. Sophie 
Menter, Mr. Sapellnikoff, and Mr. Paderewski; Miss Frida 
Scotta, Mr. Sauret, and Mr. César Thomson; Miss Ella 
Russell, Miss Landi, Mrs. Amy Sherwin, Mrs. Clementina 
de Vere Sapio, Mr. Ben Davies and Mr. Oudin. 

Ethel Sharpe.—Miss Ethel Sharpe, the young Eng- 
lish pianist, gave a Recital in Vienna the other day with 
quite extraordinary success. The critics, with Dr. Hanslick 
at their head, were generous in praise, especially of the 
emotional qualities of Miss Sharpe’s playing. 
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BosTON, Mass., March 11, 1894 
M* letter to-day must be a thing of shreds 
and patches. The grand opera of a year has been 
crowded into a season of two weeks, and the city now suf- 
fers from the effects of an operatic debauch. 

According to the report published in a local newspaper 
this morning 97,000 people listened to the performances at 
Mechanics’ Hall. The gross receipts were $132,090. There 
is a clear profit of $40,000 for Messrs. Abbey, Schoeffel & 
Grau. 

According to Mr. Schoeffel the ‘‘ banner day ” was at the 
‘‘ Carmen” matinée, when Calvé was expected to sing, and 
Arnoldson took her place; this was the 8th. There were 
then over 7,000 in the hall and the receipts were $12,000. 
The receipts for the whole day were $21,000. 

‘*Upto and including last Wednesday night the figures 
for attendance and receipts exceeded any other two weeks 
of grand opera ever had in Boston,” said Mr. Schoeffel, 
‘‘and it is understood that at the end of Thursday night 
all contingent expenses were liquidated.” 

¥ a e 


Such a powerful company has not visited Boston for 


many years, if ever. Strong as it is, it lacks a first-class 
contralto. 

The chorus singing was not always faultless, but there 
were many evidences of intelligent drill. There was gen- 

eral accuracy, and there was such an unexpected and wel- 

come attention paid to dynamics that the appearance of 
the chorus as a rule gave pleasure instead of the customary 
severe pain. 

The orchestra played exceedingly well. 
heard in any opera house abroad better orchestral operatic 
performances than those this last fortnight under the direc- 
tion of Mr. Certain 
performances under Mr. Bevignani were almost of equal 


I have seldom 


Mancinelli, a most admirable leader. 


worth. co « 

You may wonder at the tew operas given. Out of fifteen 
performances three were devoted to ‘‘ Faust,” three to 
‘‘Carmen,” and two to ‘‘ Romeo and Juliet.” But the 
nature of the stage in Mechanics’ Building is such that it 
‘* L’Africaine” and 


would be impossible to give other 


operas in the répertoire. 
% 
* *% 

There was a concert last Sunday night in which Melba, 
Arnoldson, Plangon, Mauguiere, Guercia and the orchestra 
took part. It was a long winded affair that gave great de- 
light to the audience. Melba and Plangon sang superbly; 
Mrs. Arnoldson-Fischof showed herself to advantage in 
florid airs. ‘The encore fiend was there, and his name was 
legion. He even insisted on recalling Miss Guercia after 
she had hanged, drawn and quartered the poor son in 
‘* The Prophet.” 
Provenza” tickled the crowd mightily. 

* 


Mancinelli’s ballet music from ‘ Isora di 
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The de Reszkés, Nordica, Scalchi, Pettigiani, Lassalle 


and Ancona were heard the 5th in ‘‘ The Huguenots.” Are 
we all growing old, or is it after all Meyerbeer's fault? At 


any rate the men and the women of this generation soon 
grow weary of five sections of historical musical tapestry. 
This is the day of the short story, of the few strokes of the 
brush, or the reckless use of the palette knife, of the cock- 
tail, of the madding momentary episode. 

It is the fashion to laugh at Castil-Blazé, but soon after 
the first performance of ‘‘ The Huguenots ” he advocated 
seriously giving the fourth act alone, asa ‘* fragment su- 
perbe.” To hear the fourth act ‘‘ without any prelude, 
without the act that follows, would be good luck that the 
public would appreciate,” said the flippant Frenchman, and 
he admitted the possibility of giving the fifth act of ‘‘ Gus- 
tave” as acontrast and a conclusion. 

Nordica sang the part of ‘‘ Valentine” exceedingly well. 


* 
* * 


Calvé played ‘‘ Mignon” on the 6th for the first time. It 
was an unlucky evening. I am told that Mr. Abbey re- 
Now the cast was as 


gards Thomas’ opera as a hoodoo. 
follows : 











-Scalchi 
-Nordica 
Plangon 
..Carbone 
De Lucia 


the wrong 


Guglielmo 
It seemed to me that all the pegs were in 
holes with the exception of the Carbone peg. 
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Calvé was evidently nervous at the start. Her figure is 
not adapted to the character, and her page’s dress was 
awkward and ugly beyond description. Dame Gossip 
says the singer was hysterical when she made her first en- 
trance. 

To judge conclusively of a performance that was marred 
in an unfortunate manner by an accident is impossible. In 
the third act Calvé stumbled and had an ugly fall. It is 
reported that she broke the little bone at the end of the 
spine ; pardon my vagueness, but I know little about bones, 
their location or their names. The curtain went down and 
groans and shrieks were heard. There was a slight delay; 
there was a speech of reassurance by Mr. Seymour, and 
Calvé finished the opera. But she did not sing as announced 
at the Thursday matinée. 

Calvé’s face answers the conventional idea 
‘* Mignon ” looked, with her Southern tint, her large melan- 
choly, haunting eves. Her replies to ‘‘ Wilhelm Meister” 
were finely delivered, but when in the midst of her grat- 
itude to the handsome stranger she tugged frantically 
at his coat tails because he chatted with ‘‘ Filina” away 
went any thought of a new, ideal‘‘ Mignon.” In the whole 
second act there was nothing that I now remember except 
the final, short, passionate outburst. The beginning of 
the third act was strong, and there should have been a 
heartier recognition of its power. Then came the accident. 

Vocally Calvé appeared to best advantage in the last act, 
although she sang the ‘‘ Connais-tu” with unexaggerated, 
touching sentiment. 

The question that might well arise after such an imper- 
fect performance is this: ‘‘ What is her conception of the 
character ?” and not ‘‘ How do you like her conception ?” 

I do not believe that Calvé at present has any definite 
conception of the part. 

Is it not likely that her peculiar individuality may pre- 
vent her from being an actress of versatility ? 

Her ‘‘ Mignon” seemed to me to be a promise of miscon- 
ception and failure rather than a guarantee of future suc- 


of how 


cess. 

Nordica, who made her first appearance as ‘“ Filina,” 
sang brilliantly 

What had De Lucia, a creature of passion, to do with 
‘* Wilhelm Meister,” a walking gentleman, whois not far 
removed from being a tiresome cad ? 

Or why should Pol Plangon have been obliged to wander 
about aimlessly, picking at animpossible harp, or producing 
proofs and affidavits, like a family lawyer in the last act of 
a melodrama ? * 


‘*Romeo and Juliet,” with Eames, was given the 7th. 
The performance was excellent, although Plancon is a 
finer ‘‘ Frére Laurent” than is Edouard de Reszké. 

‘* Semiramide” is a corpse bedecked with roulades and 
trills. Nevertheless the opera was given the 8th for the 
benefit of Scalchi, who had a beautiful time as ‘* Arsace.” 
Melba sang with consummate art. The tunes of the opera, 
however, all sounded alike, and nobody pretended to under- 
stand what the singing was about, and nobody really cared. 
Edouard de Reszké showed volubility in the florid part of 
‘‘ Assur ;” he aspirated freely, bow-wowed a little, and oc- 


casionally forgot Rossinian legato. 
* a * 

‘‘ Lohengrin” was given the 9th, with Nordica, Jean de 
Reszké, Lassalle, Plangon, de Vaschettiand Domenech. It 
may be said that, with the exception of Miss Domenech, 
vocally it was a performance of unusual worth. 

* 


At the matinée yesterday ‘* Faust” was sung, with Melba, 
Mauguiere and Plangon in the caste. As I prefer the 
‘* Marguerite” of Melba to that of Eames, so I prefer the 
‘* Mephistopheles” of Plangon to that of Ed de Reszké. 
Plangon is the greater singer in the management of his 
voice and in finesse. So is his conception of the part more 
subtle, more truly diabolical. 

‘* Carmen,” with Calvé, de Lucia, Arnoldson and Lassalle, 
ended the season last evening. 

* = * 

I have been unable to attend concerts this week. May I 
quote Mr. Apthorp’s criticism of the Kneisel Quartet con- 
cert, ‘‘ Transcript,” March 6? 

‘‘The Kneisel Quartet, assisted by Mr. Charles Molé, 
gave the seventh concert of this, its ninth, season in Chick- 
ering Hall last evening, the program being as follows : 


Serenade, for flute, violin and viola, in D major, op. 25..... 3eethoven 
Quartet it A mined, Of. OF, NG Ba. ccccccctscccsecssssrescocseses Brahms 
Qeartet in D WiJOl oo ccc cccdtccccccccscseecvccceseseccees ..- Haydn 





‘‘The Beethoven serenade is one of those charming 
works in the composer’s first manner that have generally 
escaped public notice. It was first given here a few years 
ago by the club formed by Mr. Molé for the performance of 
chamber music for wind instruments, and has not been 
heard since. Indeed the work has been rather used to neg- 
lect from the beginning, for there is a story that a certain 
publisher, when the score was offered him, said contemptu- 
ously that ‘he would not give 25 gulden for Beethoven's 
opus 25!’ It is for the most part in the vein of light bad- 
inage, and contains many strokes of peculiarly Beethoven- 
ish humor; one wonders how the composer could do so 
much with his three slight instruments. The thing is in- 
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finitely charming, full of exquisite grace and tricksy vi- 
vacity. It was admirably played, Mr. Molé's tone and 
phrasing in the flute part being especially fine. 

‘‘ Brahms’ A minor quartet is a horse of another color, but 
none the less delightful for that. It seems, upon the 
whole, to be among the compositions best adapted to lead 
the general music loving public up toa comprehension of the 
composer's style, to act as the thin end of the wedge of a 
Brahms’ propaganda. Its beauty of form and sentiment are 
quite equalled by its clearness of style, while it is unmis- 
takably Brahms, and nothing but Brahms, from beginning 
to end. The quartet was beautifully played, with that 
finish of detail and unanimity of ensemble—not, however, 
precluding a certain tendency to individualize the expres- 
sion of each one of the four parts—which belongs to the 
best chamber playing. 

‘« With the Haydn quartet one got back once more to the 
general atmosphere of the first number on the program, to 
Father Haydn's ‘eternal sunshine.’ Here, too, the play- 
ing was admirable at every point, and showed the beautiful 
music for just what it was.” 

* = * 

The Apollo Club gave a concert Wednesday evening. 
The following criticism by Mr. B. E. Woolf, appeared this 
morning in the ‘‘ Gazette,” and as it will undoubtedly excite 
wide discussion I quote it in full 

On Wednesdav evening the Apollo Club gave its third concert of 
Music Hall. The chief point of interest in the program 


le for male voices, soprano, solo and orchestra 


the season in 
was the symphonic o 
by Jean Louis Nicodé, and entitled ‘The Sea,’’ which was accorded 


It is a work of slight interest, 





its first hearing here on tl 


value The introduction, for the or- 





and of no permanent m 





hers he noise, the dreadful cacophony and the 


chestra alone, fitly 





sensationalism that are to f¢ Then comes an 





llow unaccompanied 


chorus, in slow time, remarkable for nothing but the orchestral effect 





with which the voices are used. In fact the composer shows through- 
out rare skill in writing f ices in combination Then follows 








a her more spirited chorus, this time with the orchestra; but here 


again there is n ng of intrinsic musical worth, despite the strong 


> number 





dramatic color that characterizes tl 








but the 
and seems to be groping after re- 


There is much richness and var y of tone color, composer 
makes muchado about nothing, 
sults that he never attains. After thiscomes an instrumental episode, 


called ‘‘Phosphorescent Lis 





’the meaning of which it was im- 








possible to discover. The orchestra is cleverly used for the produc- 
tion of novel and bizarre effects, but they say nothing that can be 
understood, and are no more nor less than crass sensationalism. 
Berlioz, whom Nicodé seems to have studied industriously, has done 
the same thing in his *‘ Will o’ the Wisp” music much better, and so 


Macat 
ceeded by a Fata 
seems tohave been written for a voice combining the lower registers 


has Saint-Saéns in portions of his “‘ Dance ore.”’ Thisis suc- 


soprano solo,a hymn called “ Morgana,”’ which 
of acontralto and the higher registers of a soprano, and it wanders 
through these extremes drearily and ineffectively 

Then comes another chorus, in which some voices sing behind the 
scene, and are answered by the other voices on the stage ; but here 
also the effort to produce an effect is wholly out of proportion to the 
meagreness of the results. The horus and a 


of which there is the first gleam of melody and 


whole closes with a 
quartet, in the latter 
the first clear momentin the work 
learning, especially in connection with the use of the 


This composition is abundant in 
orchestra and 
vired 





voices ; but as a whole it is pret iously blatant, unin and 





In a notice appended to the program the work is said to 
but 


it is 


tiresome. 


be worthy ‘“‘a place by the best acknowledged masterpieces ;”" 


this claim is sheer nonsense. There is no vitality in the music; 






wholly without beauty, and is distressingly monotonous. 











It is true that it was heard under very disadvantageous circum 


1€ 


stances, and that it might prove somewhat more interesting under 
the direction of a more adequate orchestral conductor than is Mr. 
B. J. Lang, who, on this, as on other occasions, conducted as if the 


whole duty of a conductor consisted in beating time with more or 
less uncertainty of accent, and as if the composer went to unneces- 
sary trouble in writing marks of expression, dynamic or otherwise, 
As we have suggested in this column 
Lang 
essential to a good orchestral conductor. In 


in his score on many previ- 


ous occasions, Mt is not possessed of the qualities that are 


the first place he is 


without magnetism ; in the second place he is nervous and fussy, and 
in the next he does not lead with the authority to inspire the per- 
f hold 


have the strange sight of an 


confidence in his ability, 
therefore 
instead of their director conduct- 


formers with and hence he cannot 


them well in hand, and we 
orchestra conducting their director, 
ing them. 

It was absurd in Mr. Lang to attempt to interpret “ The Sea”’ with 
an orchestra, and it was impossible not to experience a throe of sym- 


pathy with him in the almost ludicrous perplexity ‘nto which he was 


lity to doso. There was throughout an 
He ran mad amid the difficulties 


It was in- 





thrown at times by his ina 
absence of proper rhythmic accent 
that beset him, and naturally the orchestra followed suit. 


evitable, under the circumstances, that the work should suffer the 
disaster that attended it. It 


all, rather than give it inso bungling a manner 


would have been better not to give it at 
If it was his ambition 
to present it for the first time here he should have let some competent 
conductor lead it, and have been content himself with the credit of 
having been mainly instrumental in producing 
ing his strange and persistent fatuity for a task 


himself 


it, instead of indulg- 
for the 
unfitted. 


proper per- 
formance of which he has The 
purely artistic and the purely mercantile never harmonize. He 
would be wiser were he to confine himself to conducting part songs, 





so often shown 


with their unexacting little crescendos and pianissimos. 

His prevailing weakness as a conductor was emphasized most con- 
vincingly in the ‘* Phosphorescent Lights” episode, where his jerky 
and uncertain beat with the right hand, his conflicting beat with the 
left, and still another beat with the bobbing of his head, set the play- 
ers completely at loggerheads. The score is very complicated, and 
the performers need the constant attention of the conductor to give 
them their cues; but he kept his face buried in the book before him, 
and left them to their own resources, and 
confusion. Music in Boston has passed that infantile stage which 
cantolerate such conducting as this, even as an advertisement. In 


hence there was constant 


fact Mr. Lang is something of an anachronism at the head of an or- 
chestra, and something of an injury also, for he is liable to mislead 
rather than to improve the tastes ofthe uninitiated. His methodsare 
of the old fashioned order, in which time 
preme and the interpreter was unknown 
and more competent men, such as Mr. Chadwick, Mr. MacDowell 
and Mr, Parker, who are better fitted for tl Mr. Lang at. 


the mere beater ruled su- 


There are more advanced 


he work that 
































































































































The Fifth Philharmonic-Concert. 


ERE is the program presented at the fifth 
pub rehearsal on Friday afternoon, and the fifth 


ing last of the Philharmonic Society 


Sat r ] 
at M Ha 
Wet 
V. Herbe 
S f New \¥ 
ver 
T) ( M Victor Herbert's violoncello concerto, 
a neous success. So new in form, of such 
auty ‘ anship and fertility in treatment, orches- 
t iy and melodic worth is this new work that one 
‘ » rank it as the most important contribution to 
string literature since the publication of the Brahms’ violin 
mncerto | rhe rst vigorous, dramatic and 
( eme is at 1 by the orchestra, after which 
t < S ents take it up plaintive fashion, and it 
i at and developed with admirable skill and in- 
é y It plays an important part throughout, for there 
are only three es in the concerto, which is thoroughly 
S ) character 
Phe n »is inthree sections, which are uninterrupted. 
Ti slo ent is built on acharming phrase of in- 
a y. The last movement plays with the three 
id " Mr. Herbert’s brilliant musicianship is 
Le al yst striking manner. Particularly 
, s his writing for the soloinstruments. He has 
‘ upacit nd so we are not regaled with the 
ul ve passages ympa c arpeggio and scale 
Dignity Iness and power are 1n hiscantabile, 
ul \ ¢ rk is very cult yet it is not the diffi- 
++ ‘ “Tay rt | 
Thea tion that the ’cello plays but an obligato part 
al inded one The scoring is sonorous, and at | 
time 1e solo instr ent overweighted, but the compo- 
t » homogeneous and so deftly blended are the | 
) isses at in no instance is therea suspicion of tur- 
orn ness. Everything sounds. It is the most | 
yortant work the versatile Irishman has yet produced | 
and its ultra modern character, lyric passion and newness | 
! make it a veritable boon for the ‘cello virtuoso who | 
n ve sick unto death with the obsolete ‘ fiddling” con- 
¢ of e old time repertory Mr. Herbert played 
nobly, his tone and musical feeling never being displayed | 
efore to 1 advantage. He was recalled many times. 
[The Weber overture was the best interpreted orchestral | 
umber by Mr. Seidl. The symphony was read very | 
robustly, but not interestingly The Nicodé variations 
lacked finish and dynamic contrast The next concert 
occ 5s Ay I | 


Two Schmidt Recitals.--Mr. Louis Schmidt, violinist, 


ption recitals to be given by the | 


f Mrs. Duncan Bulkley at her house, 4 


announces two subscri 
kind permission o 
East Thirty-seventh street, the first of which was to have 
Mr. Schmidt will be assisted by 


Boston. The 


been given last evenu 
Miss Marguerite Hall, 
takes place March 27. 





of second recital 








" iria isastrous results; and they have also 
" ay nothing of brilliant talent, in their 
ly, the club singers being augmente@ by 
e Ce a It performed its difficult task 
M le ie Patrick Walker in the thankless 
\ 1 verself with skill and excellent 
n what we have already said the | 
was ragged; but that was the fault of the con- 
we largely from the Symphony Orchestra, 
an l iey ha een properly led. There were 
se we « not remain to hear | 
| am of last night’s concert in Music Hall by 
Boston Symphony Orchestra was: Overture, ‘‘ Figaro,” | 
Moza Symphony No. 4, Beethoven ; overture, ‘ Fin- 
’ Ca Mendelssohn, and overture, scherzo and 
al I'he works played are all familiar here, 
" the sno r new to be said ofthem. The program 
of the next is: Sy hony, G minor, Mozart; adagio | 
a erzo symph No. 9, Beethoven, andoverture, 
Ob We Miss Lillian Bl velt will be the solois, 
an aria The Creation” and an aria by | 
M 
x * 
Ba P Music according to Matthew ” will be 
eH and Haydn, Good Friday evening, the 
M H lhe solos will be sung by Mrs. Jennie 
Valke Mrs. Alves, Messrs. Ben Davies, Plunket 
rreene and Max H rich 
S Pa Yi ven Easter, the 25th, at 7:30. The 
) g by Miss Juch, Miss Edmands, Ben 
Va al 1? et tse ‘ 
| ( ‘ offered to Mr. Zerrahn by the 
H a lay ‘ e given April 18. ‘* Elijah” will 
Pritir HALE. 


| new organin St. Albans, Vt., last Thursday. 


| treal, by the Philharmonic Society. His success was so great 
| that he has been engaged for the festival concerts in April. 


| his grand bass voice charmed everyone with its resonance and power. 


= 








Passaic Choral Society.—The second concert of the 
Passaic Choral Society took place March 9, under the 
direction of C. Mortimer Wiske. Miss Dora Becker was 
| the principal soloist and gave great pleasure by her fine 
performances of Saint-Saéns’ ‘‘ Rondo Capriccio,” a Chopin 
nocturne and a gavot by Bohm. Miss Mina Schilling, 
soprano, and A. H. Smock, baritone, were the vocalists. 
Zippora Monteith.—In commenting on the recent per- 
| formance of the ‘‘ Stabat Mater” in Brooklyn the ‘‘ Stand- 
ard Union” has this to say of Zippora Monteith : 


a rich 








voice of ample volume, pure, 


nd power, and she 


Miss Monteith has soprano 
] and 





clear sweet in quality, and of great range ; 
sings with great intelligence and expression 
The Berlin Conservatory.—The Berlin Conservatory of 
Music, Johannes Ziegler, director, gave last Sunday its 
Fifth Mu The program was well chosen, and the 
works of Beethoven, Saint-Saéns, Schumann, 
kowsky and other composers were ably interpreted by 
Messrs. I. Ziegler, Hoffmann and Rhode, Mrs. Van den 
Hende and Mrs. Ernst. 


sicale. 
Tschai- 


German Opera Season.—Under the direction of Walter 
| Damrosch a short season of German opera will be given as 


foll« WS 











METROPOLITAN OPERA HOUSE, NEW YORK, 
Mar 24, eve gz. ah akg s Obdhis tod wee ain ead wee ee “Die Walkiire ”’ 
s, ,  etaebacewaverddiqiwiteesseeaewess Goétterdimmerung ”’ 
A, MONINEG iii eters see deeseses cvvtecds ..“'Gétterdammerung”’ 
Apr 9, eve P viseedadeus bisaswdesdiadied daakoiel ..."' Tannhauser” 
ACADEMY OF MUSIK PHILADELPHIA, 

April D, owen. <isccssveicdsasviatect eens .“*Die Walktire”’ 
bh, OVORMEE . oss cvccvcvevecesesensscessscees “Goétterddmmerung ”’ 
€ GOOG ca ncicaecenveseniessseusern .“Tannh 
Fe MND s ockihudakee te tcuueee xed a surembonsasensd *Die Wa ’ 

BOSTON THEATRE, BOSTON. 

DET 18, WeMCTNGG oon. 0kd60 cevinesivecvn vesiosesvinseves ‘Die Walkiire”’ 

BE, GIREINGD, 65 covcecovcecscionce seswege .” Gétterdammerung ”’ 


The company includes Materna, Koert-Kronold, Sigrid 
Wolf, Anton Schott, Behrens and Steger. 

Sunday Music.—This was the program given at the 
Damrosch concert in Music Hall last Sunday evening 








Ballet music from “TeCiIG"...ccccedévcceccsee Massenet 
Violin, Rondo Capriccioso......... po tecpees int-Saéns 
Miss Currie Duke. 

AlweriaN Suite... ..cccccccccces 9062 sseees esene .Saint-Saéns 
Air, ‘“ Voi che sapete,” from “* Nozze di Figaro Mozart 


Miss Lillian Blauvelt 











Old sez ‘The Golden Vanity ”’ 
at | aa58 Arranged by Lucy Broad- 
Old Sussex song Twankydillo wood 
late unknown Japueuediqoss 
Mr. Plunket Greene 
Les Préludes, symphony poem..... ccc kASat 
‘*Stabat Mater ”’ oeeveiette ... Rossini 
Introduction and chorus. 
Air, “Cujus Animam "’ Mr. Italo Campanini 
Duo, “Quis es homo”’..... wate Caseovcescoseose 
Miss Lillian Blauvelt and Mrs. Clara Poole-King 
Air Pro peccatis -sbesnewen ...Mr. Plunket Greene 
Chorus and recitative, ‘‘ Eia Mater ”’........sceccsess. 
Mr. Plunket Greene and chorus 
Quatuor DR FE cawcvsvnc conuseeee ‘ 
Miss Blauvelt, Mrs. Poole-King, Mr. Campanini 
and Mr. Greene 
Cavatina, ‘Fac ut portem”’....... Mrs. Clara Poole-King 
Air with chorus, “InGamaates ” .... cciicssonscenceress 


Miss Lillian Blauvelt and chorus 
Mr. Carl in Vermont.—Mr. William C. Carl opened a 
Regarding 
the performance the St. Albans ‘‘ Daily Messenger ” said 


Mr. Carl’s execution in both manual and pedal playing is something 
marvelous, and in addition to this he evinces a taste in registration 
and phrasing as fine as it is rare 


Conrad Behrens in Canada.—Mr. Conrad Behrens took 
part in the recent performance of the ‘* Creation” in Mon- 


This is from a local paper : 

Mr. Conrad Behrens, the bass, has been heard before, and is well 
known as a dramatic singer. The ‘ Creation” gives full action for 
3ehrens took full advantage of it. His recitative 
” “ And God created great whales,” and 


the bass, and Mr 
“And God said, 
“ Let the earth bring forth,” were all sung with dramatic vigor, and 

Benjamin Jarecki.—Mr. Benjamin Jarecki, who was 
recently heard here at Chickering Hall, has now returned 
to Denver, where he gave a recital on March 5. He is well 
spoken of by the Denver critics, this notice being taken 
from the ‘‘ Republican ” of that place : 

The verdict after last night’s difficult and varied program was that 
Mr. Jarecki, while susceptible to further improvement, had made 
great strides toward perfection since last heard in Denver. He hasa 





most delightful interpreter of the Chopin music, and the “ berceuse ”’ 
by that author was the most successful of the selections. As an en- 
core he gave a valse by Chopin which was exceedingly well played. 
His first selection, a fantasie and fugue, by Bach, was very popular 
and was encored, The well-known Hungarian rhapsodie by Liszt, 
which finished the performance, was very well rendered by the young 
pianist, who is assured of a brilliant future. 

Chicago Apollo Club.—The third concert this season of 
the Apollo Musical Club of Chicago took place at the Audi- 
torium on the evening of March 8. The soloists were Mrs. 
Lillian Blauyelt, Mr. Henri Marteau, Mr. Geo. J. Hamlin 
and Mr. Karleton Hackett. Mr. Wm. L. Tomlins was the 
director, and Mr. W. C, E. Seeboeck the pianist of the occa- 
sion. A departure from the usual methods of this club 
was the fact that the part songs were all for male voices. 

The concert was well attended, the efforts of the club 
were well received, and Mrs. Blauvelt and Mr. Marteau re- 
ceived hearty greetings and several encores. 

One noticeable feature of the concert was the fact that 
many of our American composers were represented, includ- 
ing Mr. Parker, Mr. Chadwick. Mr. Buck, Mr. Foote, Mr. 
MacDowell and Mr. Nevin. 

Plunket Greene’s Recitals.—Mr. Plunket Greene gave 
two recitals in Chamber Music Hall on Tuesday and Thurs- 
day afternoons of last week, giving the programs an- 
nounced in our last issue. His third recital was to have 
taken place yesterday, and the fourth will be given to- 
morrow afternoon. 

Henri Marteau.—Henri Marteau last Thursday played 
with the Apollo Club in Chitago and on Friday and Satur- 
day with the Theo. Thomas Orchestra. With the Thomas 


Orchestra he played the Max Bruch ‘‘ Scotch Fantasie” 
with great success. 
Ben Davies Arrives.—Mr. Ben Davies, the English 


tenor, arrived last Sunday on the Umbria. 

Emma Juch.—Emma Juch will be the soloist for the 
next Philharmonic concert, when she will sing an aria from: 
Weber's posthumous opera ‘‘ Sylvana,” never before heard 
in this country. 

Rita Elandi.—Rita Elandi has been specially engaged 
to sing the part of ‘‘ Venus,” in the Tannhaeuser perform- 
ance given for the Press Club Benefit, in the Metropolitan 
Opera House, April 9. 

Manuscript Society Concert.—The third and last pub- 
lic concert of the Manuscript Society for this season will 
take place this evening at Chickering Hall. It be 
mainly an orchestral concert, and the Symphony Orchestra, 
Walter Damrosch, conductor, will play. The program will 
include ‘‘ Ballet Music,” by Martin Roeder, of Boston ; 
overture, ‘‘ Hector and Andromache,” by Henry K. Hadley, 
of East Somerville, Mass.; two movements from a ‘‘Rustic 
Suite,” by Ferdinand Dunkley, of Albany; a concert polon- 
aise for violin, by Johannes Miersch, of New York ; 
scherzo, by C. C. Mueller, of New York; a part song for 
mixed voices, by Victor Harris, of New York,to be sung by 
achorus of fifty; acontralto aria with orchestra, by Dr 
S. N. Penfield, of New York, to be sung by Mrs. Carl 
Alves; ‘‘ Khamsin,” a dramatic tenor aria, with orchestra, 
by Homer N. Bartlett, of New York, to be sung by 5S. 
Fischer Miller ; ‘‘ The Phantom Gondolier,” a male chorus, 
by Addison F. Andrews, of New York, to be sung by fifty 
Humphries, and an 


will 


a 


voices, under the direction of H. R. 
overture by Arthur Foote, of Boston. 
“A Young Musician.”—Someone signing himself ‘' A 
Young Musician” from Pittsburg sent a letter to us from 
that city, but has not given us his name and address. Will 
he kindly do so? No attention is paid to anonymous com- 
munications. 

Wodell Resigns.—!*. W. Wodell, of Rochester, N.Y.,who 
has been director of the Melourgia, Rochester's well-known 
male vocal society, since its organization, has resigned his 
leadership of this society and also the leadership of the 
St. Luke's choir, and has accepted the position of musical 
director offered him by the Ruggles Street Baptist Church 
of Boston, and will assume his new duties immediately. 
His leaving Rochester leaves alarge gap in musical circles 
there. Easily first as choir and chorus director, as well as 
vocal teacher, his place will be hard to fill. 

Dr. Parkhurst’s Singers.—Miss Marie Millard, soprano, 
daughter of the well known song writer Harrison Millard, 
and Miss Gertrude May Stein, contralto, have been en- 
gaged for the choir of Dr. Parkhurst’s church on Madison 
square for the coming year. 

Jeanne Franko’s Pupils.—The pupils of Miss Jeanne 
Franko will be heard in an attractive program at Steinway 
Hall Saturday evening. 

Beethoven String Quartet.—The third and last concert 
of the Beethoven String Quartet is to be given at Mendels- 
sohn Glee Club Hall to-morrow evening. 


Frederic Dean’s Recital.—Mr. and Mrs. Frederic Dean 
will give ‘‘ An Afternoon with the Song Writers of Europe” 
on Saturday afternoon at Mr. Francis Fischer Power's 
studio in the Music Hall building. 

A Liederkranz Stag.—The Liederkranz gave a very 
enjoyable ‘‘stag” to their friends at the club house last 
Saturday evening. Ar enjoyable musical program was given 





delicate touch, much sympathy and sufficient control to make a 


by Hubert Arnold, violin; Carl Naeser, tenor; Edward 











Rueling, baritone ; Albert Burgemeister, and the chorus of 
the society, the latter singing a ‘‘ Serenade,” by Mendels- 
sohn ; ‘‘ Ritornelle,” Schumann; ‘ Volkslied,” Silcher; a 
‘* Spring Song” by Spicker, and Conductor Zollner’s ‘‘ Greet- 
ing,” which was written for the club. An entertaining 
program of a humorous character followed. The Lieder- 
kranz events are always hugely enjoyed, and this was no 
exception to the rule. 

New England Conservatory Notes.—Mr. Carl Faltten 
gave two Beethoven recitals during February, each time 
before large audiences. ‘These recitals were of high educa- 
tional value and were fully appreciated as such. 

An interesting feature of the Saturday pupils’ recitals 
has been for some time the performance of original com- 
positions by members of the composition class. Some of the 
members have shown good musical intelligence; all of 
them have been creditable. 

Mr. Carl Stasny, pianist, plays at Worcester with the 
Kneisel Quartet on March 14. A company of artists from 
the opera company visited the Conservatory last Wednes- 
day, and expressed themselves as much surprised and 
pleased at the size and organization of the institution. 
After making the round of the building they met the stu- 
dents in the concert hall, which was overflowing, and 
Messrs. Ancona and Di Lucia sang several songs—composi- 
tions of Mr. Rotoli, who played the accompaniments. 

Mesdames Melba, Arnoldson and Guercia were among 
the party. 

Liebling Amateurs.—The Liebling Amateurs gave this 


program at their recital at Kimball Hall, Chicago, last 








Saturday afternoon : 
Prelude and fugue...........seeseee- bacda, cedameeeaumeciies Bach-Liszt 
Miss Starr 
Impromptu, op. 29 P CddttePesevacdaccedsousweséescsanes Chopin 
Miss Greenhoot 
rw ae sven : suvekves ..,..Mrs. Samuel 
Mr. Livingston 
Vocal 
‘My he a eae A. Goring Thomas 
Lul inne ishathsonkenneakesmapaae Dennee 
Miss Reed, a ed by Miss Castle 
Piano duet, ** Venetian Serenade”’...... .........00.: B. C. Klein 


Miss Jennings and Mr. Livingston 
Presto sonata, op. 10. P Ueeks dtecusvedvine Beethoven 
Miss Oliver 
"SPO BUNT Fine camneds cabodduactedhamesedscna egedubbeatnowne Godard 
Bird as Prophet sated txaceticadeadteseanahe Schumann 
Miss Wood 
Valse Impromptu............ ab GuGoes ndnccheneveeseséuanesccaneedt Liszt 


Miss Jennings. 

An El Paso Orchestra.—The second concert of the El 
Paso (Tex.) Symphony Orchestra was given on Washing- 
ton’s Birthday, when an enjoyable program was presented, 
including the intermezzo from ‘‘ Cavalleria Rusticana,” the 
‘* Pilgrims’ Chorus ” from ‘‘ Tannhiduser,” the bridal march 
from ‘* Lohengrin” and ballet music from ‘‘ Sylvia. 

MacClanahan-Mandelick Recital.—A charming song 
recital was given Tuesday afternoon of last week at 245 
West Fourteenth street, by Miss Alice Mandeiick and Miss 
Jeanette MacClanahan. 

Douillet’s Pupils.—The 
Douillet at North Texas Female College, Sherman, Tex., 
played this program March 2 : 


” 


piano pupils of Mr. Pierre 


.Schubert 


Fantasia, op. 15.......c0e000 vet geeons evspevacsvcses 
Miss Grace Smith 
OG, OO, TB vce sc ixncvsescnaddueteue evkedincetseaee aud Beethoven 
Miss Ethel Turner 
Poismaten, B Gat, Of Wii sscssc deecatsbns «caketasscerdaesvee dies -Chopin 
Miss Gertie Little 
Concerto, A minor absseébaeseee Puss erteretecencces .Schumann 
Miss Vinnie Ga!braith 
RONGO CEDCIOCIONG, ps ccvecnesavacesvercsadsdetscrsecedeses Mendelssohn 


Miss Pauline Adoue 
Nordica’s Success in Boston.—The following notices, 
clipped from leading Boston papers, regarding Mrs. Nor- 
dica, will interest the many admirers of that charming 


Hungarian fantasie... 


singer : 
“ Marriage of Figaro.” 
In adding the réle of “Susanna” to her répertoire Mrs. Nordica 
acted most wisely, as its music is most happily suited to her voice, 
and she gives the piquant character a very delightful impersonation. 
Exception must for once be taken with the taste of this artist in cos- 
tume effects, her choice of a color for her first act bodice showing a 
lack of a good judgment in such matters that has added so greatly 
to her personal charms on the stage 
réle was at all times charming, and in the duet opening the second act 
she was especially pleasing. ‘The beautiful aria ‘* Dehi Vieni "’ was 
a vocal triumph for Mrs. Nordica, which took just prominence in the 
the grand ovation. 


Her singing of the music of the 


favor of audience and won the singer a 
“ Herald.” 

Nordica as ‘‘Susanna”’ was sprightly and had as much chic as the 
opera would allow.—‘* Advertiser.” 

* Mignon.” 

An absolute success was made by Lillian Nordica as “ Filina.’ 
not only sang the part to perfection, but she acted it to the life also. 
It meant a great deal to awaken the enthusiasm of an audience de- 
pressed with the occurrence of a mishap upon the stage; yet Nor- 
dica’s singing of the polonaise was the great hit of the opera. It was 
her first assumption of the character, and she at once made it one of 
her triumphs, one of the best réles in her répertoire. Scalchi was at 
her very best as ‘‘ Frederic,’’ and her singing of the gavot was much 
the best specimen of her art that she has given this season, This as 
‘* Advertiser.”’ 


She 





well asthe polonaise was encored. 

Junior Philharmonic Society.—The first concert of the 
Junior Philharmonic Society of Harlem will be held at 
Madison Hall, corner of Madison avenue and, 125th street, 
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on Friday evening. The soloist of the occasion will be | 
Miss Maconda, assisted by an orchestra of thirty-five. 

One of the special features of the entertainments of the | 
Junior Philharmonic Society will be the introduction at 
each cencert of a young soloist. At this first concert Miss 
Martha Wisner, aged twelve years, will play Mendelssohn's 
concerto for piano with orchestral accompaniment, and Mr. 
Scharwenka will conduct for her. 

The program arranged for the opening concert is an ex- 
cellent one, and embraces the following : Symphony No. 8, 
in F, Beethoven; polonaise, ‘‘ Mignon,” Thomas; piano 
concerto in G minor, Mendelssohn; scherzo, Goldmark ; 
suite from ‘‘ Carmen,” Bizet ; duet for piano, Scharwenka ; 
songs, ‘‘ Lullaby,” Luckstone ; ‘‘ Filles de Cadiz,” Délibes ; 
‘“‘ Invitation to Dance,” Weber-Berlioz. 

The Junior Philharmonic Soeiety was organized espe- 
cially for the cultivation of musical taste among children 
and the promotion of a love for good music. 


A Scab.—Manager—‘‘ What’s got into your concert pro- 
grams? You haven't played a note of Beethoven, Haydn, | 
Weber, or even Wagner for months—nothing but a lot of 
miserable stuff by people that nobody ever heard of.” 

Orchestra Leader—‘'I know, I know ; but vat gan I do? 
Dot orchestra all pelong to dot Fiddlers’ and Tooters’ 
Labor Union, and von't blay any music vat vas gomposed 
by a scab.”—"* Puck.” 


W* 

four years and who contemplates returning to | 
America next spring, a position as teacher of the piano at | 
a well established conservatory or academy. Address 


NTED by a pianist who has studied abroad for | 


‘*K. R.,” office of THz Musica Courier, 19 Union Square, | 


| 

W., New York city. | 

| 

— by a first-class concert company one alto 

or contralto, the other soprano singer. 

Address and send photograph to ‘‘ Music,” 
Fifth street, Brooklyn, N. Y. 


20” 
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Miss Geyer’s Recital. 


HE third of the series of eight piano recitals | 
+ given by the pupils of the Virgil Piano School at- 
tracted a large audience to Steinway Hall last Wednesday | 
evening, when Miss Julie Geyer was the pianist. She is so | 
well known to the readers of THe Musicat Courier that | 
only a brief comment is necessary. 

Her wonderfully brilliant and easy rendition of an exceed- 
ingly difficult program elicited round after round of ap- 
plause, and several encores were granted. She grows in 
public favor with each appearance, and whether it is this 
that spurs her to renewed effort or her own natural love for 
her art, certain it is her improvement is wonderful. Her 
gain in ease and brilliancy in the past six months is most 
marked and proves they have been months of persistent 
work and most careful training. 

It is the aim of these recitals to demonstrate what may 
be accomplished by the use of the Practice Clavier, and the 
well nigh perfect technic displayed last Wednesday evening 
would convince the greatest skeptic of the benefit to be de- 
rived from its use inthe drudgery of piano study, while 
the exquisite interpretation of each number casts aside all 
fear that it may produce a purely mechanical player. 

lhe program is given below, but special mention must be 
made of Schumann's ‘‘ Vogel als Prophet,” which appealed 
to every heart with its touching harmony, and displayed 
Miss Geyer’s command of that bane of piano players—the 





pure legato. 

Mr. Harold Geyer made his début on this occasion, and 
gave a number of vocal selections. His voice gives prom- 
ise of greater things when training and study fully develop 
it, and his style is to be commended in so young a soloist. 

Mention must also be made of Miss Geyer's beautiful ac- 
companiments, for it is rare to find an artist capable of 
effacing herself to so faithfully follow and support the 
singer. It was noticeable, too, that she used no music dur- 
ing the entire evening. 

Mrs. Virgil is to be congratulated on the success of these 
recitals, which speak wonders for the Virgil Piano School 
and the Clavier method. 


| musical head of that institution, 


South | ; 











Aliosre; FP MMIC « 6c icescccavveccovcasscercvcescessesecovecees Ph. E. Bach 
Rondo Capriccioso, Op. 120......ccecccscecccescce. seecseeeves Beethoven 
Vogel ule Frogant, by gabe WE Feces Sd ad oat Schumann 
Novelette, op. 21, NO. 7........sceeees ‘ 

Miss Julie Geyer. 
“4 Desk cmp the Thee Gh a in. wkidecsmacdcussesnestinccdcesecséscugnyece .Lohr 

Mr. Harold Geyer 
Serenade.... ; : 

Df SCO ge sng Suecendneseueseeecestenaseve ...Rubinstein 

Romance.... § 

“Spinning Song”’.....cccccccccccccsscccesecoccessovvceres Wagner- Liszt 
MeRe. Cape teclene ess sc cccccccndemigacccseccsscccceseseeces Mendelssohn 
Miss Julie Geyer. 

“The Muleteer of TALramoOe ” ... oan. cccccccccceccccccess Paul Henrion | 

Mr. Harold Geyer. | 
Walt) Of C6, lO. Ge iwi ac nebibnccleccd cnc ccedscieerctcnveadscectes Chopin | 
wp PRL TO kegs er eT oe ee Henselt 
Scherzo, Op. 80........ccccccccccccscccccevecvecceeseeesecsseseces Chopin 


Miss Julie Geyer. 








Adele Lewing.—Miss Adele Lewing, who is now in | 
Vienna, is studying privately with Robert Fuchs in compo- 
sition, and with Leschetizky, piano playing. 


| public and artist circles. 
| brilliantly closing scherzo is pronounced 
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The Second Palmer Concert. 
HE second concert of Mr. Courtlandt Palmer 
was given last Thursday afternoon at Madison Square 


Garden. This was the program presented : 
Prelude to the *‘ Beethoven Cantata” (Andante Cantabile 

ge eae ee eee Liszt 
SOTO ET eee Chopin 


A io Cantabile, E con moto (for string instruments). Tschaikowsky 
Ada ( tat I f t t ts). Tschaik 





| ‘*Phosphorescents”’ (from the symphonic ode “ The Sea”’)..... Nicode 

OE ee ee ee Liszt 
Mr. Palmer. 

“Torchlight Dance " (first time)...... ..Moszkowzki 


Mr. Palmer was at his best in the Hungarian fantasia. 
The Chopin concerto was played with smooth technic taste, 
withal too sentimental, and lacking in tonal contrasts and 
poetry. The Tausig edition was used. Mr. Palmer has 
studied to advantage, and he played better than at his first 
For encore he gave an octave etude in G 


performance. 
The Mosz- 


minor by Schytte. 
kowski dance was commonplace. 


The house was well filled. 
Mr. Palmer, having 


| sprained his wrist, will not give the recital announced for 


next Thursday afternoon. 





Another Howe-Lavin Recital. 
ARY HOWE-LAVIWN and Mr. William Lavin with Mr. 


Smith College, 


Luckstone, their pianist, gave a song recital at 


| 
| Northampton, Mass.,Monday evening, March 8. Professor Blodgett,the 


the most cultured of Ameri- 


before his pupils or the col- 


s one of 
can musicians, and nothing is ever given 
of the highest order The warm ¢ 
judge, together with that of the e 
preciated by Mr. and Mrs. Lavin, and their improvement and present 
by all who heard them, 


The scene at the close of the 


ymmendation of sucha 





lege unless 





faculty present, is greatly ap- 


zh standing as singers is fully indorsed 


either at Washington or Nort 





hampton. 


concert when the girls line irways and escorted the fair singer 





r carriage and the enthusiastic 





the Springfield 





lowing com! t onthe recital appeared in 
Republican” the following morning: 
Howe-Lavin SonG REcirat aT SMITH. 
A largeand enthu tic audience greeted Mary Howe-Lavin and het 






band at Sr 





lege, Northampton, last night, where they gave 
ital. Tl nteresting to musical 


rmany tf 





rre 





an exquisite sor 1S Was especia 
ls an opportt 





ompare their 
singing with what it was before The effect 
he for f Mary Howe shows that she has improved in 


the quality of her s 


as it gave 





enc 


people I 
their last European trip 





ign train 





attempt to astound the peo- 
hen there before. Her 
ion is faultless and 
tenor 


She made no 





ying 






ple by her great feats of vocalism a 


, wh 





1er exe 





has gained in ferv« 
Mr 


He has a strong 


dd, tok 


a fine 





effective Lavin impressed his audience as only 


under excellent control 


They kindl 


tid 
could. 


The best work of the eve 


ind passionate vo 





y repeated 





1g Was 





alled again 





“Tornami a Dio che m'am as an encore. They were t 
and again, and responded three times during the evening. ‘'Caro 
Nome” and “ Rossignol ’”’ were most enthusiastically received of the 


former she 
’ After 


As an encore to tl 





selections sung during the evening 
sang *“‘ Robin Adair,”’ and to the second “‘ Home, Sweet Home.’ 
the recital they gave an informal reception on the platform to their 
left I given an ovation bya 


the hall t were 





friends, and as they 1ey 
large number of students. 
Greenfield, North Adams and the other cities where they appeared 


during the week, and the advance sale for the present week at Mid- 


The houses were crowded at Holyoke, 


dletown, Meriden, Hartford and Springfield is very larg« 


Courtlandt Palmer's Success with 
Musicians. 


NE of the strongest and truest measures of the success 


which Courtlandt Palmer has achieved as a professional pianist 





is found inthe estimate which musicians have of his ability. Since 
his first concert he has already re 2d offers to play with the Phil- 
harmonic Club, the Mendelssohn Club and with the American Sym- 
phony Orchestra. The latter organization is especially pleased with 


An id is extremely desir- 


cess as an Amer,ri 





Mr. Palmer's su pianis 
ous of having him plz 
to play at all of i 
that Mr. Palmer's success and position as a pianist a 


1y at its last concert this season and to arrange 
rts next season. It expresses the opinion 





ided to its or- 


chestra would make complete a body of musicians that is distinc- 


tively American 
h Mr. Palmer has thus far ac- 
He 


1 next TI 


The only one of the engagements 


wok 





cepted is to ec Club is aty{ stop- 






irsday after- 





ping at Lakewood, 1 
noon. He willnot plz 
appear in Boston At 


phia, Washington, Cir 


after I 






he week : 


the leading cities including Phil 


robably follow 





Tschaikowsky’s Symphony.—A correspondent 
of the ‘‘Signale” writes as follows concerning the new sym- 
phony (No. 6, op.74) by Tschaikowsky, which was given at 
St. Petersburg, October 16, under the author's direction 

‘The grave and sombre introduction, but especially the 
finale—a most profound adagio lamentoso instead of the 
usual allegro con fuoco—threw a depressing and melancholy 
spirit over the audience, which neither the charming 
allegro con grazia (second movement) nor the scherzo 
allegro vivace (third movement) could lift. Of course one 
the new work, from 

The artistically developed and 
the 


hears much concerning the press, 
‘famous;” 
charming second movement is praised, but especially the 
tragic finale, to which we are indebted for the title ‘‘ pa- 
thétique,” which the author added after the performance: 
After repeated hearings, we can affirm that this last work 
of the gifted author is without question one of his most 
refined and effective works, is beautifully sonorous through- 
out; that its artistic instrumentation reveals no 
choquante effects, but affects one sympathetically, and 
leaves behind a lasting impression.” 


is, 
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NEW YORK, WEDNESDAY, MARCH 14, 1894. 
THE MUSICAL COURIER is on sale at all 
newstands throughout the United States 
where weekly papers are handled. It will 
be esteemed a favor if anyone failing to 


find the current issue on sale at any point | 


will communicate with this office. A pos- 

tai card complaint will cause the defect to 

be immediately remedied. 
REPRESENTATIVE of THE MusICAL COURIER 


A has spent the past week in important trade cen- 
tres of New York State and Ohio and finds the piano 
and organ houses fairly busy, but extremely cautious 
in ordering. This is a good sign showing that orders 
represent a legitimate demand. Stocks of instru- 
ments have reached the point of depletion and there 








is every prospect that orders will increase more 
rapidly in the near future. The trade itself is ina 
healthy condition in these two States. 
= 

HE next issue of THE MusicaL Courier, that of 
i) March 21, will be the regular monthly special 
| enlarged and of particular interest in both depart- 
ments. Advertising for this number should be in 
hand by Monday morning or earlier to insure proper 
l 





ocation. 
| ee 
iy the very front rank of pianos easily and readily 

handled stands the ‘‘ Vose,” of Boston. There is 
going to be some large business done in Vose pianos, 
and we advise dealers who know enough to come in 
doors when it rains to come in under the Vose ban- 
ner before their competitors get there. 

oF 
HE trade need not be surprised at several impor- 
tant changes in the Chicago piano trade that 

must inevitably take place between now and April 1. 
The relative conditions and positions of the firms 
have changed to such an extent within the last year, 
or rather since the World's Fair, that old combina- 
tions are going to pieces, and in this disintegration 
Chicago will play an important réle during the next 
few months. 


or 
EO. P. BENT, of Chicago, is the well-known 
(Gj maker of the ‘‘ Crown” piano, which has gained 
particular renown during the past year by reason of 
its merits which were recognized by the dealers and 
experts that examined the many ‘‘Crown” pianos 
exhibited in the various buildings at the World’s Fair. 
That work at the World's Fair was as remarkable as 
it proved to be effective, and the ‘‘Crown” is now 
reaping the benefit. 
= 
R. EDWARD P. MASON, president of the Ma- 
M son & Hamlin Organ and Piano Company, left 
New York on Wednesday last on the steamer New 
York. He will be absent about eight weeks, and 
makes the trip for the benefit of the health of his 
wife, who accompanies him, and to give his personal 
attention to some of the foreign connections of his 
company. He will spend some time in England, and 
will then visit Paris, Vienna, Berlin and Holland. 
oF 
T is simply a matter of a very little time when the 
| non-advertisers inthe piano and organ manufac- 
turing business will find their plants and investments 
valueless and their trade marks unsalable. That is 
all there is to say to our esteemed friends who be- 
lieve in givingit all to their enterprising competitors, 
who are not slow in taking it. There are some con- 
cerns in the manufacturing line to-day who consider 
themselves worth 100 cents on the dollar whom we 
would not give fifty cents, knowing, as we do, their 
methods. 


oF 

HERE will shortly be at least two trade move- 
ments in Baltimore that will be of considerable 
interest to the trade generally. One of them has 
alone run half its course by Mr. Endicott, represent- 
ing Chickering & Sons, going to that city last week 
and taking possession of the firm of Hermon, Day 
& Co., which he holds for his house up to the time 
of this writing. What Mr. Day’s future movements 
will be we do not at present know, nor do we be- 

lieve that he does. 








REPORT reaches this office too late for verifi- 
A cation this week to the effect that there has been 
a complete reorganization of the Carl Barckhoff 
Church Organ Company, of Salem, Ohio. 


N 


importance made by a local piano manufacturer, who 


ore 
O one need be surprised to hear by next week of 
a movement of considerable significance and 


has become famous for the daring and extent of his 
operations. 
oF 
R. SYLVESTER TOWER has signed the Haines 
Brothers extension, and agrees to forward from 
Cambridgeport the collateral notes of Haines Broth- 
ers. This practically completes the settlement. On 
Monday last Haines Brothers started 110 men on full 
time, and things look lively around their factory. 


— 


os 
R. JOHN EVANS, of Newby & 
has returned fromatrip in New England, reports 
business as looking up a trifle. He secured quite a 
The Newby & Evans piano is a seller, 


Evans, who 


few orders. 
and bound to go wherever the right representation is 
given it. And the right representation is to sell the 
piano on its merits. 
. = + ES 
UDOLF DOLGE, of Alfred Dolge & Son, starts 
R West to-morrow on a protracted business trip 
in connection with the autoharp. He returned on 
Friday of last week from Boston. John C. Haynes & 
Co., of that city, are large dealers in autoharps and 
have been specially instrumental in securing for this 
instrument a recognition among musicians. 
Mr. Dolge will remain on the road several weeks. 
= 
E are reliably informed that papers have been 
W served on Hardman & La Grassa by Hardman, 


Peck & Co. giving notice of proceedings for an in- 


junction restraining the former firm from using the 
word Hardman or any combination, including the 
word Hardman on their pianos, or on their cards, ad- 


vertisements, circulars or other papers for public 
distribution. It is probable that we shall give the 
full particulars of the matter in our next issue. 
In the meanwhile the legal papers may find their way 
into some of the Saturday trade journals, which are 
now so favorably disposed toward Hardman, Peck & 
Co. That is, if the editors can raise enough money to 
stand the expense of composition, as we understand 
the documents are quite lengthy. 


2a+¢e2 
HE piano and organ men of Canada appear 
to be following the example of their breth- 
ren in the States and are incorporating their 


business concerns. The manifold and manifest ad- 
vantages of such organizations over the old time 
system of copartnerships are so apparent and have 
been so exhaustively treated in these columns that 
further comment would be fulsome. In another 
place in this paper will be found the notice of incor- 
poration of the W. H. Johnson Company, of Hali- 


fax, N. S., and now comes the information that 
the old and honored firm of A. & S. Nordheimer, 
of Toronto and elsewhere, are about forming 
a stock company to be known as A. & S. 
Nordheimer, Limited. The incorporators will be 
Messrs. Samuel and Albert Nordheimer, J. O. 


Buchanan, R. Blackburn and W, Duffitt. The capital 


stock will be $400,000. 
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—— GHASE BROS, PIANO C0, 


MANUFACTURERS OF 


= Grand and Upright Pianos, 
T ENGL /MICH. GRAND RAPIDS, MICH. CHICAGO, ILL. 
NEP raNosN 


LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 
LIVE WORKING AGENTS WANTED. 


MANUFACTURING THE ENTIRE PIANO. 
SEND FOK CATALOGUE. MAILED FREE. 








Dealers woking for a first-class Piano that will yield a legitimate profit and give perfect satisfaction will be 
amply repaid by a careful investigation. 


NEW ENGLAND PIANO CO.,” **3ggr.ii"* 


arerooms: 200 Tremont St., Boston—98 Fifth Ave., New York. 
262 and 264 Wabash Avenue, CHICAGO, ILL 


CALION ORGAN. 


THE MOST IMPORTANT AND BEAUTIFUL INVENTION 
IN THE MUSICAL WORLD OF THE NINE- 
TEENTH CENTURY. 

















The Music Trade and Profession are invited to hear and inspect 
this charming instrument as now manufactured at Worcester, Mass. . 


FOR CATALOGUES AND PRICE ADDRESS 


THE MASON & RISCH VOCALION CO. ‘Limited), 


Worcester, Mass. 





NEW YORK WAREROOMS 
10 E. 16th St., between Fifth Ave. and Union Square. 





CHICAGO WAREROOMS: 
Lyon, Potter & Co., 174 Wabash Ave. 





HIGH GRADE 


MEHLIN 
PIANOS. 


Are the most Perfect, Elegant, Durable and Finest 
Toned Pianos in the World. Containing more 
Valuable Improvements than all others. 


7 The Best Selling High Grade Plano Made. 











EASTERN FACTORY: WESTERN FACTORY: 


PAUL G. MEHLIN & SONS, MEHLIN PIANO CO., 


461, 463, 465, 467 West 40th St..| Cor. Main, Bank and Prince Sts., 
NEW YORK. MINNEAPOLIS. 





Piano Manufacturers. 


All our Instruments contain the full Iron 
Frame with the Patent Tuning Pin. The great- 
est invention of the age ; any radical changes in 
the climate, heat or dampness cannot affect the 
standing in tune of our instruments, and there- 

a fore we challenge the world that ours will excel 
any other 
zr. 


ss ROBERT M. WEBB, 


His Majesty the Emperor of Germany, King of Prussia, ND 
Her Majesty the Empress of Germany, Queen of Prussia, CLOT] ’ f HLT A P | N + I N GS. 


Her Majesty the Queen of England, 


UPRIGHT 












Her Majesty the Empress-Queen Frederick of Germany, —~MANUPACTURER OF = 


His Royal Highness the Duke of Edinburgh, Duke of Saxe Coburg-Gotha, P ] A N O H A M M E RR S enuieicineinammadd 
Neen Ee ® -—-—--—————-—  — 


Her Royal Highness the Princess Louise of England (Marchioness of 
Sole Agency for the United States and Canada for 


Largest Factories in Burope. BILLION’S FRENCH HAMMER FELT. 


LONDON, W. BERLIN, N. : Boe = 
40 WIGMORE STREET, 5-7 JOHANNIS STRASSE. Office, Salesrooms and Factory, 28 Union Square, New York City. 


Lorne). 






















































































| probable that we shall be able to inform our 
eaders in the next issue of some definite action 
ven taken in the matter of the failure of 


f Providence, looking to a continua- 
n, probably under the old name, but 
ery di The matter 


ferent auspices. 


progressed sufficiently to warrantits pub- 
s not yet settled at all. 
+2 
recent issue of THE MuSICAI 


tated s? 1 t e 
W ( ER that Hazelton Brothers were making 


proportion to their output than usual. 








é their wareroom floor at this time some 
yarlor grands in fancy walnuts, oak and 
s that are beauties, and they have the tone, 
lities of the Hazelton Brothers pianos 
S the St nate 1 and workmanship, as 
we i r T | exterio 
=> 
HEN ER D el Brothers pl ice one of their 
W ! vith a Janké keyboard in their show 
n Square there is always a crowd of 
l ectators Should you be inside the 
‘ Y d ne lady appear who will ask 
n ilesman what it is. To excite curi- 
t 1 good thing, butt » gratify it is st ll better, 
vh st tunate ene 1 tohear a Decker 
& Brothers piano with a Jank6é keyboard must be 
atified with both the instrument and this novel 
= 
OMEQONTIT Ph i ‘ } 1as aK i¢ vertising for 
S " r, a ief salesm n assis- 
tant sal ookkeeper, and several canvas- 
ers f etail t e to take positions in a branch 
tha vhich leading p »is sold or 
) Che aress given t replies 18 t l 
the Pub Ledg ffice, so there is 1 
é I g the advertisems 
I P ( phia ind it New York who 
( ) terested su cone n 
iirs has been questioned on the matte ind 
s either city ive beet ite ewed, 
t « if SS tte on ince of the whole 
\ S r, t t we can p to hand 
‘ serted the advertisement when the 
me t l ice 1t comes. 


THE JOBBER. 


> 


LARGE Chicago dealer recently told one of the 
1ufacturing firms he represents that they 


might as well work most of his territory themselves, 
as the smal! dealer has virtually ceased to purchase 


iro 


m his house, preferring to do the business directly 
ufacturer. ‘‘ You work the territory 
we can do nothing with the good houses 
ey want to buy direct,” he said. 


yourselves ; 
in it; tl 

Other similar expressions have been uttered by 
find that trade is dropping out of their 
hands, and that the solid small dealer is endeavoring 
to do all his trading without the intercession of the 


jobbers who 


obbing house. 

But this is not a sudden phenomenon; it has been 
perceptible for some time and it is one of the causes 
that i firms in the West to become 


has led certain 


manufacturers themselves. They will exert every 
effort not to lose trade and business connections that 
have existed for many years, and to some extent have 
ed by them, and to retain it they enter the 


been creat 


manufacturing field themselves. 

[he most extensive jobbers in years gone by were 
W. W. Kimball Company, the Chicago Cottage 
Organ Company, the Jesse French Piano and Organ 
Company, Smith & Nixon D. H. Baldwin & Co. 
Estey & Camp are direct representatives. All of the 


the 


and 


THE MUSIC 


AL COURIER. 











burg. They foresaw that the great army of dealers | he may drop the 25 cent piece from the roof the same day. 
could not be led to play third fiddle, although it was | Should it happen to be a boy who is in the habit of selling 
willing to play second. | the Cincinnati ‘‘ Post” every afternoon, you couldn't pos- 
To this same phenomena is due the rapid growth | sibly get him to drop that 25 cent piece until the next 
of the Chicago and lately of the Cincinnati piano and | ™orning, as the piece of silver is to be handed him just after 
organ industries. As quickly as the situation was | the most important street editions are published. — 
reduced to a trade principle it was met by the Western | _. ——— ane pn Rt! et ges 3h ns poe oot 
houses with an alacrity that was surprising, viewing title waseemployed to drop the 25 cent piece as quickly as 
: ge: ee : ’ Bae possible, and was prepared to proceed without an obstacle 
it now as an episode in the industrial movements of |; |. ; , ‘ee 
tse Sethe in his way, he might accomplish the feat within three 


* ; 7 minutes. 
A number of the old conditions still continue, but icoaantn of Cincinnati people, and many who live 
the next year will find them dissolved and the jobber ‘ 





f ages | miles away from this city, have become interested in the 
will only be able to sell to dealers a limited number 


| Shaw piano, it being one of the finest instruments made in 
of renowned instruments he controls and such trade 


marks as have a local value. 


turers to the dealers without the intermediary jobber. 





McCammon Pianos. 


HERE can be seen in the warerooms of Jack 


McCammon pianos in walnut and oak. 
These are the first of this make from the Oneonta, N. Y., 
factory that have found their way into a New York city 


that they are exceptionally fine instruments in finish and 
tone. 
The manufacturers of the McCammon pianos take great 


their instrument—an improvement acknowledged by all 
who have had an experience in handling them in the past. 
It is the purpose of the McCammon Piano Company to keep 
onexhibition here some of their goods for the benefit of 
visiting dealers, and we should advise an inspection of 
them, for they are well worthy of consideration. 


New Factories. 

UDWIG & CO. have broken ground for their 
L new factory and work on the foundation masonry 
will probably be commenced this week. If everything goes 
well Ludwig & Co. will be in their new factory by May 1. 
Ground for the Staib action factory is being looked over 
and will probably be broken in the near future. 

There is also another factory going up in Harlem shortly, 
for which ground will probably be broken in a couple of 
weeks. . 

To make a long skip down town Strauch Brothers will be 
busily engaged in erecting their new factory for key making 
shortly. 

This makes quite a creditable showing as to new build- 
ings this spring for New York. 


A Very Novel Scheme. 

HE Levassor Piano Company,on Fourth street, 

has introduced in this city one of the most interesting 
and novel ideas ever heard of in order to advertise a fine 
piano made by the Shaw Piano Company, of Erie, Pa. 
The local firm, in order to call the attention of the public 
to the merits of the Shaw piano, placed a high grade ma- 
hogany upright instrument, valued at $425, in their show 
window, together with a silver quarter of a dollar, stating 
that the piano and money are to be given for 25 cents to 
the first person who is fortunate enough to calculate near- 
est to the exact time it will require a messenger boy to go 
from the company’s office, by climbing the stairway, to the 
top of their four story building at No. 26 West Fourth 
street, and drop a silver 25-cent piece to the pavement be- 
low. Atthe same time, the company invites the public in 
and around Cincinnati to examine the piano and compare 
it in all respects with any other piano in the market. 
The instrument is a beautiful one, finely finished and has 
a sweet tone, challenging a comparison with the finest in- 
struments made in the world. 
This will be a novel way to advertise a messenger boy 
also. The firm has not stated whether this boy is a resi- 
dent of Cincinnati, New York or Chicago. 


newspapers are commenting on the speed of messenger 















above have become manufacturers and are holding | 


their trade} 


yecause they can furnish goods from their 
own 


factories. They could not have continuedin the 
control of half the trade they now have had they re- 


mained and 


jobbers those who are jobbers only at 


present will either concentrate all their energy upon 


their local trade and a few branches possibly or be- 
manufacturers 
the 


are quietly awaiting the turn of events to prepare 


come 


Under 





circumstances, it behooves those who 
their affairs to meet this inevitable conjunction: The 


Wheelock interests recognized the condition when 





they organized the Manufacturers Piano Company at 
Chicago and the Hendrics Music Company at Pitts- 








boys. In New York city a boy will grow so much while 
he is out attending to a call that his manager fails to recog. 
nize him when he returns. In Chicago the conditions are 
different. If, during a theatrical season, a messenger is 
summoned and an ‘‘ Uncle Tom’s Cabin” strikes the town, 
you'll not see that messenger until Topsy, Lawyer Marks 
and the bloodhounds have helped Eliza across the brook. 

The service in Cincinnati is somewhat better. Nothing 
would cause a messenger to go ona trot unless it was a 
game of marbles or ‘‘ craps.” 

3ut boys are boys all over the country, and if you want 
to figure this problem exactly, you want to take the point 
just mentioned into consideration, as wellas the following : 
If the boy summoned on this occasion does not read over 
one dime novel aday and makes the trip with ordinary ease 


But the great bulk of 
instruments will be sent directly from the manufac- | 


Haynes, 10 East Seventeenth street, two Style 14 | 


wareroom, and it must be said to the credit of the makers | 


pride in the fact that they have so materially improved | 


A peculiar question arises, judging from the way the | 


America, and someone will be the proud possessor of one 
probably not costing the individual over 25 cents. 

The calculations must be sent in by April 7 at 2:30 p. M., 
when the silver quarter will be dropped. A large crowd 
will undoubtedly witness it.—Cincinnati ‘‘ Post.” 


Where Mr. Buck is. 
R. COLEY BUCK, formerly of the firm of 


3uck & Simmons, of Louisville, Ky., which firm 

was recently dissolved, announces that he has accepted the 
| position of manager of the Greenup Music Company, of 
| that city. Mr. Buck was we believe a popular man, and 
| will doubtless meet with better success in his new venture 
| than the last one. 


} = — = 


Auffermann in Trouble. 
JUDGMENT for $640.30 has been entered 
against Frederic Auffermann, operating as Auffer- 

mann & Co. and American Wood Staining Works in favor of 
Isaac I. Cole & Son, for veneers delivered to Auffermann 
last spring. 

It is supposed that Mr. Auffermann has transferred his 
business into his wife’s name, as his letterheads bear the 
initials C. E. M. Auffermann stamped over Mr. F. Auffer- 
mann’s initial. 

Up to Monday evening last Mr. Auffermann had not en- 
tered an appeal to the judgment, and it will probably be 
put into effect immediately. 


N. Y. Autoharp Club. 
HE New York Autoharp Club, which was or- 


ganized a few months ago, has leased the premises 
36 East Nineteenth strect fora permanent home, and by 
April 1 will take possession. The building will be remod- 
eled somewhat for the greater convenience of the club. 

The object of this move is to afford desirable quarters 
for practice and social intercourse and as well to es- 
tablish an autoharp conservatory for the education of any 
who may desire knowledge in this instrument. 

In charge for the present will be H. Hermanson and 
Louis Melcher. Both of these gentlemen are musicians and 
teachers of music. A lady teacher will also be in attend- 
ance to take charge of the ladies’ class. 

Although the club has been in existence but a short time 
the interest taken by the members and the progress made 
with the autoharp is exceedingly encouraging, and adds an- 
other link to the chain of evidence in support of this instru- 
ment and its possibilities. Musicians of note have given it 
their attention. Orchestra leaders see in it a valuable ad- 
dition to the tone color of orchestration. It seems but a 
question of short time when the autoharp will be recognized 
for what it certainly possesses, great value as a musical in- 
strument. 


The town of Listowell, Canada, has petitioned the Governor for 
privilege to pay a bonus of $2,500 to the Morris Field Rogers Com- 
pany, piano makers at that point. 
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OFFICE OF THE MUSICAL COURIER, /} 
CHICAGO, March 10, 1894. § 


S JME very large orders have recently reached 

this city, the Chicago Cottage Organ Company being 
particularly fortunate in obtaining perhaps as large a share 
of the business as any other house. In relation to the retail 
business as good an indication of its revival as can be cited 
is the fact that the business of the Lyon & Healy house 
was the best in February that they have enjoyed since last 
June, and so far this month their retail business in pianos 
has been quite equal to that of one year ago. 

Yesterday Mr. R. S. Howard received orders from the 
last mentioned house for 111 Fischer pianos. 

Mr. Bacon and Mr. Ambuhl, who are representing the 
Chickering concern in this city, are very much encouraged 
with the business that they have succeeded in securing re- 
cently and the outlook for the future. 

Messrs. Lyon, Potter & Co. report a very decided revival 
in their business. 

Mr. Charles C. Curtiss, of the Manufacturers Piano 
Company, of this city, reports a better outlook and more 
business. 

In view of the fact that business is decidedly improving, 
it seems quite inconsistent that many of the houses in this 
city should resort to such stimulants as advertising pianos 
at great reductions. As an instance, one house advertises 
from $50 to $250 reductions on pianos, another house plac- 


ards their windows with a reduction from $50 to $200 on 
their instruments, and still another house is placarding the 
city with a 25 per cent. reduction sale. 

The writer does not wish to criticise these houses, as all 





of them are good houses, but, as has been said before, it 
seems quite inconsistent with the circumstances and con- 


siderably against their own interests in future trade. The 
tendency of prices being at the present time rather down- 
ward, it would seem as though the houses would not wish 
to take time by the forelock in hastening matters. 

The Emerson Piano Company in Chicago. 

It will probably be interesting to the trade to know some 
thing of the modes and methods by which the Emerson 
Piano Company, of Boston, have succeeded in times like the 
present in making such a favorable beginning of their own 
business in the city of Chicago. 

When the Emerson Company first thought of establishing 
their own branch house in this city they took into consi- 
deration two important points. The first was tosecure a 
prominent location. The next was to secure a representa- 





| 


tive who had all the necessary qualifications to conduct the | 


business. 


as favorable a position for a piano salesroom as any in the 
city. 
vices of Mr. John W. Northrop. He is a man well known 
in the trade, and has always been particularly successful in 
whichever department he was interested in. In the best 
sense of the term Mr. Northrop is know as one of the 


‘‘slickest” salesmen in the country, not only in the retail | * . : 
a He is | the most prominent people of the city, only this week 


also very apt in knowing how to advertise goods, is equally pryese ae cal > aes ki 
apt in establishing large agencies ; is thoroughly proficient | ° SO ES ee Seay ee ae ee ee 


department, but also as a wholesale representative. 


in knowing how to map out his territory, and is particu- 
larly lucky in knowing who to give credit to. 


tasteful in fitting up his warerooms, and it cannot be denied 
that they are the most home-like and most cheerful in the 
whole city. 

Mr. Northrop’s experience also came to his aid in the 
selection of his force of assistants, all of whom are partic- 
ularly fitted for their respective positions and not one of 
them superfluous. 

The Emerson Company entered into a contract with Mr. 
Northrop for an extended period, and the simple facts are 
that the first year’s business, beginning as the house did 
in January, 1893, proved such a success that the Emerson 
Company have never seen it necessary to aid Mr. Northrop 
in his conduct of the business by suggestions of any kind 
whatever. These are facts known to every dealer and 
manufacturer in the city of Chicago, and if figures could be 
given it would simply prove that a business done even in 
the worst of times on a careful, conservative, safe basis 
may attain success. 

No matter how favorably a piano may be known, and no 


In both these particulars they showed eminent | einkiien’ aid as Shite et th 
; p . oe | ers having been represented on the books of the com 
wisdom, inasmuch as their store at 218 Wabash avenue is | . 8 I 7 7 


They were equally as fortunate in securing the ser- | : 
| close figures to dealers who can pay for their goods, has 


In addition | 
to his versatility in the ways mentioned, he is particularly | 





| not 


matter how well a piano has been handled, it must be 
properly represented continuously to show satisfactory re- 
sults, and time and money are sometimes required to coun- 
teract the effect of even ashort period of bad management. 

The feeling has been growing among Eastern manufac- 
turers that Chicago is fast assuming control of the Western 
wholesale trade, not only in pianos but in other lines of 
goods, many dealers at the present time not thinking it 
necessary to go beyond Chicago for their supplies. 

It is quite true that the Emerson Company had some 
points in their favor which perhaps some other houses may 
have. The house is an old one, having beenestablished 
45 years. The piano is an old standby. It has been ex- 
tensively sold throughout the West for over a quarter of a 
century and has been handled by many of the representa- 
tive dealers throughout the country, several of these deal- 


for a period of over 30 years. 
Mr. Northrop aims to do a careful, safe business, quotes 


already an extensive wholesale trade, which is constantly 


| growing, and it is positively true that his retail business is 


phenomenal. He gets excellent prices for the Emerson 
pianos at retail, and they have gone into the houses of some 


one of their highest priced pianos having been sold to one 


houses in this locality. 
A Peculiar Law and a Peculiar Case. 

This is how Estey & Camp were sued by a man to collect 
back the amount he was forced by law to pay in liquidation 
on an honest debt he tried to get out of paying : 

Mr. R. K. Maynard, of the Estey & Camp, gives the fol- 
lowing particulars of a case of general interest to the com- 
mercial world and of some considerable significance that 
was recently decided in the District Court at Omaha, Neb., 
in which Estey & Camp, of Chicago, were the defendants 
and one De Lapp the plaintiff. In 1886 Estey & Camp re- 
ceived of adealer at Watertown, Dak., a note signed by 
De Lapp in payment for an organ. Before the note was 
fully paid De Lapp disappeared and for three years nothing 
was known of his whereabouts. In 1890 he was located in 
Nebraska, running a locomotive for the B. & M. Railway. 
Estey & Camp placed the note in the hands of their attor- 
neys at Council Bluffs, Ia., for collection. Service was 
had on De Lapp on his engine in the C. B. & Q. Railway 
yards in Council Bluffs, which place his run took him into. 
On the trial of the case in the Superior Court at Council 
Bluffs, De Lapp appeared in person with his attorney and 





ESSRS. MASON & HAMLIN beg to announce that they have just received the 


following letter from Monsieur 


ALEXANDRE GUILMANT, 


The great French Organist, concerning the 


Lie 4 Fs 


CHURG Es 





instruments. 
Organs. 


my best sentiments. 


To Messrs. MASON & HAMLIN. 





New York, October 21, 1893. 


I thank you very much for showing me your excellent 
I have experienced great pleasure in playing your 
The instrument (Liszt Organ) with two manuals and 
pedals is of beautiful tone and will be very useful to persons 
wishing to learn to play the Great Organ. 

Accept my hearty congratulations and allow me to express 


Very sincerely yours, 


ALEXANDRE GUILMANT. 





ORGANS. 
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HER MAJESTY QUEEN VICTORIA, 
HER IMPERIAL MAJESTY EMPRESS FREDERICK, 
HER IMPERIAL MAJESTY EMPRESS EUCGENIE, 


THE SULTAN OF TURKEY, 
OSCAR, KING OF SWEDEN, 
WESTMINSTER ABBEY, &c., &c. 


SUPPLIED TO 


EMIL PAUR, 

ANTON SEIDL, 
WALTER DAMROSCH, 
ARTHUR NIKISCH, 
THEODORE THOMAS, 
WM. L. TOMLINS, &c. 


Dr. STAINER, 
GEO. W. WARREN, 
Dr. WM. MASON, 
DUDLEY BUCK, 
WM. C. CARL, 

S. P. WARREN, &c. 
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stubbornly contested the suit, which resulted in a verdict 
p. TheC. B. & Q. Railway was 
judgment collected in full, includ- 


in favor of Estey & Cam 


then garnisheed and the 
ing costs. Mr. De Lapp then started suit in Omaha against 


new la 





Estey & Camp under a w passed by the Nebraska 
Legislat re by W hich Sixty Gays pay of the head of a family 
is exempt from garnishment in Nebraska, and to go out of 
the State or sell the claim to a nonresident or to send the 
claim out of the State for collection, for the purpose of 
avoid the law, was made punishable by fine, and the 
credit so a ng that law is hable to be made to pay 
back the amount collected, with reasonable attorneys’ fees. 


Mr. Maynard went to Omaha himself to defend the suit 
De Lay p appealec 
again Mr. Mayn: 


ft The vital 


and woni i to the District Court and 


went to Omaha, and was again success- 
Did Estey & 
iliar garnishee law by suing De Lapp, 
} 


isheeing his wages 


ird 


ful. ul or only point at issue was 


Camp violate tnat pec 
ca, in lowa and garn 


a resident of Neb 








there Mr. Mayn and his attorneys maintained that 
being non-residents of Nebraska, they were at liberty to 
sue Mr. De Lapp wherever they could get service on him, 
as that act of the Nebraska Legislature could not possibly 


be so construed as to affect a non-resident creditor or con- 


trol his effort 


to collect a just debt, even though the debtor 


bea nt of Nebraska 


reside 

The verdict rendered in favor of Estey & Camp sustained 

the position taken by Mr. Maynard. 
New Methods. 

Lyon & Healy in one of their departments have recently 
introduced the phonograph, and find it exceeding useful in 
saving time. This is not, however, the first time it has 
been used in the music business in the city of Chicago. At 
the time Mr. Louis Dederick was acting as manager for 


the Weber New York at their branch house in 


this city 


concern of 
he also made use of the phonograph. 
Back from His Annual Coast Trip. 
reo. E. 
rned from his annual trip to the Pacific Coast, and 


Mr. ( 
just retu 
it may be stated that he was far more successful than he ; 


Griswold, of the Lyon & Healy house, has 


expected to be when he left the city of Chicago some little 
time ago 

Reduced Their Capital. 
H, Whitney Company, Quincy, have certified to 
in capital stock from $100,000 to $30,000, and 


The A 
a decrease 
the number of directors has been decreased from seven to 
five 
Suit Against Lyon & Healy. 

















An Amat n figures as the basis for a bill for an accounting filed 
in the Superior Court this morning against Lyon & Healy by Dwight 
J. Partel } 

The inant lives in Washington, and for many years has col- | 
lected rar iolins. He says that he exhibited his collection at the | 
World's Fair, among them being an “ Amati.’’ 

The defendar he says, sold this violin for him during last sum- 
mer to Charles H. Treg: reported that was sold for $1,500. | 
The complainant nov e has discovered that his violin was 
sold by the defendants to Mr. Trego ata valuation of $2,500, and the 
court is aske ecree that the amount justly due the complainant | 
be paid t News,”"’ March 9, 1894 | 


In relation to the above item, there is a plain, unvar- 
nished tale to be told which puts an entirely different con- 
The facts simply are that Mr. 
Partello made an agreement with the Lyon & Healy house | 


struction on the transaction. 


that in consideration of their taking charge of his collec- 
tion of old violins, and exhibiting them at the World’s Fair, 
that he would place his whole collection on sale with the 
Lyon & Healy house, and each one of his instruments was 


to be supplied to them at a stated fixed price. 
Lyon & Healy sold this particular violin which was to 
cost $1,500 for $1,000 advance on this price, and Mr. Free- | 


man who has charge of the violin department voluntarily 
and immediately told Mr. Partello the price which he had | 
for this particular violin, the ‘‘ Amati,” and Mr. 
the deal, but subsequently 


obtained 


Partello was satisfied with 


changed his mind and refused to carry out his contract or 


furnish the Lyon & Healy house with any more of his vio- 
lins for sale, and in addition to his refusal to carry out his 
them additional 


+ 


contract 
$1,000. 
Lyon & Healy will nowin their turn sue Mr. Partello for 
| 
| 


brought 


ught suit against for the 


a violation of his contract with them, and before the matter 
is done with it is likely to be a very interesting case 
Steger & Co. 

Dealers throughout the country who are looking for anew 
piano to handle will do exceedingly well to examine the in- 
struments made by Messrs. Steger & Co. 

Mr. S He has 
the youth, the energy, the means and the determination to 
place his instruments in a prominent position, and every 
move he makes in the future will be with such an end in 
view. 


teger isa pushing and progressive man. 
+} 


Death of Mr. Wise. 
Mr. E. E. Wise is announced. Mr. Wise 


was formerly connected with the Chicago Cottage Organ 


The death of 


Company as one of the proprietors. 
New Store. 
Messrs. Reed & Sons have about consummated arrange- 
ments for a retail store on the South Side of the city on 
Adams street, between Wabash and Michigan avenues. 





The store is in the building which will be occupied by the 


| ing up and that he did a fair business on his way here. 


| people at Grand Rapids, having been for some eight years 


Iroquois Club, and has a broad frontage on the street, three 
large windows, a nice, broad, entrance, and is of sufficient 
depth to furnish them with all the space which they will re- 
quire. 

New Action. 
Mr. S. R. Perry, of Scranton, Pa., is exhibiting a patent 
of his which he calls the Perry Link Action in a Kimball 
piano at the warerooms of the Kimball Company, in this 





city. 


This action is very simply constructed, is very easily 
regulated, has a positive ‘‘ let off,” but feels good under the 


fingers in a short trial. 

If the action will give satisfaction to a player in long con- 
tinued usage, it bears evidence of being a successful inven- 
tion. Your correspondent is still in doubt as to its efficacy 


in this particular respect. 


An Opportunity. 

. . . . | 
Space with show window privileges to rent in piano | 
warerooms for the sale of sheet music, piano stools, covers, 


organs or the like in piano warerooms in fine location on 


Wabash avenue, Chicago. Address Wabash, care of THE 


Musica Courier, 226 Wabash avenue, Chicago, III. 


Personals, 
Mr. M. J. Chase, who has been suffering lately from a | 
prolonged attack of the ‘‘ grip,” left the city this week for 
an extended trip through the South. He will undoubtedly 
combine bus ness with pleasure and hopes to return with 
renewed health and all his old time vigor. 
Mr. I. N. Camp, who was recently confined to his house, 
again at his place of business, apparently as well as ever. 
Mr. W. J. Dyer, of St. Paul, has been in the city this 
He reports a slight improvement in business in his 
section and is confident that things will continue to im- 


week. 


prove. 

Mr. J. V. Steger will next week leave for a long Eastern 
trip, in which he will endeavor to enjoy himself and forget 
business as much as his nature will permit himtodo. He 
will probably be gone about five or six weeks. 

Maj. C. F. Howes, of the Hallett & Davis Piano Com- 
pany, of Boston, is in the city. He is looking well and 
feeling well and says that the book which they proposed 
presenting to the parties who registered in their book at the 
Fair is in course of publication and that in course of time 
everyone will receive a copy. Some errors on the part of | 
the publisher have been the cause of delay, all of which | 
errors have now been rectified. 

Mr. R. S. Howard, after a short trip westward, has again 
returned to Chicago. Mr. Howard thinks he sees evident 
signs of improvement in business. 

Mr. Chas. Becht came into the city on Friday. Mr 
Becht 1s on his way South and Southwest on behalf of the 
Popular Pease Piano. He also reports that trade is pick- 





Mr. A. J. Brooks, the representative of the Sterling Com- 


pany, of Derby, Conn., was recently in town. 
Mr. J. Krakauer, of New York, is in the city. Mr. Kra- 
kauer stopped at several places on his way here and reports 


having a fairly good trade. 

Mr. Theodore P. Worsley, of Nevada, Ia., is also in the 
city and reports trade in his section as picking up consid- 
erably. 

Mr. Paul Sauber, formerly a partner of Mr. J. V. Steger 
in the piano business, is seriously thinking of opening a 
house for himself in this city as a retail dealer. 


Crand Rapids News. 

J. W. CHAPMAN, of Grand Rapids, Mich., 

s has been forced to make an assignment for the bene- 

fit of his creditors, George Holtgeerts being the assignee. 
The old story of business depression is given as the cause, 
and a statement of the assets and liabilities filed with the 
deed of assignment shows: Value of real estate, $9,810; 
office furniture and sundries, $262.75; lease accounts, 
$5,367.14; musical instruments, sewing machines, &c., 
$945.61 ; total, $16,885.50, and the liabilities are placed at 
$12,086.78. 
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Mrs. W. D. Weeden, who is well known among musical 


associated with Mr. G. D. Herrick, has opened a salesroom 
in the new Gilbert building, where she will run an extensive 
stock of pianos and organs, making the Mason & Hamlin 
line her leaders. 


—The schedule of the estate of the late Geo. W. Lyon shows that 
he left property, real and personal, to the value of $234,000. 
The burglar who recently entered Geitner’s music store at New 
Brunswick, N. J., has been caught and will be prosecuted. 
L. O. Shibley, for some time connected with the Century Piano 
Company, of Minneapolis, has left their employ and gone to Chicago, 
The Edna Piano and Organ Company, of Monroeville, Ohio, re- 
quest us to state that the Collins & Armstrong Company handle their 
goods in considerable quantities. 
~The firm of Gemmel & Tasman, of Summit, N. J., dealers in mu- 
sical instruments, will remove on April 1 from their present quarters 
on Union avenue to larger quarters on Maple street. 
Wye seree. I would like the address of a piano man who wants to 
start in business. The advertiser can place him in business if 
he has a little money and finds him capable. Address W. Crawford 





Anderson, care of THE MUSICAL COURIER. 





| features apply as well to the cheaper organs. 
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STORY & CLARK. 


HE Story & Clark Organ Company have since 
the very beginning of their career worked un- 
ceasingly with but one purpose in view, and that is to 
make first-class organs. They have constantly sought 
to improve their products, and as constantly suc- 
ceeded in accomplishing their purpose. No house in 
the country, either manufacturer or dealer, can have 
any feeling toward this house other than of the ut- 
most respect. Their success is the very best evidence 
of the wisdom of their course, and their exhibit at 
the World’s Fair was the culmination of their efforts; 
but it must not be supposed that their exhibit illus- 


| trates the end of their improvements, as since then 


they have introduced other important changes in 
various directions. Their case work is still handsomer 
and more attractive than ever and the finish is en- 
tirely different, the cases being varnished and polished 
the same as a piano; the introduction of a greater 
variety of wood must also be considered, and these 
They 
have also recently patented a new bellows which 
saves space, and a cathedral gong for use in Masonic 
ceremonies. 

They are employing the best educated labor and 
using the finest materials obtainable, and are apply- 
ing brains and endeavor in excess of any previous 
efforts ; they are also giving more value as compared 
with the price asked for the goods than ever before. 

Seven new styles are their latest addition to their 
catalogue—the same catalogue by the way being the 
first which the house has ever issued. In addition to 
the large catalogue they have issued a miniature one, 
and also a sheet or poster showing all their styles. 

Special attention is directed to their baby organ, 
which contains great power and is very convenient. 

In consequence of the advancement in every de- 
partment which the Story & Clark Organ Company 
have recently made, they are receiving universal 
praise from dealers and artists, without a dissenting 
voice. 
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Roy G. Stone. 

OY G. STONE, an organ dealer well known 
R throughout West Virginia, has just died at Kingwood, 
W. Va., at the age of 32. 

Ebenezer Hoyt. 

Ebenezer Hoyt, one of Laconia’s most respected busi- 
ness men and who was familiarly known throughout the 
State, breathed his last on March 5, after an illness of 10 
days. A bad cold and symptoms of grip developed into 
pneumonia. Yesterday he appeared better than he had 
been for several days, but late in the afternoon the disease 
took an unfavorable turn and his friends realized suddenly 
that his death was more than possible. The deceased was 
born in Grafton, and if he had lived until next Tuesday he 
would have entered upon his 51st year. From the time he 
was 16 years of age he has been on the road as a traveling 
man a larger part of the time, even after he was established 
in business here. He came to Laconia about the year 1875 
and started a music store on Main street, above what 1s 
still known as the J. W. Pitman store. Later he changed 
his store to the Belmont Block, where he continued several 
years and did a prosperous business. He married a Graf- 
ton lady, who died about 1878, leaving one son, Arthur 
Hoyt, who has since resided in Manchester and Franklin. 
In October, 1880, he married Miss Nellie Stevens, who sur- 
vives him with two children, a girl anda boy. Always in- 
terested in anything that pertained to the welfare of La- 
conia, his residence on Academy street has been the scene 
of many social gatherings of the élite of the city. Hewas 
a member of the Independent Order of Odd Fellows, Pa- 
triarchs Militants. Red Men, Belknap Club and Ancient Or- 
der of United Workmen. The funeral will be held from 
the Methodist Church, of which he was a leading supporter, 
on Wednesday afternoon at 2 o’clock. Rev. Mr. Warren, 
the pastor, will officiate, and will probably be assisted by 
several others of the local clergy.—Manchester, N. H., 
‘* Union,” March 6. 








—F. L. Swift is about opening a piano store at Rich Hill, Mo. 

—Mr. W. Straub, of the Schaeffer Piano Company, Oregon, IIl., was 
in Cincinnati last Saturday visiting Crawford, Ebersole & Smith. 

—C. W. Leasure has purchased the music business of Leasure 
Brothers, at Faribault, Minn. J. E. Leasure, who went to California 
last fall, has decided to locate there permanently. 

—G. O. Vossler & "Sons, Poughkeepsie, N. Y, who represent the 
Chickering piano throughout their territory, will shortly open a branch 
store at Newburgh, N. Y., where they will control the Chickering, 
Brambach and Marshall,&* Wendell pianos and the Estey organ. 
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CMIC AGO. * LONDON. 


NEW STYLES! NEW CREATIONS AND INNOVATIONS! 


® CATALOGUE OF 1894 OVERTOWERS ALL! @ 
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MOZART No. 2. 


The introduction of the above instrument will be warmly welcomed. Send for descriptive Catalogue. 


Greatest Values Ever Offered the Trade. 


ore COMPARISONS ONLY ADD NEW LAURELS. ~~~ 


STORY & CLARK ORGAN CO., Canal and 16th Streets, Chicago. 

















BAD PIANO MEN. 


John W. Kellogg Returned. 
Kellogg, of Waterbury, who has been confined 
jailat New Haven on the charge of embez- 
eat & Shepard, local music dealers, has settled 
He paid $5,000 for 
Kellogg 
epard’s Waterbury agent and it is alleged 
$5,000 of the firm’s funds. 


John W, 
in the 
azling from Tr 


with 


county 


firm and has been released. 
500 in cash and $1,500 in securities. 


that 
lease, $3 
t & Sh 


+ 


his re 
was Trea 
appr¢ ed about 


ypria 


Where Is Charles Edwards? 
The brook, 


waras, torm 


Honey Pa., ‘‘Graphic” says that Charles Ed- 
erly an agent for M. P. Moller, the organ maker, 
John Beekley, of West Nantmeal, for $90 
and received payment for same, partly in cash and partly in 


sold an organ to 





l 
| the firm, was not favorable to a purchase of these patents. 
| He found such radical defects in the patent that in a letter 


oo” 


| under date of August 27 1890, addressed by the firm of 
Goepel & Raegener to Messrs. Grob & Co., and which was 
handed to Mr. Klaber for inclosure, he recommended an 
application for a reissue of this patent.* In due course 
Messrs. Grob & Co. wrote, refusing to go to the necessary 
expense of having a reissue applied for, with the conse- 
quence that the patent was left in its original, impracticable, 
worthless condition. 





possession of Messrs. Goepel & Raegener, and as showing 
the position assumed by this company in the premises, the 


; : 
| following letter was under date of March 9 addressed to 
| Messrs. Goepel & Raegener: 


NEW YORK, March 9, 1894. 


F. Goefel, Esq., Care Messrs Raegener, Stewart Building, 


City 


Goepel 


& 


DEAR Stk-Calling to mind the many pleasant interviews we have | 


had in relation to business matters some time since, I am constrained 
to write you in a matter that, while of considerable importance to 
myself and the house I represent, is of still greater if not vital impor- 
tance to you and the good repute of your firm 
forced to believe that you are unaware facts con- 
th certain action that is now being pursued by your part- 
Mr. Raegener. The subject of this letter has reference to the 
brought firm against this company for infringement 
of letters patent owned by Mr. Hupfeld, of Leipsic, Germany. 

I wish to preface my} remarks by the statement that probably 


I am of the 


nected wi 
ner, 
by 


suit your 


| your partner, Mr. Raegener, has not consulted you in this matter, 


two notes, which he discounted, and which have since been 
paid. Moller is now prsgiione hs Beekley for the amount, and 
Beekley simply offers his receipts in defense. Moller would | 
like to know where Edwards can be found. 
B. F. Duncan Gone Wrong. 

B. | a young man employed in the Estey & 
Camp Des Moines, Ia., has been charged by 
William Lehman, the manager, with forgery and has been 


bail for him or 


1 His relativelthave 


arrested refused to go 


to assist him in any His wife iscompletely prostrated 
over the ne Duncan was formerly in the employ of Max 


Meyer & Brother, of Omaha. 


way. 


>W 


A Card. 


WING to the recent failure of the well-known 
house of J. W. Burke & Co., of Macon, Ga., the music 
business conducted by them will be discontinued after 


March 1. I have been with this house for twelve years and 
have given my personal attention to all their music busi- 
ness. Knowing the needs of this section and having many 
friends from whom I have cause to expect a reasonable 
patronage, I have decided to continue this branch of J. W. 
Burke & Co. Any order for pianos, organs, music or musi- 
cal goods of any kind sent me will receive my careful per- 
sonal attention. 

Tuning and repairing of pianos and organs will be done 
ina thorough manner at lowest prices 


first-class work. 


by me promptly and 


consistent with 
I ask a continuance of the patronage formerly given the 
F. A. GUTTENBERGER. 


old house Respectfully, 








Mr. Guttenberger has been previously reported as 
having opened a branch house in Macon to represent 
the Phillips & Crew Company, of Atlanta, but the 
ibove notice is of later date.—Eps. THE MUSICAL 
COURIEI 

Those Automatic Suits. 
NEW YORK, March 12, 1804 
Editors The Musical Courites 
N view of the many misleading statements 


made regarding the controversy now existing between 
this company and the manufacturers of the Hupfeld me- 
chanical piano we feel it a duty to ourselves, the trade gen- 
to briefly recapitulate the entire 
the manufacture of the 


and the public 


connected 


erally 
circumstances with 
automaton piano. 

We desire to place our opinion on record that the suit 
brought against us by Louis Raegener on the day following 
the service of papers by this company against his clients 
for infringement of our rights is a suit brought either in 
total of the facts in the case or in bad 
faith either of these circumstances Mr. Ernest 
Hupfeid, w believe to be a* pleasant and honest 


ignorance true 
Under 
yhom we 
gentleman, has our sympathy. 

Unfortu he is not only suffering from one of these 
two conditions, but we think that he was induced to pur- 
of Leip- 
(who were the original manufacturers of the instruments 
by him), under misunderstandings as to the 
true facts as they existed at the time of such purchase. It 
is a fact that considerable negotiations were entered into 
between Mr 
1 Mr. Klaber relative to the purchase of the Capitaine 
patent, which it is claimed that this company is infringing. 

It is, , untrue, as"stated, that Mr. Klaber or this 
bought 20 pianos and 200 attachments. Mr. 
ber did buy four pianos and six attachments, the entire 


nately, 
chase the business formerly owned by Grob & Co., 


now being sold 


Hupfeld’s predecessors—Messrs. Grob & Co.— 


am 


however 
company ever 
Kla 
lot of pianos and attachments being now in possession of 
this company, having been taken back from customers on 
account What, 
ever, is more to the point as concerning the suits now pend- 
ing is the fact that at the time an option was taken by Mr. 
Klaber on this patent Messrs. Goepel & Raegener, the 
present attorneys of Mr. Hupfeld, were consulted as to its 


of their absolute impracticability. how- 


value. 
The advice given by Mr. Goepel, the senior member of 








are not fully known to him 

re to recallto your mind several interviews that I have had 
with you on the subject of this patent, fact that certain 
claims of the same were disallowed for one reason among others of 
Such facts not 


and that the facts as they exist 
I desi 


and the 


the German patent granted to the same inventor. 
being set out in the application, you will possibly remember my de- 
sire to have your clients remedy this defect, but the copies of my let 
ters to them and their replies to me on this subject show that it was 
my desire to have this patent made a valid one if possible. 

The Leipsic concern failed to follow your advice imparted them 
through me, and the consequence is the patent stands in its original 
condition, with the main claims cancelled. 

The claims allowed are for devices that we have never used. 
your Mr. Raegener is aware of the facts he must be aware of this. 

It has been my opinion for some time that Mr. Hupfeld has been 
imposed upon in this matter by his predecessors, who sold the busi- 
ness to him, and with this opinion in my mind I have endeavored to 
meet Mr. Hupfeld and so convince him, but he has teen 60. misin- 
formed and prejudiced that a meeting has not been had. 

So convinced am I of my position that I have already expressed 
my willingness to submit the matter to any reputable patent attor- 
ney in New York city, who upon investigation would see that no in- 
fringement is even suggested in our device 

Further than this I desire to say that I have such a high opinion 
of your honor and integrity as a man, that I would be willing to be 
bound by your opinion in the matter after a presentation of the facts 
in the case to you by myself. 

Now Iam certain that your firm is not desirous of involving Mr 
Hupfeld in an expensive suit that can have but one ending. Further 
than this I am sure it would be undesirable for your client to have 
the matters connected with the acceptance of the patent and various 
communications rejecting the main claims made public. 

In conclusion I am free to admit that the discontinuance of this suit 
against my company would be agreeable to me. The benefits that 
would accrue to myself in this matter if such a course is pursued, are 
not to be compared with the results that would accrue to your client 

I am aware that professional etiquette forbids your communicat- 
ing with me. I am also aware of the impropriety of writing to you, 
but exceptional cases require exceptional remedies, and inasmuch as 
the communication addressed by your firm to THE MUSICAL COURIER, 
and which appeared in their issue of Wednesday last, is signed by 
Mr. L. Raegener, and not by the firm, I thought possibly that he is 
assuming the responsibility in this matter that your firm does not 
desire to assume. 

I shall be glad to hear from you in regard to this matter as I desire 
to vindicate my position without having recourse to the public press. 

Awaiting the favor of your reply, I remain, 

(Signed) EMIL KLABER. 

We think that it will be clear to any fair-minded person 
that our position in this matter is an honorable one, when 
it is seen that we have used our best endeavors to have the 
defects in this patent as far as possible remedied. Inas- 
much, however, as we controlled the Smith patents, it 
would have still been a subject for our consideration as to 


If 
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We wish to emphatically state that these facts are in the | 


| Davis, Esq., in an opinion on the relative position of the 
patents granted to E. Capitaine (the Hupfeld patent) and 
the patents granted to R. T. Smith (the patents under 
which the Automaton Company is now manufacturing), 
after an exhaustive review of the elements contained in 
both patents, states in closing : 

‘*I find that the Smith patents clearly subordinate that 
of Capitaine.” 

In closing we desire only to say that our suit against 
Stratton & Scribner, the agents, and Ernest Hupfeld, the 
manufacturer of the mechanical piano, will be pushed with 
the fullest vigor that the law permits, and we wish to take 
this opportunity of warning all dealers or agents from han- 
dling this device. 

(Signed) AUTOMATON Piano Company, 
Emil Klaber. 








The Barrows Music Company. 


jae JR KRASKE, of Chicago, a manufacturer of ban- 

jos, piccolo banjos and bass banjos, has been induced to leave 
Chicago and has just arrived at Saginaw with his entire stock of 
material and special machinery for the manufacture of his line of 
goods, which have been purchased by the Barrows Music Company, 
of the West Side. A fine seven horse power gas engine has just been 
set up, which will drive all necessary machinery connected with the 
plant, and within a few days about one-third of the ground floor of 
Barrows Music House will be devoted to the manufacture of banjos, 
guitars, mandolins Mr. Kraske will have entire charge 
of the banjo department, and as competent a man will be placed at 
the head of each department in the factory. 

Mr. Kraske is known throughout the United States as one of the 
His aim has always been to make 
labor could possibly 


and violins 


best banjo makers in the trade 
the finest instrument that material and skilled 
produce, and for years has had orders sufficient to keep him busy in 
making banjos which sell at $25 to $100 each. They have found a 
ready market in the United States and Canada 

Mr. Kraske is a German by birth and came to this country some 10 
or 12 years ago. His original trade was the making of locks and fine 
electric machinery. He took up the manufacture of banjos after 
coming to this country. He excels as a designer and fine wood 
worker, and is now in receipt of designs recently received from Ger- 
many, which he will follow in some of the first Saginaw work. The 
Barrows Music Company propose to spare no expense in securing the 
best material to be made up by the first-class workmen they have 
engaged to take charge of the factory 

Anindustry started under such auspices can scarcely fail of suc- 
Sagin Mich., “Courier-Herald.” 


cess. — aw 


“ Crown” Piano. 
Noah (not he of ancient Ark fame) 
In the great dictionary still bearing his name, 
Says ‘‘ sharp” means above pitch, not flat, but acute, 
And 
Also ‘‘ sharp” 


‘* flat” will to notes that are not sharp best suit ; 
means observant, sagacious and shrewd, 
Quick witted, attentive, neither careless nor rude ; 

And ‘ flat’ means—well, there I will leave you in doubt, 


As to that word I am sure you will quickly find out. 


Don’t make a poor bargain by buying too cheap, 
As you sow so shall you assuredly reap ; 
And you'll find these are best at a sensible price, 
Each durably finished, exquisite and nice. 


You will never regret if you purchase the ‘‘ Crown, 


| There’ll be no more satisfactory one in your town ; 


whether we would purchase this patent, subject matter of | 
| olisand Baltimore. 


this suit, at the price demanded. It is untrue that Mr. 
Klaber offered $10,000 in cash and $10,000 in stock for this 
patent. 
aton Piano Company began to have manufactured instru- 
ments after the German models. The statement made by 
Mr. Hupfeld that we are not using the Smith patents, and 
that they have no relation to the instruments we are mak- 
ing is equally false. 

The eminent Washington patent attorney, George Howlett 


[*Copy of letter written by Messrs. Goepel & Raegener to Messrs. 
Grob & Co., of Leipsic.] 
NEW YORK, August 27, 1890. 

GENTLEMEN—In the application of E. Capitaine, automatic music 
instruments, the second and sixth claims were rejected by reason of 
the German patent No. 40,787, no name or date having been furnished 
by the Patent Office. 

As complete copies of the German patents are only on file in the 
Patent Office, we transmitted the case to our associate, who examined 
the German patent and, finding that it anticipated said claims, can- 
celled them 

Our associate did not know that Mr. Capitaine and Mr. Grob were 


associated. If the oath in the Capitaine application would have con- 


tained the statement, as it should, that Mr. Capitaine’s invention had 
been patented in Germany with his consent, giving the date and 
number of said German patent, the said claims would not have been 
cancelled 

The only remedy is to apply for a reissue of said patent. 
would cost $65. 


This 
Yours truly, 


(Signed) GOEPEL & RAEGENER. 


It is equally untrue that Mr. Klaber or the Autom- | ‘ 
| the 15th inst. 


Its tone, full of sweetness and lovely and pure, 
While each single part is made to endure ; 

Its finish, no one can deny, is the best, 

Buy and try one, experience will teach all the rest. 
Write for a catalogue some time to-day, 

Geo. P. Bent, of Chicago, IIll., U. S. A. 


—Mr. C. C. Briggs, Jr., will spend this week in Cincinnati, Indianap 


. 
—Mason P. Currier, formerly manager of the A. B. Chase ware- 
rooms on Fifth avenue, will go with Hardman, Peck & Co. on or about 


“Alphabetical”’ Briggs, 
store at Wellsboro, Pa. 


—A. B. A. Briggs, known to his familiars as 
of Middlebury, Pa., is going to start a music 


| At least he says so. 
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Ment Has Won! High Grade Goods Triumphant! © 


A natural resultant of years of honesty in purpose, progressive methods 











and indefatigable labor. 





To Paris for fashions—to Story & CLark, Chicago, for all that is latest in styles of Cases and Organ Construction. 


STORY & CLARK ORGAN CO., - CANAL AND I6TH STREETS, - CHICAGO. 








THE HARP. 


ment is essentially anti-chromatic. 


S32 


f this will be presently stated. Its com- 
rly but five octaves and a sixth 
1 be seen belongs to the key of E flat, and 
cey all ha when the skillful manufac- 
Erard, seeking to remedy the inconveniences of the 
he mechanism which removes them, and 
the harp in C flat, a course adopted by all 
present day. Struck with the incon- 
Mr. Erard invented, some thirty 
ago, the mechanism which has given to instruments 
Of what 


ps were tuned, 


niet above named, 


ructed the name of double action harps. 
and wherefore it allows the harp, if not to play 





1ecessions, at least to play in all keys, and to 
ggio all chords, we will now show. 


ble action harp is tuned in C flat, and its compass 


yu 


ctaves and a quarter. 
is furnished are made so 


ven -dals with which it 


rx 
i 


r may, by means of them, raise at option each 
tone only. By taking in succession 


he 2 


A fl 


lat, 
ill further 


rp in C flat can therefore 
B flat, in F 


raising each string another 


, in in E flat, in 
f the second action of the pedals, the 
natural scale will become sharpened, since 

F sharp, C sharp, G sharp, D 
and B sharp, which gives to the 
in the keys of G, D, E, B, F, 


sh 
> 
5 





accessible to the harp, only 
treating them in 
i thout regarding the usage 
to the sixth and seventh notes, other- 


unless by 





be taken and quitted. 
the augmented second be- 
venth note the minor scale can be 





tal use of the pedals will not be neces- 
ynsiderable advantage and should suffice 
le preferred 


; interdicted in the harp in E flat, it will 
lea 
th 


tnan 


tion renders them possible. 


to produce 


Wd 


os 


- 
- 
- 
- 


f the twosemi-tone pedals, D sharp 


ut difficulty. Even the chord which 
n at once C natural and C flatis equally 
practicable [he D double flat (or C natural) is gained by 
CA 


la 
lal which 


ng the a semi-tone, and the 
> pe B flat 
ouble flat comes from the G flat raised 
> | 
> harp in ¢ 


11 


Willi 


raises the a 





flat has no need of a pedal, being 


fiat 


it. This chord, such as we 


therefore be played under this 


eo 
a 3 


> better to 


» 


- 
ve 
oo 
a 
- 


SLO 
Fs 


wheretore write it in C major, and un- 


der the fo 


o> 
o 
o> 
o 


ouble action harps have to be employed in an orchestral 


If 
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piece set for other instruments in B sharp major it would 
be better for sonority and convenience to write their music 
in the key of C flat. 

The effect of harps (setting aside the question of music 
intended to be heard near, as in a private room) is in pro- 
portion to their number. The notes, the chords or the ar- 
peggios which they then throw out amidst the orchestra 
and choir, are of extreme splendor. Nothing can be more 
in keeping with ideas of poetic festivities or religious 
rites than the sound of a large body of harps ingeniously 
introduced. Alone or in groups of two, three or four they 
have also a most happy effect, whether united to the or- 
chestra or serving to accompany voices and solo instru- 
ments. 

Of all known qualities of tone it is singular that the 
timbre of horns, trombones and brass instruments gener- 
ally mingles best with theirs. The lower strings (exclusive 
of the soft and dull strings, which are lowest), with their 
sound so veiled, mysterious and beautiful, have scarcely 
ever been employed but for bass accompaniments of the 
left hand—and the more is the pity. It is true that harp 
players do not care to play long pieces, among octaves so 
far removed from the body of the performer that he must 
lean forward, with his arms at full length, maintaining an 
awkward posture for more or less time ; but this reason 
can have had little weight with composers. The fact is, 
they have not thought of availing themselves of the espe- 
cial quality of tone indicated. 

The strings of the last upper octave have a delightful 
crystalline sound of voluptuous freshness, which renders 
them fit for the expression of graceful fairy-like ideas and 


attacked with violence by the performer, as then they yield 


agreeable and snapping. 

The harmonics of the harp—particularly of many harps 
in unison—are still more magical. Solo players frequently 
employ them in the pedal points and cadences of their fan- 
tasias, variations and concertos. But nothing comes near 
the sonority of these mysterious notes when united to 
chords from flutes and clarinets playing inthe medium. 
is really strange that only within a comparatively recent 
period affinity of these qualities and the poetry of their 
association should have been demonstrated. 

The best and almost the only harmonics for the harp are 
those obtained by touching with the lower and fleshy part 
of the palm of the hand the centre of the string, while 


hand, thus producing the high octave of the usual sound. 

Harmonics may be produced by both hands. 

It is even possible to produce two or three at the same 
time with one hand, but then it is prudent to let the other 
have but one note to play. 

The Theban bas-reliefs, where an elaborate representa 
tion of antique harps may be found, prove that they had no- 
pedals, and that consequently they were incapable of mod- 
ulation. 
Those not less antique, the harps employed in our own | 
day by the Welsh and Irish bards have several rows of | 
strings, and without doubt this arrangement places modu- | 
lation and the chromatic style more or less within their | 
power. | 
I have specified above in speaking of iteration the es- | 
sential advantage possessed by modern harps of placing | 
two strings in unison by means of the double action 
pedals, one of these C flats being produced by the C flat 
string raised a semi-tone; or one of these E flats being | 
produced by the E flat string and the other by the D flat | 
string raised two semi-tones. It is hardly to be believed 
what resources great harp players are now able to derive 
from these double notes, which they have named syno- 
nyms. Mr. Parish Alvars, the most extraordinary player 
perhaps that has ever been heard on this instrument, ex- | 
ecuted passages and arpeggios, which at first sight ap- 








pear utterly impossible, the whole difficulty of which never- 
theless consists only in an ingenious use of the pedals. 
He played, for instance, with wonderful rapidity passages 
like the following : 


for giving murmuring utterances to the sweetest secrets of | 
smiling melodies, on condition, however, that they are not | 


a dry, hard sound, similar to that of broken glass—dis- | 
| 
It 


playing with the thumb and two first fingers of the same | 


| 
| 


Change in Memphis. 
A Card to the Publie. 


E have this day sold out the entire business 

of the Memphis branch of the Jesse French Piano 

and Organ Company to John C. Houck and O. K. Houck, 

composing the firm of O. K. Houck & Co., and bespeak for 

them the same favorable consideration and patronage that 

we have enjoyed. The business of the other branches will 
remain the same. Respectfully, 

Jesse FRENCH PIANO AND ORGAN CoMPANY, 


By Jesse French, President. 
Marcu 2, 1894. 





Referring to the above, will say, our relations with the 
Jesse French Piano and Organ Company have been of the 
most pleasant character for many years, and we still re- 
tain our stock and interest in the various factories in 
which they are concerned, and expect to continue to handle 
the same line of high grade instruments represented by 
that company, thus enabling us to sell at factory prices and 
on the most favorable terms. 

Soliciting a continuance of the generous support extended 
to the Jesse French Piano and Organ Company in the 
past, we remain, very respectfully, 


O. K. Houck & Co. 


R. M. Bent & Co. 

INSIDERABLE surprise was expressed 
years ago among real estate men and piano manufac- 
turers that R. M. Bent should build a factory on lots so 
valuable as the ones his piano factory stands on, 757 and 
759 Tenth avenue, corner of Fiftieth street. 

Mr. Bent said that he had a special object in locating at 
exactly that point, which was that his factory would be his 
home, that he intended passing his life there. Such being 
the case he wanted a frontage on a busy thoroughfare, 
where he could see something of the excitement and activ- 
ity of city life. 

Then he wanted all rooms light and pleasant. Mr. Bent 
has just what he desires in a building. He is consequently 
satisfied in that respect. 

He feels confident that he is getting his share of the 
present trade and is satisfied in that respect. He knows, 
and a good many others know, that the R. M. Bent pianos 
| are in many respects unique. 





enix, Ariz. 
TO 
Kranich & Bach. 
‘€) RETURNED this morning from a pro- 
tracted trip through Southern Arizona, and found 

; your Mr. Felix Kraemer’s favor of the 20th inst. and also 
the magnificent piano which you have sent me. I hope I 
will be able to do considerable business with you, as I like 
that piano, and if it isa fair sample of your production I 
must extend to you my hearty congratulations. 

‘* Messrs. Whitelhurst and Allen, music teachers, will rec- 
ommend it in future above all others. 


(Signed) ‘* A, REDEWILL.” 


Brambach Incorporation. 
HE Brambach Piano Company has been in- 
corporated under the laws of the State of New York 
with a capital of $80,000. The factory and plant are 
located at Dolgeville, and the establishment is in excellent 
order for the development of a still larger trade. 

The first meeting of the directors took place last Wednes- 
day in this city. These are Mr. Alois Brambach, Mr. 
H. H. Buckley, Mr. J. F. Boyd. Mr. Brambach is presi- 
dent and treasurer, and Mr. J. F. Body secretary. 


—QOne of the bright me. in the piano trade of Canada is Mr. Her- 
man McClellan, factory superintendent of the Whaley-Royce Piano 
Company, of Toronto, Limited. He not only canand has made pianos 
from their first point of construction to finish, but is able to play them 
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Mr. Erard would not allow a defect to remain in this in- 
strument, and it was worthy so skillful a manufacturer's in- 
genuity to be the first to make a perfect harp. 
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better than some professional teachers of the instrument. He is a 
very capable organist as well and holds a position as such in the 


Western Congregational Church, Toronto, where he is also director 
of music, 














ESTABLISHED 1846, 


LEIPSIC, GERMANY, 


Lithography and 
Typography, 


Begs to invite Music 
2 Houses to apply for 
§ Estimates of Manu- 
scripts to be engraved 


< and printed. Most 
perfect and quickest 
execution; liberal 





conditions, 


LARGEST HOUSE te music ENGRAVING and PRINTING. 


Specimens of Printing, Title Samples and Price List free on application. 


GORGEN & GRUBB, 


(Successors to F, FRICKINGER), Established in 1837, 





MANUFACTURERS OF 


PIANOFORTE ACTIONS. 


Grand, Square and Upright. 


=m NASSAU, N. Y. 
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GEORGE BOTHNER, 


MANUFACTURER OF 


GRAND, UPRIGHT AND SQUARE 


Fianoforte Actions, 


135 & 137 CHRYSTIE STREET, NEW YORK, 


(FORMERLY 144 ELIZABETH STREET.) 


WESER BROS., 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 





C. G. RODER, | 


Music Engraving 
and Printing, 

















SCOMPANY., 
—MANUFACTURERS OF— 


THE NEEDHAM pues Sc NEEDHAM ORCANS 


UNEXCELLED FOR LEAD THE WORLD FOR 


FINISH, DURABILITY AND TONE, QUALITY AND WORKMANSHIP, 











Oic ice and Warerooms, 36 East 14th St. (cis Sim), New York. 


FOREIGN AGENCIES: 


GREAT BRITAIN—Henry AmaripGe, London. NEW ZEALAND—Muiner & Tuompson, 


RUSSIA— Herman & Grossman, St. Petersburg and church. 
Warsaw. 


AUSTRALIA-—Svtron Bros., Melbourne. 
GERMANY —Boume & Son, Gera-Reuss. 


R. M. BENT’S 


Patent Detachable Upright Pianos. 
Factory, 767-769 Tenth Ave. NEW YORK. 


R.W. TANNER & SON, Pedal Feet 


CVER 
100,000 PAIRS IN 
USE. 


CHAS, H, PARSONS, Presipant. 


Christ- 


INDIA—T. Bevan & Co., Calcutta. 
BRAZIL—F. Ricuarps, Rio Janiero. 
(For American Agencies address Home Office as above.) 


















ALBANY, N.Y. 





Send for Catalogue, 



































PIANO PLATES. 


Send your address and receive a Sample Plate 
and Prices. Charges prepaid. 


L. E. HOYT & CO., Walton, N. Y. 





524, 526 and 528 WEST 43d STREET, NEW YORK. 





CLEVELAND FOOTE, Agent, 47 Broadway, New York. 









“ Crown.” 


LONG METER. 
The regation willarise and sing 
Hushed is the lion's awful roar, 
[he jackal’s wild and piercing cry ; 
he I al a wr fights no more, 
I e’en his tears doth dry 





uthern seas 

















H east missionary shuns, 
SW edness he flees 
e the soldier spikes his guns. 
Hark Peace on earth, good will to men !’ 
Ho é ad tidings forth are sent 
Whence come these sweet and heavenly strains ? 
| ( n”" pianos made by Bent. 
Their soothing music far excels 
All other makes in any land ; 
First-class material is used 
On organs and the cabinet grand 
No wonder then the human race 
And | creation listening stand, 
W Bent's pianos find a place 
In the »st homes throughout the land. 
Very Wrong. 
! i New York made upright piat brand 
ise t la ar ve 
1 ira € So W als 
ta A i an rgans, a at | 1 V 
a n the iver iyer Calli a rF ware Ww € 
atalog I pa ur I s 
I i ea T nt a t « 
HE above advertisement has recently ap- 
peared in the local papers of Philadelp! 
nnex< ) vith t ta ep 
inufa r The lency of 
vit ) t € presen int 
standard a in the great industry of 
a act g and selling pianos hope to see maintained 
it we deprecate the igment and business methods 
which emanates so vicious an arti . 
We estion fora moment the right of any business 
1 1e goods he pays for at any price he may see 
eve 1 it be for cost or less, that is pu 
‘ n in so he strikes at the founda- 





f a great enterprise in which thousands besides him- 


elf are engaged his course is open to severe criticism. 
A piano is unlike a suit of clothes, a pair of shoes or any 
of the numerous articles of usefulness which enter into | 


snce. Nearly all articles of this nature are 











iate in price according to circumstance 

Great bargains are offered at certain times of the year. To 
e advantage of any of these bargains requires but a 

l article is soon worn out, laid aside and 

n; as bargains they are practically satisfactory. 

J 4 piano \ he exception of a home the most im- 
tanto purchases made, involves the greatest amount 





it after careful deliberation and with the 
} ] 
i A 











expectation t he article will prove substantial anc 

t uctory 

People ar t looking for great bargainsin pianos. They | 
ire not looking for new pianos at $95. They would not be 

foolish as to p hase a $95 piano. 

[The object then in advertising a new piano for this 
am it is not so much to sell the instrument as to attract 
people to the place with the anticipation of switching them 


on to a higher priced one. A good salesman will often in- 


tomer into paying $400 for a piano that shows 


ience acu 


oO face $100 more value than the $300 one that the cus- 
er has been looking at, but there are mighty few sales- 

‘ an convince a customer that there is $200 or $300 
difference between a piano for $95 advertised to contain all 
nodern improvements and fully warranted, and an upright 





piano standing beside it which is uo better finished, no 
larger and apparently about the same thing in appearance. 

hat dealer has to admit that the $95 piano is a fake 
and advise the purchase of a better one that he has in stock 


and that he k 


nows is reliable. 
mpression made on that customer is, first, dis- 


because from the wording of the advertise- 





he really expected a creditable instrument for $95. 


liy, the dealer in his advertisement has offered false 








THE MUSICAL COURIER. 


| inducements and he naturally distrusts that dealer in any 
other statements he may make. The impression which that 
| customer would have could not be other than hurtful to the 
business of the dealer and would extend to the reputation 
| of every pianoin the establishment and to the reliability of 
| the house. 
| The harm of advertising a new piano at retail for $95 ex- 
| tends way beyond the confines of the retail business and 
‘*A New York made 
The name of the 


| directly affects the wholesale trade. 
upright piano,” the advertisement reads. 
piano or maker is not mentioned. 

Now every dealer within the limit of the circulation of 
the paper in which the advertisement appears is liable to 
see it, and he instantly makes up his mind that he is paying 
altogether too much for his New York made, low priced 
piano. If one dealer can buy a New York piano low 
enough to retail for $95, it is proof positive that pianos are 
being sold for a great deal less than he is paying, and his 


| manufacturer is notified and there is trouble at once. 


Regarding this very advertisement in question one man- 
ufacturer writes us: ‘‘To advertise a new upright with 
every modern improvement and in an elegant case for $95 
at retail is not very helpful to the piano trade. One dealer 


| writes us alleging that it is proof that our pianos are too 


high.” 

Every low priced piano made in New York city is affect- 
ed, for every dealer imagines that it is the piano he is sell- 
ing, and that the price is being cut to other dealers below 
the figure he is buying at. 

All who 


have the interests of the piano manufacturing and piano 


tis not necessary to moralize on the situation. 


selling industry at heart will condemn methods which drag 
from a dignified position in commerce and in art an article 
Ruinous cut prices in pianos are 
The regular retail price 
asked by a reputable dealer is commensurate with the value 


of the goods 


so valuable as the piano. 
neither sought after nor expected. 


and is none too high. 








Transposing Keyboard. 
i a E Marcy Transposing keyboard for pianos 


and organs is now on exhibition in Buffalo, and 


efforts are on foot to organize a company there to control 
the patent in this and foreign countries. 

Royalties have been disposed of for the organ keyboard 
to the Godrich Organ Company, of Canada, and for the 
piano to Heintzman & Co., Toronto. 

For future announcement, see this paper. 





Tables of Importance. 


(COMPILED BY THE MUSICAL COURIER.) 











IMPORTS OF MUSICAL INSTRUMENTS, 
Month ending January 31, 1893............. $52,546 
= - ls Bd nn de ovlg hence ccctesecrceveepnenet 55,607 
Seven months ending January 31, 1893., 644,709 
“ OO ic ccsxivecseoeee 656,843 
EXPORTS OF MUSICAL INSTRUMENTS 
ALI 
OTHERS 
ORGANS PIANOS AND PARTS TOTALS 
OF. 
4 ia 
No. | Value. No. | Value. Value. Value. 
Mc 1 u- 
ary 31, 1,191) $84,679 195| $72,1i¢ $10,437 $167,232 
Montl 
ary 31, awa 556) 34,972 4h 2,723 17,550 62,245 
Seven months end- 
ing Jan. 31, 1893.. 8,369 597,543 1,546) 585,542 95,169 1,278,254 
| Seven months end- 
ing Jan. 31, 1894...) 5,409) 333,107, 372) 108,759) 153,846 595,712 





Mr. Freeborn G. Smith has returned from a visit to Washington, 
D. ¢ 

Mr. E. P. Hawkins, of the Claflin Piano Company, has gone West 
on a business trij 


Mr. N. M. ¢ 


th’s 557 Fulton street store, 


rosby is temporarily in charge of Mr. Freeborn G. 


Sm Brooklyn, in place of Mr. Ascher, who 
is quite ill 

E. J 
Co. in Philadelphia, visited New York on Wednesday last. 
ports piano trade in Quakerdom extremely quiet. 


Painter, whe is winding up the affairs of Behr Brothers & 
He re- 


C, Strathy, who represents the Everett and Harvard pianos at 
alo, will remove May | from 33 Eagle to 92 Pearl street. He con- 

ucts nightly the music at the Midwinter Exposition in the Market 
Arcade, which is visited by about 3,000 people every night. 








Mr. C. H. Martin. 
R. C. H. MARTIN, of the C. H. Martin 
Piano Company, Sioux City, Ia., who passed through 
New York en route to Boston last week, said to Tur Musi- 
CAL COURIER: 

‘‘ Business is flat. I have been running close tothe wind, 
keeping out of debt and waiting for better times. I think 
that Sioux City will be among the first of Western cities 
to pick up again because we are surrounded by a tributary 
country that is famous for its good crops. We run from 
good to better crops in our district and never yet have had 
one fail us. But with the best conditions it will be a long 
while before we recover from the long stagnation. 

‘* Yes, we have absorbed the Sioux City W. W. Kimball 
branch, and I look to that to give us an additional oppor- 
tunity to make good business in 1894. 

‘* By the way, that little advertisement of my piano truck 
that I put in Tue Musica Courier sold me six trucks the 
very first week, and since then I have not been able to 
keep up with orders. It is, particularly gratifying to me, 
because I have tried some of the other trade papers with- 
out results. I shall establish an office for the trucks in 
New York before long, where dealers can see them and 
find exactly what they will do.” 


W. S. Lameraux now represents the Hazelton and the Popular 
Pease pianos at Ogden, Utah. 

Dun’s reports that a chattel and real estate mortgage was entered 
against E. N, Jenkins, of Salt Lake City. 

Mr. George Metcalf has resigned as salesman of the New York 
branch ofthe New England Piano Company 
pe organs at Salem, 


— Mr. Wirsching, formerly manufacturer of pit 


Ohio, is now traveling for Farrand & Votey, of Detroit 
Mr. L. S. Kurtzmann, of C. Kurtzmann, the 
facturer, returned to his home last Thursday after a two weeks’ 


juffalo piano manu- 


business trip East. 








MUSIC BOXES 


— AND-—— 


ORCHESTRIONS. 


LANGDORFF & SON, 


MANUFACTURI RS, 
Geneva, Switzerland. 


ESTABLISHED 1838. 





MUSIC BOXES in all styles, sizes and 
prices. 

New Improved INTERCHANGEABLE 
Boxes, playing an unlimited 
tunes. 

AUTOMATIC Music Boxes, playing by 
putting in a coin. 
hotels, ciubs, &c.) 

SINGING BIRDS, CLOCKS, AUTOM- 
ATONS, FANCY GOODS, TOYS, &c. 


All goods guaranteed of the best Geneva 


number of 


(Very suitable for bars, 


grade, the best of all; sold at wholesale 
prices. 

Special conditions will be allowed to 
houses dealing in our line or desiring to 
introduce our goods. 

Special advantageous conditions for sam- 
ple sendings. 

Goods delivered Sree, J eight and duty 
paid, in every part of the United States of 
America by our forwarding agents. 





HIGHEST AWARDS: 
London, 1851; Paris, 1878: Melbourne, 1881 ; Am- 
sterdam, 1883; Zurich, 1883; Nice, 1884; London, 
1885; Barcelona, 1888; Paris, 1589; Chicago, 1893. 





PRICE LIST FREE ON APPLICATION, 








Story & Clark Organ 




















CHICAGO. 


AGENTS WANTED. 





FACTORIES: 








HIGH GRADE ORGANS ONLY 


LONDON. 


Company. 





TIT 1 


Largest Exclusive Organ Manufacturers in the World. | am se 
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°° PIANOS. « 


9 Factory and Warerooms, 511 & 513 E. 137th St., New York. 





HAZELTON BROTHERS 


ed a4 — aoe 
THOROUGHLY FIRST-CLASS > = A NOs IN EVERY RESPECT. 
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hE APPEAL TO THE HIGHEST MUSICAL TASTE.*+—>> 


Nos. 34 & 36 UNIVERSITY PLACH, NHW YORE. 





a FISCHER, 


6 Fourth Ave., New York, 


Sole Agent for the United States for the 
Famous 





LONDON, ENGLAND. 


Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Earth. 

Band and Orchestra Music, both Foreign and Domestic, made a specialty of, and for its completeness 
in this line and music for different instruments my house stands unapproached in this country. Catalogues will 
be cheerfully furnished upon application. 

Musical Merchandise Department, Wholesale and Retail, complete in all its appointments. Every- 
thing is imported and purchased direct, and greatest care is exercised to procure goods oi the finest quality | 


only. My Instruments and Strings are acknowledged to be the Best Quality obtainable. 

Some of the Many Specialties I represent : E. RirrersHausen (Berlin), Boehm System Flutes; 
Couin-Mazzin, Paris, Celebrated Violins, Violas and 'Cellos; Burret Paris (Evette & Schaeffer), Reed Instru- 
ments. Over 1,000 Instruments constantly i in stock. 

Peccatte (Paris) and Suess Celebrated Violin Bows. 


S.S. STEWART, *""" FINE poh ch 


Publisher of BANJO MUSIC and BOOKS. 
Also the “ BANJO AND GUITAR JOURNAL. 









SEND FOR 
CATALOGUE. 


STORE AND FACTORY: 
221 & 223 CHURCH STREET, PHILADELPHIA, PA. 















JAMES ABBOTT & SONS, 


MANUFACTURERS OF 


FIRST-CLASS ACTIONS 


FOR UPRIGHT FIAWNOSS, 


FORT LEE, NEW JERSEY. 


JACOB DOLL, 


SUCCESSOR TO 


BAUS PIANO COMPANY. 


OFFICE, FACTORY and WAREROOMS: 


Southern Boulevard, Rast 133d St. and Trinity Ave., New York. 





CARL _.PRESCOTT 


| DURABILITY AND WORKMANSHIP, 


F. BESSON & CO., | 








WITH THE NEW 


SOFT Sree | 


PIANOS. 


HIGH GRADE.—TWO SIZES.—TEN STYLES. 


TERRITORY PROTECTED. WRITE FOR PRICES. 


PRESCOTT PIANO CO. 


ys ag 


& C0, 
175 & 177 Hester Street, PIANOFORTE 


ime vous... Ae 














EXCEL IN 
TONE, TOUCH, DESIGN, 
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MANUFACTURER OF GRAND AND UPRIGHT PIANOS. 





High Grade Organs, 


Branch Offices: 


NEW YORK. CHICAGO. DETROIT, MICH. 


KRAKAUER BROS. 


PIANOS. 


Factory and Office : Wareroom : 
159-161 E. 126th St., New York. 115-117 E. 14th St., 
DO YOUR PIANOS 


LOOK BLUE? HARD OIL POLISH. 
Works Like Magic! Does no Damage! 
BEWARE OF COUNTERFEITS. 


HARTFORD DIAMOND POLISH CO., 


ExXartford, Comzx. 








New York. 





IF SO, TRY DIAMOND 





First Premium, Connecticut 
State Fair, 1890, ’91 and ’92. 
















YOURS === ’ 
IF Gi. O'Conor 
You ° Manufacturer 
PAY and Carver ef 
THE Piano Legs, 
PRICE. LYRES and 
ieee PILASTERS, 
NO IN A VARIETY OF 
STYLES. 
Exorbitant Orders from dealers prompt. 
PRICE. ly attended to. 
Sore y S FACTORY: 
STYLE TRIUMPH—OUR LATEST. <i / 610 & 612 West 30th St 
° Bet. seth and 11th Aves., 
Weaver Organ & Piano Co., York, Pa. NEW YORK. 








IGNING. | 


ati | A. B. CHASE. 


AID one of the brightest of New England's piano | 
S manufacturers the other day, ‘‘ The consign- 
ng of pianos and organs has among its many favor- 
able features the retention of good prices. Instru- 
ments cannot be sacrificed by dealers if held for sale 
on consignment account, and it must be admitted 
that the books of many dealers show that they have 


tl 


CONS 


————_@—__—— 


A Visit to Norwalk. 


HERE is not a piano factory in the United 
States to-day containing a handsomer coliection of 
cases in course of production than that of the A. B. Chase 
Company at Norwalk, Ohio. Woods and veneers of the 


rect 
h consigned goods partly controlled by the 


losses by underselling ; they could not 


made dl 


+} writ 


consigning house.’ . ~d 
i : , finest qualities > are use > this c , 
This is no doubt true. It is also true that many jualities only are used by this company, and on the 
, i strength of what we have seen we can promise to the deal- 
firms in their anxiety to sell have lost sight of the 


ers who are fortunate enough to handle these superb pianos 
that the new goods about to be shipped this spring from 
the A. B. Chase factory will surpass in beauty of appear- 
ance and in tone and general musical quality anything 
hitherto made by these progressive people. 


necessity of profit business, while others were 


really compelled, in order temporarily to save them- 


in 


selves, to sell at a margin that represents a loss. 





isk: How many dealers are there to-day 


Let us 
in the United States who know, who absolutely know | - ee 
from figures and accumulated statistics gathered by | he Octavo Pedal. 

Already has the Octavo Pedal made such an impression 
that fully 40 per cent. of the orders that have come in dur- 
ing the past six weeks call for pianos with the Octavo Pedal 
attachment. 

The revised World's Fair Diploma contains this language 
regarding this invention. It grants an award: 

FOR THE OCTAVO PEDAL ATTACHMENT, 
WHICH IS A NEW FEATURE DESERVING OF 
THE HIGHEST COMMENDATION, AS BY ITS USE 
MUSICAL EFFECTS HERETOFORE UNATTAIN- 
ABLE MAY BE GAINED. 

This is exceedingly emphatic and still more may be 
gained from the following circular just about to be issued 
by the company : 


THE WONDERFUL A. B. 
OCTAVO PIANOS. 


them for years for the purpose of getting the correct 
how many dealers are there who know 
how much it costs them to sell their pianos and. or- 
How much did it cost each piano in 1892 or 

sold? How much did it cost each organ? 
Some of the large houses have made it a particular 





averages 


ans? 
1893 to be 
departmental study to learn how much each piano 
and organ cost to sell, and how much each grade 
cost. We know of firms that keep records for this 
purpose, and we also know that there are not many 
such firms 

Without such definite knowledge how is it possible 
for a merchant to assume that he is conducting his 
business on a safe plan, no matter if he be thoroughly 
solvent? Now, under a great, comprehensive con- 
signment plan, methods of such kind will be impos- 
sible for one reason The very future of the 
consignment business compels the consignor to show 
to the dealer how he must regulate the expense in 
order to be able to compete, and under such regu- 
lations one of the first conditions is a knowledge of 


CHASE 


alone. 





SOMETHING ENTIRELY NEW. 





A REVELATION OF POSSIBILITIES IN PIANO Must 


the cost of doing business. 
As quickly as this knowledge has been gained the 
dealer will be in possession of a most important trade 





Tue Worp OCTAVO Means, By Ocraves. 


With the use of the OCTAVO PEDAL anyone can play in 
perfect octaves. Achild who cannot reach an octave by play- 


secret, and as the consignor will not permit goods to 
be sacrificed nor the dealer become a willing instru- | 
| 


ment to defeat his own future project, the price of | ing single chords can, by the use of this attachment, obtain 
pianos and organs will necessarily be maintained. | perfect octavo chords. In striking a single key, two notes 


are sounded ; in striking two keys four are sounded. Strike 
three and you get six, four you get eight, or six and you get 
twelve ; always double what you get in any other piano. 
| Any person who can play chords can thus produce as fine 
octave effects as the most accomplished artist. 


| 
This is in reality one of the most powerful arguments 
in behalf of the consignment plan, and when we speak | 
of the consignment plan or system we mean no half- | 
I -d, semi-occasional consignment arrangement, 


ot 
ULL 


a great, systematic organization created to de- 


lis aggressive style of doing business Musica Ecuos, 

In striking a chord, hold the keys down, then depress the 
Octavo Pedal and you get a perfect echo in the chord 
struck. This may be soft or loud at the will ot the player. 
Wonderful effects are thus produced with ease in certain 


pieces of music. 


velop t 


Investment. 
he is about, and 
Now is the time to talk business if 


} 


ana 


An 
DVERTISER 
means 

b 


knows what 
b isioness. 


you mean business, you may be sure I do, as I shall HARMONICS. 





pay no attention to any monkeying in reply to this. 
know how to make $10,000 profit casn the first 


apital of $10,000, $15,000 profit the second year, | 


Let the Octavo Pedal be held down, then with delicate 
fingering and appropriate use of the soft pedal you can ob- 
tain the most perfect harmonics imaginable. Nothing like 
itcan be accomplished with any other instrument. It is 


year on | 
ys } 


and then any reasonable larger amount, just as we may 


eem fit } 
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We also suggest a careful reading of the following notice 
issued by the company: 


NOTICE. 








How to Unpack this Piano. 

TO UNPACK THIS PIANO, TAKE OFF THE BACK, WHICH 
IS SCREWED ON ; THEN TAKE OFF WITH A WRENCH THE 
FOUR NUTS AT THE BACK OF THE BOX, AND PULL THE 
PIANO BACKWARD OUT OF THE BOX. ALWAYS BE CARE- 
FUL IN HANDLING THE PIANO THAT YOU DO NOT MAR 
OR SCRATCH IT. 

PULL OFF THE TWO STRIPS OF WOOD THROUGH WHICH 
THE BOLTS PROJECT, WHICH ARE FASTENED ON WITH 
ONE WIRE NAILIN EACH. THEN THE BOLTS ARE EASILY 
REMOVED, LEAVING THE BACK OF THE PIANO FREE FROM 
ANY SCREW OR NAIL HOLES, OR MARRING OF ANY KIND 

TO REPACK THE PIANO, PLACE THE BOLTS IN THE 
HOLES, USING THE SAME STRIPS OF WOOD AND DRIVING 
THE SAME SIZED NAILS IN THE SAME HOLES, TO HOLD 
THE BOLTS IN PLACE WHILE PUTTING THE PIANO INTO 
THE BOX. 

AFTER HAVING SHOVED THE 
FROM THE BACK FAR ENOUGH TO 
BOX TO BE PUT IN PLACE, FASTEN 
SCREWS, THEN PUT ON NUTS AND 
TIGHTLY AGAINST BACK. 


PIANO INTO THE BOX 
ALLOW THE BACK OF 
THE SAME WITH 
DRAW THE PIANO 


CAUTION. 

BE CAREFUL TO TAKE GOOD CARE OF BOXES, KEEPING 
THEM UNDER COVER, WITH STRIPS INSIDE OF BOX AND 
FRONT OF BOX SCREWED BACK IN PLACE AFTER THE 
PIANO HAS BEEN TAKEN OUT. 

PLACE NUTS AND WASHERS ON THE BOLTS AND TAKE 
CARE OF THEM, AND YOU WILL HAVE THEM WHEN 
WANTED TO REPACK PIANO, OR KEEP UNTIL YOU HAVE 
50 OR 100 OF THEM AND RETURN THEM BY FREIGHT TO 
THE A. B. CHASE COMPANY, AND RECEIVE 3 CENTS FOR 


| EACH BOLT RETURNED 


PATENT APPLIED FOR 
THE A. B. CHASE COMPANY 


PACKING DEVICE 


As predicted by THe Musica Courier some time ago the 
old method of boxing pianos had to be superseded by a 
more practical system. This patent (applied for) is a bolt 
that has a hooked end about 1% to 2 inches, which is ad- 
justed in a hole in one of the cross pieces of the back. 
Four of these bolts are used ; they pass through the back 
of the packing case and then are fastened withnuts. That 
is all there is tothis. The notice explains how the pack- 
ing and unpacking are done. All the screws and cotton 
strips and fastenings are done away with and the piano is 
packed and unpacked in half the ordinary time now used. 


New York Office. 


The company has its Eastern wholesale office in the new 
wareroom of Geo. W. Herbert, No. 10 East Seventeenth 
street, the latter gentleman selling A. B. Chase pianos at 
retail. By April 1 all details of the office will have been 
arranged. Mr. Whitney is in Chicago this week, and will 
be in New York before the end of the month. 








Cause and Effect 





[here are no 
arge pile of money in 10 to 20 years. 


For details answer, with full address, P. K. Jones, care of 


fue Musicat Courier. I shall pay no attention to any fake 
answers 
PATI I RECENTLY GRANTED. 
, Robert Bonner, Washington, D 
i I t design)...... C., assignor of one-half to S. T 
/ ’ 
Nicholson, same place 
: | William H. Howe, Watertown, 
= ' ' Mass 
; William T. Smith, Baltimore, 
t 4 Urga ase 
' Md 
6,008 Leaf Turns .A. W. Gitchell, Rockford, Ill 
16,008. \ n Mute eset H. W. Hoeff, La Cro Wis 





) Gustave Kaiser, Trossinger, Ger- 


many. 


taillions in this, but a good profit and a | 
Look at Peter Duffy. | 


| will bring forth some remarkable combinations utterly un- 
| obtainable in pianos not provided with the Octavo Pedal. 


Synonymous in the Claflin 
Piano. Cause: Good stuff 
used by experts. Result: 
A handsome, harmonious, 


perfectly fascinating when skillfully done. 
GRANDEUR AND BEAUTY. 


There is no end to the delightful surprises obtainable by 
a skilled musician with use of THE OCTAVO PEDAL on 





THE A. B. etree PIANO. pee in prea ee elegant entity. Nice 
f s reas strength everywhere, and the most deli- ‘ 
pa Boyce ot ovlatont, phrase that, but quite 
cate trilling in the upper register, sweeter, softer and finer | ‘ 

correct. 


than it is possible to obtain in any other way. 

Peculiar effects can be obtained by utilizing the resources 
of this invention. The pedal that controls the Octavo at- 
tachment can be used in conjunction with the piano and 
forte pedals and an independent use can be made of it for | 
prolongation of chords or repeats of octaves. Curious 
harmonic effects can also be produced and a little practice 


NEW CATALOGUE READY. 


Claflin Piano Co., 


617-623 West 45th St. 
New York. 











P. J. CGildemeester, for Many Years Managing Pa 


rtner of Messrs. Chickering & Sons, 





Hilbemeester & Kroeger 





Henry Kroeger, for Twenty Years Superintendent of Factories of Messrs. 


Steinway & Sons. 
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Second Avenue and Twenty-first Street, New York. 
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HOW TO GET TRADE. 


NDER this head we expect to give each week 
valuable suggestions to dealers in pianos, organs and 
musical merchandise. We will try to answer any questions 
about advertising which our subscribers send in, and will 
reproduce and criticise advertisements which they now use 
if it is desired. 

We are also prepared to furnish bright and original ad- 
vertising matter to those who wish it, daily, weekly or 
monthly, at very moderate charges. 

The original ads. published each week may be readily 
adapted to suit any store and any locality. If such use is | 
made of them we would be glad to know it, and to receive 
marked copies of the papers containing them. 


HINTS FOR ADVERTISERS. | 


By Charles Austin Bates 





No. XXI. 
I have received inquiries as to what disposition should 
be made of a given amount of money in advertising. The 
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A PIANO 
ARISTOCRAT. 
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The Anabway is aristocrat 


among pianos. Every maker says 





his piano is the best, but just ask 
him if it is better than the Avadway. 
He'll little 
“ Well, it’s just as good anyway.” 

The Avnabway 


good "’ piano It’s the best. 


squirm a and say: 





isn’t a “ just-as- 
setter 


than any other piano in the world. 


Strong language, butit’s true. Ask 
the best musician you know, or 
come and see for yourself. You 


can tell. 





JONES & CO. 
PIANOS AND ORGANS, 
217 SMITH STREET. 


Ft > Bete 
= 


ne 
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Me ae 


eve 
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conditions of each locality are so different that it is impos- 
sible to answer the question with exact figures. Ina gen- 
eral way I would say : 


Pick out the best paper in your territory and spend | 
| enough money in it to give you an adequate representa- 


I ie Ms Me 
sid eat ae abs ERAS 
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About the /ugue Piano is the extra 


elastic felton the hammers. The 
hammers are the first thing to wear 
The felt 


where 


gets 


the 


out in a_ piano, 


pounded down solid 
strings strike, and that makes the 
woodeny or tinny sound you dis- 
like The folks 
have a patent on their hammer felt. 


All 


is 


so much. Fugue 


It lasts longer than anyother. 


the way through the Fugue 


strong where others are weak In 


one place it is weak where others 


are strong—the price. $300 to $500. 








JONES & CO, 






Pianos and Organs, 





217 SMITH STREET. 





tion. Make the ad. big enough to be seen, and don't let it 
seem skimpy. Then if you have money left go into the 
next best paper, and soon. Don't scatter. 

When hunting for bear I would rather take the best gun 
I had and load it liberally than scatter my powder in 
half a dozen poor guns and so make merely ‘a flash in the 
pan.” The best paper is always the cheapest. That is 
true in any business—particularly true in the piano business. 


And the time to advertise a good deal is when business 


is bad. I know of one music house which has been increas- 
ing its expenditure for advertising steadily since last fall. 
They have reached out into new territory and have per- 
sistently and liberally used the papers in their own town 
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| we pays. It may not bring immediate and direct re- 

| turns, but in the end you'll feel the effect. Rome wasn’t 

| built in a day—neither was a good piano business. 

Advertising is the most important thing about any bus- 
ness. It is the vital spark. What good does it do you to 
have the very best thing or the very greatest bargain on 

| earth if people do not know it? 

| In running a newspaper James Gordon Bennett, Sr., 

| said the important thing was to ‘get the news and then 

| make a dom fuss about it.” 

| First get the right sort of goods, in the right location, at 

| the right prices, and ‘‘then make a dom fuss about it” in 

| the best paper youcan find. The trade will follow 

* 7 * 

| One of the difficulties in advertising a piano business is 
the difficulty in finding anything new to say. Mr. Guern- 
sey, who writes the bright ads. of W. J. Dyer & Brother in 
St. Paul has succeeded in saying an old thing in a new and 
attractive way in the following ad. 


THE 


OLD 
PIANO 





e Has a peculiar attachment r many be- 
i ause of the associations connected with it 
It has had its place in the joys and in the 


It may be out of re- 


pair and old fashioned, t 


sorrows of the family 


»ut we hate to part 











Did eve cc v that we could 
take that piano, put it in > hands of our 
experienced workmen, and for a sma 





pense return it to you practically a new 
] Now is the t 


1 yet the old pi est 


and piano? 
time in the year for doing this work. Bet- 
ter drop in andask us forestimates. By the 





way, if you prefer to exchange for a new 
one we will make youa liberal allowance 
for your ol istrument. We don't believe 


our line of pianos has an equal in the North- 


west. 


W. J. DYER & BROTHER, 


21 and 23 West Fifth St. 


dealers in musical instruments, Milwaukee, 


Hockmuth & Maurer, 








have dissolved. 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 


MANUFACTURED BY 


I talked to the manager the other day. He said: ‘‘ We've| WATERLOO ORGAN co.. Waterios, N.Y. 


spent a lot of money for advertising in the last few months, 





% ; but we'll get it back. In fact it’s coming back now.” That QUT We invie correspondence from Desiess in tecalisien wt 
* . . . . o . . . . 
eis RTARTA E TG ER TG TG TG ER TS ae & RTGS is invariably the case. Careful, judicious advertising we are not represented 





We desire to warn the Trade against being deceived by unscr't- 
pulous persons who have the audacity to attempt an infringement 
upon our exclusive rights in the use of the name ‘* HARDMAN” as 
applied to pianos, and to state that we have owned these exclusive 
rights for years. It is not our desire to advertise these attempts to 
make use of our time-honored name and business reputation, but we 







NEW YORK. 


EZARDMAN, PEHECE ck CoO.., 


Factories: 11th & 12th Aves., 48th & 49th Sts., New York. 
Warerooms: Hardman Hall, Fifth Ave. & 19th St., New York. 


CHICAGO. LONDON. 








deem it necessary to say that legal proceedings have been begun 
against the offenders referred to, and we shall prevent further ap- 
propriation of our property. In the meantime we would call atten- 
tion to the fact that the only genuine Hardman Pianos have the name 
‘‘HARDMAN PIANO” and also that of “HARDMAN, Peck & Co., 
M’f’rs, New York,” cast in the plate in a conspicuous position. 


RAAanufracturers. 








MERRILL PIANOS 


165 TREMONT ST., BOSTON. 











SPOIHAMNEORS. 


you 


ao 
i 


That's an easy one. (Aloud.) 


rrect; go to the head of the class. 

tle incident teaches us that if we would go to the 
1 of the class—no matter which one—we should be way 
want to buy a piano, and if you 
be sure that the name on it spells S-O-H- 
he 


elling If you 


instrument are united all t virtues 


Remember that *‘ The 


ther 
worth having. 


THe SoHMER ” are synonymous terms.— 


hat make a piano 
Jest Piano” and 
Library. 


A Nova Scotia Corporation. 
T a meeting held in W. H. Johnson’s office 
A Thursday nig 


night a joint stock company was formed 


with an authorized capital of $100,000. The company will 
the ‘*' W. A large 
portion of the stock has been subscribed and paid up. The 


take over the business lately carried on by W. H. 


H. Johnson Co, limited.” 


be known as 
company 
OT 


I 
One of the millionaire piano companies of Canada is 


Johnson and propose to carry on business on an extensive 
scale 
nterested the Johnson Company and will no doubt 


boom the business. Mr. Johnson recently purchased the 


ding, at the corner of Granville and Bucking- 
ham streets, for the new company and extensive alterations 
When the building is finished it will be 
The officers of the 


are being made 


one of the finest of its kind in Canada. 


company are as follows 


W.H 


Vice-president 


Johnson, president and general manager. 
John Farquharson. 


B. W. Allen 


Secretary and treasurer 


Directors, B. W. Allen, John Farquharson, W. H. John- 
son and A. W. Alexander, of Guelph, Ont.—Halifax(N. S.) 
‘ Chronicle March 3 


The Antwerp Exhibition. 























hese Antwerp Exhibition, which will be held this year, 
a has, it seems, already beer e cause of a meeting of City mer 
lantsat the Mansion House sa t 
e attended by a large m be lur 
se} er a i onterence ol f Jou 
nal ‘ ¢ at Norwich eof ti 
Belgian capita mises therefore to have pienty of newspaper 
tice. Itis we t very pro e that English piano manu- 
a nany ext ne 
er ce a alore ght not pre 
t a able, yet English 
st chea ntinental pianos fron 
The Frer evertheless determined to make a very strong 
“ ata meeting held last n they appointed a committee, 
mprising Messrs. Bord, Gavea nd Hansen, piano makers; Alex- 
andre, Cottino and Tailleur, harmonit makers; Messrs. Thibouvill 
et Cie., Evette & Schaeffer and Millereau—to organize the French 
portior r a] instrument exhibit There wiil also be a con- 
nber of pianos from Germany, and it is expected that 
and the ed States will send organs. America will like- 
nos, and tk may even be some exhibits of musical in- 





The Germans have ap- 
Ronen, of Charlottenburg, as 


1 St. Petersburg and Vienna 
Mr 
the German makersall the assistance in their 
a certain extent, be a pleasure exhibition, 
London 


committee with 
er togive 
rerp will to 









Ant 
but the Belgians expect also to do a good deal of business 


power 


and Provincial ‘Trade Review 


Edmund Cluett, of Cluett & Sons, Troy, N. Y., came into town 
and left an order for more Wissner pianos last week. The Wissner is 


a seller with his 


house 





} 


| 
| 
| 


spell piano, my young A 


Washington (D. C.) Association. 
S was exclusively announced in THE Musical 

Courter of last week the preliminary meeting of the 
trade in Washington, D. C., was held on Friday last, March 
9, at the offices of Sanders & Stagman. 
that the great majcrity of the dealers were present either 
personally or by representatives, and it was decided to ap- 
point a committee to draft a constitution and by-laws and 
to outline the general policy of the association as well as 
make suggestions on any points that in their opinion would 
be of value. 

The committee consists of A V. Grimes, chairman ; W. 
B. H. Droop, W. P. Van Wickle and Chas. G. 
Woodward. 

The officers selected at the meeting to substitute the pro- 
visional officers were : Edward F. Droop, president ; David 
G. Pfeiffer, vice-president ; Charles G. Woodward, secre- 
tary ; J. Y. Erck, treasurer. 

The next meeting will be held on Friday, March 16, 
when the committee will make its report, and a reception 
will be tendered to all the salesmen of the different firms, 
whether members of the association or not. 

It is confidently expected that this meeting will be even 
more largely attended than the first, and that the organiza- 
tion will then take on definite form. 


Price, E. 


George R. Fleming & Co’s 





Piano Warerooms, Chestnut Street, Philadelphia, 
Wrecked by an Explosion. 
’ ss F : q PHILADELPHIA, March 8, 1894 
Editors The Musical Courier : 


HE inclosed clipping is in the main correct 
and describes an affair which nearly cost several per- 
sons their lives and damaged a great deal of property. 
One of our polishers was within a few feet of the worst of 
the explosion and sustained injuries which necessitated his 
immediate transfer to one of the city hospitals. Our Miss 
Beach was overcome by the shock of the explosion and fumes 
of ammonia, and was carried in an unconscious condition 
from the building to a neighboring drug store, where she 
recovered. 

Three pianos were lifted to the ceiling and wrecked. One 
Newby & Evans blown to atoms, except iron plate and 
sounding board, which remain intact. A Behr Brothers 
grand and upright are in bad condition, ditto two Sohmer 
grands, four Sohmer uprights, one Briggs, three Newby 
& Evans, two Kimballs, a Kimball pipe organ and several 
second hand uprights and squares. 

Our loss will probably reach several thousand dollars. 

We are pushing ahead with the Sohmer, Briggs, Kimball 
and Newby & Evans, somewhat disfigured by the accident, 
but all right. Gro. R. Fieminc & Co. 

From the Philadelphia “ Public Ledger ” of March 8 

The blowing off of the head of atank containing sulphate anhy- 
drous ammonia in the cellar of Boothby’s restaurant, Chestnut street, 
below Thirteenth, yesterday afternoon, resulted in injury to two per- 
sons and considerable damage to property. The report made by the 
explosion was heard for almost a square and attracted crowds of 
people to the scene. 

The explosion, the exact cause of which has not yet been learned, 
occurred while the tank used in the cold storage plant was being re- 


| filled from a cylinder containing 124 pounds of ammonia, which had 


been purchased several days ago from the National Ammonia Com- 
pany, 346 Frankford avenue. Harry Conner, the chief engineer, 


| way he whoops up things when he strikes a town is a caution. 


THE MUSICAL COURIER. 


Our report states | 


with his assistant, had just connected the cylinder with the tank, and | 


part of the ammonia had been transferred, when the head of the tank 
blew off. 


} 


The tank was located directly underneath the piano warerooms of | 





George R. Fleming, 1231 Chestnut street, and the force of the explo- 
sion tore up the floor inthe rear of the store and lifted the pianos, 


wrecking one and damaging several. John Fitzgerald, a piano 
cleaner, who was at work, was thrown against the wall and had his 
wrist severely cut. 

The store 1229 Chestnut street, which is occupied jointly by George 
R. Fleming, F. H. Griffith, a dealer in musical instruments, and P. 
Centemeri, a glove dealer, is connected with 1231 Chestnut street by 
an archway, and felt the force of the explosion considerably. The 
plate glass window was blown into the street and the musical instru- 
ments scattered over the floor. The employés, thinking the building 
was falling, ran for their lives, and Miss Laura Beach, a bookkeeper 
employed by George R. Fleming, fainted and had to be carried to a 
neighboring store. 

Mr. Woolley, head bookkeeper for George R. Fleming, stated that 
the loss to the firm by the damage to stock would amount to several 
thousand dollars, while Mr. Griffiths stated that his loss would be 
several hundred dollars, the confusion prevailing preventing him 
from making an exact estimate. The loss sustained by Mr. Boothby 
is said to be slight. The building 1231 Chestnut street is owned by 
the Cochran estate, and the damage to the floor and wall will proba- 
bly amount to $200. 


Mr. W. B. Wilson, of |Brooklyn, representing the great music 
house of William Tonk & Brother, of New York, was in the city 
Saturday taking orders right and left. Wilson is magnetic, and the 
This 
genial knight of the grip has carried one for 25 years, and for 14 years 
has been president of the Commercial Travelers’ Union, which posi- 
tion he has filled with honor to himself and this sterling aud worthy 


union.—Augusta Evening “ News,” March 5. 
ey Aare Position by a competent tuner in factory or ware 
room. Have had several years practical experience ; qualified 


to do fine grade tuning. Can give best of references. 


Address C., care THE MUSICAL COURIER. 





HERRING, HALL, 
MARVIN CO. 


RECEIVED 
HIGHEST AWARDS AT 
WORLD’S FAIR, CHICAGO, 


FOR THEIR EXHIBIT OF 


Fire and Burglar Proof 


SAFES, 


Bank and Deposit Vaults, 


Cabinet and House Safes. 
SALESROOMS: 


365 & 367 BROADWAY, 


NEW YORK. 









Dealers wanted in all 
territory not now 
taken. 








MADE BY AND SOLD TO THE TRADE ONLY BY 


BEN 


Catalogue Free. 


Ask for it at once. 





323 to 333 SO. CANAL STREET, 
CHICAGO. 














WESSEL Mievet Gross 


—— MANUFACTURERS OF — 


PIANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 469 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, 
OFFICE, 457 WEST 45th STREET, 


-'. NEWB YVYorRnz. . . 


G. W. SHAVERNS, SON & GO, 


MANUFACTURERS OF 


Square, Grand @ Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 
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ESTABLISHED IN 1840. 





tb 
BEST WORK 


=" PIANOS 


ences wooenate xD §O.000 MADE  evenr mstnvuen? 


TERMS REASONABLE. "AND IN USE. FULLY. WARRANTED) 


ILLUSTRATED CATAL! CATALOOUE’ Ree: 


EMERSON PIANO CO. 


116 Boylston St., Boston. 92 Fifth Ave., New York. 
218 Wabash Ave., Chicago. 


sounding Boards, Wrest Planks, 


———- &c.., he dre 


LiL F&F. BEePrBUoRN ck CoO. 
ROOM 79, BIBLE HOUSE, NEW YORK. 
Factories and Milis - Stratford and Oregon, Fulton Co., N. Y¥. 














HALLET & DAVIS CO’S PIANOS. 


179 Tremont Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; Kim- 


WAREROOMS: 


GRAND, SQUARE and UPRIGHT. 


lodeand A Liszt, Gottschalk, Wehli, Bendel, Strauss, Sare 
Paulus, Titiens, Heilbron ‘and Germany’s 
"Greatest Masters. 


ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass, 





The Banjo That Leads Them All! 
FRANK B. CONVERSE SOLID ARM. 


What Eminent Banjoists say of it: 





‘“*A musical Banjo; beautiful in work- 
manship and unsurpassed in tone.” 
Con. BoyLe. 


‘* The Converse Banjothat Iam now using 
every night tells its own story clear back tc 
the box office.” BILLY CARTER. 


‘*T have not found its equal for brilliancy, ‘* They possess a beautiful tone and are 


richness and [fullness of tone.” second to none.” 


BILLY ARLINGTON. OKLAHOMA BILL, 





- SEND FOR CATALOGUE, 


HAMILTON S. GORDON, !3 East 14th Street, New York City. 








AUCUST POLLMANN, 
wamporter 274 Musical Instruments 









Brass Band 
Instruments, String 
Band Instruments, Ac- 
cordions, Harmonicas, Strings, 

&e. The Celebrated Pollmann Banjos, 
Guitars, Mandolins and Violins. The elegant 
new patented Mandolin Banjo, as percut. The most 
beautiful finish, sweetest tone and easies* string instrument 
to learn to *'ay on yet manufactured. Patented May 3, 1887. 


10 & 72 Franklin St., ‘se.aiseay, Mew York City. 





ASS STRING 


ANO CARVING 


SAWE D&E NGRAVED PANELS 


867 


FRANCIS RAMACCIOT Ti 
| ot = 2 a en ee ee 











RICH A RDSON 
vious, | Piano Case Co., 


PIANO 
LEOMINSTER, MASS. 





MANUFACTURERS, 
Send for Estimates. 
REASONABLE PRICES. 











LEINS & CO., 


MANUFACTURERS OF FIRST-CLASS 


UPRIGHT PIANOS. 


Factory and Warerooms, - - 542 WEST FORTIETH STREET. 








LYON, POTTER & OO., Western Agents, 
174 and 176 Wabash Avenue, CHICAGO, ILi. 
SHERMAN, CLAY & CO., Pacific Coast nts, 
SAN FRANCISCO, CAL. 
BOLLMAN BROS. & OO., Southwestern Agts., ST. LOUIS, MO. 
M. STEINERT & SONS CO., New England Agents, 
, CONN. 



















High Top Organs. 
Chapel Organs. 
Piano Cased Organs 


ae 


HIGH GRADE INSTRUMENTS ONLY. 


THE EDNA PIANO AND ORGAN CO., 


MONROEVILLE, OHIO. 








_ WRITE FOR CATALOGUE. 
ANOLIGHHL YOd MOM ATdd¥ 








ROTH & ENGELHARDT, 
PIANO ACTIONS, 


Office: 114 Fifth Avenue, Room 59, New York City. 
Chicago Heights on East Ill, 


FRED. ENGELHARDT, 
Foreman of Steinway & Suns’ Action Department. 


St. Johnaville, N. ¥., on N. ¥. C. RR. ; RR. 


A. P. ROTH, formerly with A. Deg. 
rmerly 


Factories: 
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THE PIANO AND ORGAN SUPPLY 60., 


——MANUFACTURERS OF—— 


ORGAN REEDS AND KEYS, 


93 to 113 RACINE AVE, CHICAGO. 





REEDS TUNED TO STANDARD PITCH, A485. 


BAUER PIANOS. 


HIGHEST GRADE. 





STRICTLY 


Dealers in want of a leader will do well to examine these instruments, Catalogue 


on application, Correspondence invited. 


JULIUS BAUER & CO., 
Warerooms: 226 & 228 Wabash Avenue, t Chicago. 


Factory: 500, 502, 5604 & 506 Clybourn Avenue, 


NEWMAN BROS.’ ORGANS, 


COR. W. CHICAGO AVE. AND DIX ST., CHICAGO, ILL. 








THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ in 
the market 

JACK HAYNES, General Manager of the New England, Middle 
and Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms 
and examine these organs. 


JACK HAYNES, 20 EAST 17th 8T., NEW YORK. 


SMITH & BARNES PIANO CO. 


MANUFACTURERS OF 


UPRIGHT + PIANOS. 


FACTORY: 
471 OClybourn Ave., 


OBMICAGO. 
SEND FOR OUR NEW CATALOGUE. 


B. ZSCHERPE & CO., 


248 to 251 N. Wells Street, 
CHICAGO, ILL., 
MANUFACTURERS OF 


STRICTLY HIGH GRADE PIANOS. 


KUSHsGERTS 


HIGH GRADE 








THE CELEBRATED 


STEGER 


PIANOS, 


Containing the Techniphone Attachment. 


STEGER ck CO. 
FACTORIES AT COLUMBIA HEIGHTS. 








Office and Warerooms 


Cor. Jackson Street and Wabash Ave., 
CHICAGO, ILL. 
office. 


All ma ild be sent to the 


Send for Catalogue, 








PIANOS 


CHi¢ 


at OF ©) 











126-130 N. Union St., Chicago, Ill. 


MANUFACTURERS. 


CHICAGO MANUFACTURERS AND JOBBERS. 








| THE NEW 
| 
| 
| 





BUILDING. 


Over 100,000 square feet. 150 Windows facing 


the street. 


Largest and Finest Musical Establishment 











in the World. 
CORNER OF 

Wasash Avenue ano Avams Sraeer, 

CHICAGO. 

Although Lyon & Healy came to Wabash 
Avenue at the eleventh hour, they secured the 
finest corner. * * * * There is no other build 
it pon Wabash Avenue within a half dozen 
bl s that can show such a large window . 
frontage. * * * * * In making this move the 
firm will be in a far better position to handle its it] . 
trade than it is in its present location, : 1. 
Chicago Evening Journai., * 
; The RUSSELL PIANO C0 
The "9 
P Succeeding STARCK & STRACK PIANO CO. 
Highest 
Type.” (71 & 173 SOUTH CANAL STREET, 
1 
CHICAGO, ILL. 














HIGH GRADE UPRIGHT PIANOS. C. HINZE PIANO CO., 


= C. HINZE, President, 
MANUFACTURERS OF FIRST-CLASS 


PIANOS, 


Office and Factory: 


104-108 W. Washington Street, 
CHICAGO. ILL. 


vy co, QUULON PIANO CO. 


HOUSE & DAVIS PIANO CO. 


Plano Manufacturers, 









MANUFACTURFR OF 


PLANO FORTES, 


OFFICE AND FACTORY: 

COR. SUPERIOR and ERIE STS., OTTAWA, ILL 
E. COULON, Pres. and Manager. 

AGENTS WANTED.——— 


160, 162 & 164 ¥7_ “an Buren St. 
CHICAGO, ILL. 


A. H. Andrews & Co. 


215 Wabash Ave., Chicago. 
Manufacturers Andrew's Metal Piano Chairs. 
Attractive, light, comfortable and 
indestructible. 


Steel twisted together. Finished in 
Antiques Copper, Nickel, Brass, Silver 
or Gold, highly polished. 


Duet Chair. 








Piano and 
Typewriter, 


This Chair is 
convertible in 
to a Duet Chair, 





| 





Automatic movement. : 
Any child can raise the Adjustable 
back, which drops into Spring _ 
place, making luxurious air. 
chair shown on the left. _ Supports the 

Cheapest Chairs made. back where it 17 

Send for Catalogue. is needed. 


PLAN 


AND 
Were awarded, at the World's Fair, 
4 MEDALS AND DIPLOMAS FOR 


POINTS OF SUPERIOR EXCELLENCE. 
20 MEDALS AND DIPLOMAS WERE TAKEN 


ADAM SCHAAF, |. 
Manufacturer of Pianos. 


2 STATE AND POREIGN BUILDINGS, 
Factory: 398 & 400 West Monroe St., 





on the Fair Grounds, chose the ‘‘Crown”, from 
among a hundred other makes, for their 71 parlors 
or reception rooms 

WORLD'S FAIR OFFICIALS COPIMEND 
THEM, most strongly, in autograph letters 
which I reproduce in an Illustrated Souvenir Cat- 
alogue telling the whole story; sent free; ask for it. 


GEORGE P. BENT, Manufacturer, 
323 to 333 So. Canal St:, CHICAGO, U. S. A. 


HAMILTON 


ORGAN CO., 


Ohicago, VU. SBS. A. 


MANUFACTURERS OF 


REED ORGANS 


Of High Grade and Standard Quality. 
FACTORY AND OFFICE: 
85, 8T AND 89 HENRY STREET, 
Near Canal and Fourteenth Sts. 





OFFICE AND SALESROOM : 
276 West Madison Street, 
CHICAGO, ILL. 


THE THOMPSON MUSIC CO. 


MUSIC PUBLISHERS, 
Jobbers of Musical Goods 


AND WESTERN AGENTS FOR 
Sohmer Pianos, Mathushek Pianos, 
367 WABASH AVE., CHICAGO, ILL. 
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|AKAGHERS 


Piano and 





e 


i 










209 
BOWERY, 
ae h 


“\NEW YORK 














THE PREMIER SNARE DRUM. 


Each Head can be tightened separately. 





Tightening device made entirely of metal. 


EXCELSIOR DRUM WORKS, 


A. G. SOISTMANN, Manacer, 
923 Locust St., Philadelphia, Pa. 
Send for Catalogue. . . 
U. S. Pat. July 5, 1892. Canada Pat. Nov. 30, 1892. 

















| 
j 
i 











Brapsurny Music Hau, CHICAGO, ILL. BROOKLYN, N. Y. Manuracrory, 
290 & 292 Fulton &St., 210 State Street,/ 1171 Broadway, 125 to 135 Raymond St., 


Y leatie: 
BROOKLYN, N. Y. ? ri ee” BROOKLYN, N. Y. 





THE COLBY PIANO C0., 


MANUFACTURERS OF 


GRAND ano UPRIGHT PIANOS. 


Factories and Main Offices: ERIE, PA. 


CHICAGO: 327-329 WABASH AVENUE. 
TExw JULIUS N. BROWN CoO., WESTERN AGENTS. 


SLULIZ & BAUER, 


— MANUFACTURERS OF — 
Grand and Upright 


PIANOS. 


FACTORY AND WAREROOMS: 


338 and 340 East 3ist St., New York. 


CHASE, ROBERTS & (0., 


MANUFACTURERS OF 


PIANO VARNA ISH ES 
Brooxzruyn, NWN. WY. 


ZWManwmibar Varnishes a Specialty. 



























WD Oe 


PIANO FORTE AGTION., Jee} 


i 





i 


Dy yy he —— 
Wa 
Oo 








(131 to 47 BROADWAY, 


NEAR GRAND JUNCTION 





MSE CTA: ~ Cambridgeport Mass. 
BUT ONE GRADE AND THAT THE HIGHEST 







RAILROAD... 


THE KRELL PIANO CO., 


Masufacturers of strictly first-class 





CORNISH & CO. 


ESTABLISHED 25 YEARS. 
— MANUFACTURERS OF —— 


Upright Cabinet Grand Pianos and 
Church, School, Lodge and Parlor Organs. 


FACTORIES AND OFFICES: WASHINGTON, N. J- 


H.R. KNOPF, 


” Bow an Violin 
Maker, 


IMPORTER AND DEALER IN 


Cremona Violins, 












PIANO 
WOOD WORKING 








Violas and ’Cellos. FACTORY. 
French, German and Piano Legs, Trusses 
other makers, and Pilasters. 
Sawing, Carving 
and 


Elegant Cases, Bows and 
Strings. Artistic Repair- 
ing a Specialty, 


Engraving Panels. 
SQUARE LEGS 
FOR REPAIRING 
OLD PIANOS, 





117 FOURTH AVENUE, BERNARD N. SMITH 
Near rath Street, 514to518 W. 2th St., 











NEW YORK. NEW YORK. 





S | Capital: One Million Dollars. 


1|The O. 8. STONE 


GRAND AND UPRIGHT PIANOS, 


CINCINNATI, O. 
GEO. C. CRANE, EASTERN REPRESENTATIVE, 
97 5th Ave., Cor, 17th St., NEW YORK. 


LUDWIG & C0. 








THE 
BLASIUS 
PIANO 


INCORPORATED, 









WOODBURY, N. J. 





BUSINESS ESTABLISHED IN 1851. 








INEST GRADE UPRIGHT * "Begerete 





102-704East {48th Street, 


NEW VORK. 


s 
Fiano Cases 
ARH THH BEST. 
ERVING, MASS. 
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ium MARTIN GUITARS tara 


1833. Manufactured by C. F. Martin & Co. 1893. 
t#-NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .@! 





























For over sixty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country 
They enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Madame De GONI, | Mr. WM. SCHUBERT, | Mr. S. De La COVA, : | Mr. H. WORRELL, | Mr. N. J. LEPKOWSKI, 
Mr. J. P. COUPA, Mr. FERRER, Mr. CHAS. De JANON, Mr. N. W. GOULD Mr. LUIS T. ROMERO, 


and many others, but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, Parties have in vain tried to imitate them, net 
enly here in the United States, but also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 19 Murray St., near B’way, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, Etc., Etc., Ete. 


KURTZMANN OS me VE 
PIANOS, = A Tusk 8 ae 


fh dnd 
¢. KURTZMANN & C0, ANOS. 














- ncerie 





D cticieo 
EXCELSIOR VIOLINS, 


Violas, ’Cellos, Double Basses, Bows, Strings and Fittings. 


oSESr | Highest Grade Instruments, 2" -°% 


By Frest-Cvass Artists Onty. 


Made in Our Dresden Ateliers. 





MANUFACTURERS, 


626 to 636 NIAGARA ST., BUFFALO, K. Y. 











UNEXCELLED IN 





SBA 


Grand, BA and Ch | FIRST CLASS PIANO 


& | For Catalogue and Territory adairess 
4~PITA | THE JOHN CHURCH CO., 
General Factors, - - - CINCINNATI, 0. 


Power and Singing Quality of Tone, 








Precision and Delicacy of Touch, 





‘uopepoyjddy uo poy oq OL 


*“HOIT09 NI I8StIl 4HLVaLSATII 


And Every Quality Requisite in a Instruments only genuine bearing our Trade Mark. 





Agencies for several States still open. Trad P 


ALFRED MORITZ & CO., DRESDEN (Saxony). 


Received Highest Award at the United States | 
Centennial Exhibition, 1876, CONNOR 
And are admitied to be. the most Celebrated a. | JOOS OA PAA IIA AAR 

etree of uarant or Five — : 

piiocs ae Cag ame favorable. a P Lt A. A IN O S. : MANUFACTURED BY 
< 
a 
4 
4 


Glasgow Branch: 21 East Howard St. 








== “i | London Branch: 37 Jewin Crescent, E.C. 





ve 





Warereome, 897 M804 Strost. The Brockport Piano Mfg. Co., F 


Factory, from 233 to 245 E. 234 St., New York. 134th Siiiek aoa and Southern 
; BROCKPORT, N. Y. ; 
©. REINWARTH, | <algganirse iH A N= 
| NEV? RE. PIII SIA HAS MASA ASE SSI ASIA DE 
PIANOFORTE STRINGS, ace = 


Dealers admit that they are the best medium priced 











vv 











barenntsaise, MW YORK | Nate mt te ieee! A TAIB PIANO ACTION CO., 
COMSTOCK, CHENEY & 00, GRAND AND UPRIGHT PIANO ACTIONS. 
IVORY CUTTERS 4ND MANUFACTURERS. 447, 449, 451, 453 and 455 West 26th Street, 


Nav FTOR=Zz. 


Tt Boston 
aden of IWEXCELLED [a 


Tone, Beauty 








PIANO KEYS, ACTIONS ano HAMMERS, 


Ivory and Composition Covered Organ Keys. 
The only Company Frrnishing the Keys, Actions Hammers and Brackets Com plete. 





Telegraph and R.R. Station : OFFICE AND FACTORY: 


ESSEX, CONN. IrVvonRyYTTon, COnwnNn. 


FOSTER PIANOS “2 


FOSTER & CO., Rochester, N. Y. DO NOT CONFUSE THE 


G. CHEVREL, LEHR hmm ORGAN 


Designer and Maker of Artistic Marquetry, WITH OTHER MAKES IMITATING IT. 
Gotp Mepat, Paris Exposition, 1889. on THE LEHR opened the way for Seven CFeen eee and is os ahead of the 
procession in appearance, finish, tone and other improved qualities. 
PANELS AND NAME BOARDS FOR PIANOS AND ORGANS A SPECIALTY.| ..... nia nc, st ccter nates combined. THE LEHR IS THE STANDARD. 


PARIS, FRANOCD. 





PRICE MODERATE. 


Main Office and Works: Wooster, Ohio. 

















Address for Prices and New Catalogue, 





SAMPLES ON HAND FOR INSPECTION AT 


WILLIAM TONK & BRO., “e's! Co's Soissinescesiies vis Guleaco. SEW YORK: | FE, Ts ELER c& CO.., Easton, Pa. 
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FRNEST CABL FR g BROTHER GRAND, SQUARE AND UPRIGHT PIANOS, 
Ng my oe oe eg ae ory 








action frame, cast in one piece, patented May, 1877, and March, 1878, 
— ESTABLISHED 1854. —— caused them to be pronounced by competent judges 
Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 





sore .cmrr, MItStc TRENTON IRON COMPANY, Trenton, N. J 


ERE. 2 Se ee = VW TRE. 
WICKHAM, CHAPMAN & CO., 


MANUFACTURERS OF 


PIANO PLATES. 


CAST, DRILLED, PINNED AND ORNAMENTED. 
ALSO 
PIANO HARDW ARS. 
SPRINGFIELD, OHIO. 





BROWN & PATTIE RSON, 











ALL RELIABLE DEALERS SELL 


Te ROS I ane 
Because it has a hardwood seat, highly 
WHY? polished, brass claw feet, and is the 
® neatest and best Stool ever offcred for 


the money. 





MARCY AVENUE AND HOPE STREET, BROOKLYN, N. Y. 


THE JEWETT UPRIGHT PIANOS. 


Tlustrated Catalogue and Price List on Application, 


JEWETT PIANO C0., Manufacturers, 


LEOMINSTER, MASS. 











Le 
aa 

> ee 7 

, 


S 
— 
a7, > 


MANUFACTURED BY 


THE CHAS. PARKER CoO., 


Send for Catalogue. ~~. ERIDEN, CONN, 


Piano Plates. 


Grand, Square 
and Upright. 


T. Shriver & Co. 


333 East 66th Street, 


NEW YORK, 
MANUFACTURERS OF 


Piano Plates. 


Plates Cast, 
Drilled and 
Japanned, 


all operations being 
finished in our own 
foundry and works. 


Over 30 years’ experience, 
Oldest house in the trade, 


7 PLATES SHIPPED TO 


ALL PARTS OF THE 
UNITED STATES. 











ORGAN PIPES. 


Wood and Metal. . .. . Flue and Reed. . . . . Voiced or Unvoiced. 
Front Pipes Decorated in the Highest Style of the Art. 


PIPE ORGAN MATERIALS. 


Keys, Pedals, Action Parts, Wires, &c. All guaranteed strictly first class. 
GAMUEL PIERCE, Established 1847, . READING MASS. | 








The Mechanical Piano. 


Just as welladapted for playing asany piano. | 
The Mechanica! Piano is played upon in the |; 
customary manner. It also enables those who 
know nothing of piano playing to perform | 
thousands of music pieces of any length or 
description, and with expression, by means | 
of exchangeable music sheets. In all respects | 
the best. Patented in all countries. 


SOLE MANUFACTURER, | 


,LUDWIG HUPFELD, 


(Successor to S. M. Grob & Co.), 
Leipzig, Germany. 


JARDINE & Son, Music Dealers! 


ORGAN BUILDERS, ~ Have you ever tried to sell the 
818 & 820 Bast 20th 8t., Now York, “Coleman Insulator ?” 



































LIST OF OUR LARGEST If not, it w ll pay you 'o investi- — 
GRAND ORGANS: gate. They are the best and 
Fifth Avenue Cathedral, N. Y., cheapest in the market. When 
manuals; St. George's Ch. placed under the casters of the 
K. Ys 4: St. Paul’s M. E. Ch. et piano or organ gives to the in- 
N. Y. Fifth Avenue Pres. Strument a fu'l, rich tone and 
ch.. Wy t' Brooklyn Taber- | Saves the carpet. This simple 
nacie, Bizst Presbyterian, but effective device is meeting 
Philadelphia, 33 Ry Ch., | with pronounced success among 
San Francisco, 3; Christ Ch., musicians and others.  Testi- 


New Orleans, 3; ica Pittsburgh j moni-ls in favor of this Insulator 
mG Cathedral, 7 have been given by 


GB Eugene d' Albert, Aug. 
ERB” Hyllested, Dr. Ziegfeld, 


JAMES CAMPION, .Ater.cc° Soc... 
| AN Guprat 
PIANO CASES, 


215 Wabash Ave. (Second Floor), CHICAGO, 
312 to 316 East 95th Street. 


PIANO PANELS | JAMES BELLAKR’S SONS, 


} 
SAWED, CARVED AND iemoenag 1129 Chestnut Street, 








MANUFACTURER OF 























PHILADELPHIA, PA. 











Wood Work of Every Description. 
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STEIN AY 


Grand and Upright 


PIANOS. 


yway & Sons are the only Manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 Kast Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY KALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON. W. 





EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. 





Finishing Factory, Fourth Avenue, 52d—658d Street, New York City. 


PianoCase and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite z2oth Street, New York City. 





WISSNER 


AND 


e*** UPRIGHT. 


PIANOFORTES, 


OFFICES AND WAREROOMS: 


WISSNER HALL, 294, 296, 298 FULTON ST. 
FACTORIES AND WAREROOMS: 


Nos. 552, 554, 556, 558 STATE STREET, 





BROOKLYN, N. Y. 





BRIGGS PIANOS 


Bos TOonl. 


FIRST « 
gp FIRST «sn. 
FIRS 


in the Favor of the 
Public. 





OSOARD No. 8,117. 


ALFRED DOLGE & SON. 


Worlds’ Columbian Exposition, 


CHICAGO, 1893. 


EXHIBIT OF HAMMERFELTS AND HAMMERS. 





T 


AWARD 
_ READS: 


HE Patent Hammerfelts are of the best quality, com- 
bining Compactness and Elasticity with great Durabil- 
ity, which is secured by a patent process, by means of 

which the surface of the Felt is covered with fine hair; also: 

The Piano Hammers are of the highest grade and of an im- 


proved shape, produced by their patent hammer covering 


machine. 


K. BUENZ, President Judges Liberal Arts. 


G. H. GORE, Secretary. 


(SIGNED), 





hut Hel 





CONOVER PIANOS 


Grand and Upright. 


— FOR — 


QUALITY, 
DURABILITY 
@ BEAUTY 


ARE UNEXCELLED. 
j @F-SEND FOR CATALOGUE OR CALL AT 
OUR WAREROOMS. 


CHICAGO COTTAGE ORGAN CO., Sole Factors, 





215 to 221 WABASH AVENUE, CHICAGO. 


STARR, PIANOS. 


Noted for Perfection in 


Tone, Touch and Durability. 


crovasier favies.= The Starr Piano Company, 


MANUFACTURERS, 
RICHMOND, INDIANA, 


In Chicago by HENRY DET- 
MER, Schiller Building, 103 East 
Randolph Street. 





LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 





